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the world’s best-selling thread, 


Coats Dual Duty Plus® At the core 
is Its strength—high-tensile 


polyester which withstands tension, 


stress and the passage of time. The 


. 4 


outer wrap provides its beauty- 
fine long-staple Pima cotton that 
is soft, lustrous and brilliant. The 
combination—a thread known 
universally for its extraordinary 
quality and range of color. 

It's no wonder that Coats 


READER SERVICE NO. 151 


Dual Duty Plus®is the | 
choice among those who create their 
projects to endure. 


© Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
Available in Canada from Coats & Clark, Toronto, Ontario 
www.coatsandclark.com 











Count them. Your eyes are not deceiving you. |, 2, 3,4, 5, 6, 7, 8threads! But fear not. With the new Evolvé, Baby Lock 
has simplified the seemingly complex while giving you almost unlimited creative capability. Narrow, wide and triple cover 





stitches join with 4, 3, and 2+hread overlock stitches while a double chain stitch and (i is OSS 


iL 
a satety overlock chain stitch wait at your fingertips. Combine overlock and cover es 


stitches in one operation to form Baby lock’s “Expressive” 8-+thread stitches never before 
possible on a household serger. 58 stitch options in one machine with the Automatic 
Thread Delivery System™ and Jet-Air Threading™. 

Oh, my! 


The Baby lock Evolvé is available at authorized Baby Lock Retailers in select markets only. 
, To tind a Baby lock Evolvé Retailer please call: 800-422-2952 or on the internet at www.babylock.com. 
Supply is limited. 


hahy lock Because simplicity is the essence of serging. 
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FOR PEOPLE WHO LOVE TO SEW 





fit & fabric 





On the cover: Coordinate china 
and table linens, wallpaper and 
curtains, or all of the above with 
your wardrobe! Details begin on 
p. 64. Photo by Sloan Howard. 


design 


details 





What is this whimsical 
creation? Answer on p. 76. 
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READS 


In Love with Lace 


Whether sewing for the office or the altar, 
use these techniques for cutting, piecing, seaming, 
and shaping this fine fabric 


BY SUSAN KHALJE 


Inkjet Printing on Fabric 


Use your computer to design and print your own 
washable fabrics 


BY LUANNE SEYMOUR COHEN 


Oops! Not Enough Fabric? 


Keep a cool head and try these strategies to save the day 


BY SARAH VEBLEN 


Convertible Garments 


Increase your wardrobe (and travel) options with snaps, 
zippers, buttons, and imagination 


BY LINDA LEE 


Embellish with Inset Fabric 


How to inset a piece of fabric of almost any shape 
into any other fabric for decorative effect 


BY DIANE ERICSON 


Digitizing Your Own Machine- 
Embroidery Designs 


Whether for home accessories or garments, 
transform artwork into great-looking designs 
that sew out smoothly and efficiently 


BY LINDEE GOODALL 
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Head to p. 60 for inspired fabric 
embellishment, which can also enliven 
closures, like those at right. 
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tach; har and makeup 
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Model photo 


For garments with multiple 
personalities, see p. 48. 





techniques 36 Copy Your Favorite Pants 


This quick technique requires no special tools, 
nor taking the pants apart 


BY BLOSSOM JENAB AND KATE RITTENHOUSE 


53 Make Sense of Your Serger’s 
Differential Feed 


This valuable feature controls bias and makes pucker-free 
seams, beautiful edges, and gathers without fiddling with 
tensions 


BY PAMELA BUSQUE 


56 Bag Your Jacket Lining 


This ready-to-wear method of inserting a lining gives 
the fastest and most professional-looking results 


BY SANDRA MILLETT 





6 Letters 12 Tools of the 
Left-handed scissors; Trade 
bog coats and history; QuiltCut fabric-cutting 
home dec—yea or nay system; Bonfit’s Elastic 
Wizard 
12 Questions 
Removing and replacing /6 Quick to Make 
snaps; respacing buttons Embroidered felt trivets 
16 Tips 80 Delicious Details 
Flattering straight skirts; Collars and closures 
hems for tapered pants 
93 Index to 
20 Basics Advertisers 
Making a duplicate 
pattern 94 Closures 
Sewing and Fashion at Sea 
24 Fitting 
Altering sleeves 96 Back Cover 


Silk-chiffon evening gown 





You'll find guidelines for sewing 
lace, whether for the office or 
the altar, starting on p. 30. 





Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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More on 

left-handed scissors 

Like Jean K. Spero who wrote in 
to lament the lack of scissors for 
left-handed sewers (No. 87, p. 6), 
I’m left-handed and likewise won- 
dered why manufacturers don’t 
make appliqué scissors for lefties. 
Then | made a serendipitous dis- 
covery: The pair of right-handed 
appliqué scissors I own works just 
fine for me if I turn the scissors 
upside down! I use them primarily 
for grading seams and wouldn't be 
without them. 


—Julie Sauvageot, Garner, N.C. 


Mary Ray comments: Reader Dee 
Atkinson from Cincinnati, Ohio, 
e-mailed us recently to let us know 
that Havel’s, based in Cincinnati, 
carries some left-handed scissors. 
And, indeed, since my article “Scis- 
sors Savvy” (No. 85, pp. 36-41), 
Havel’s has introduced a complete 
line of left-handed specialty scis- 
sors, including embroidery, ap- 
pliqué, and lace-trimming scissors. 
For information, contact: Havel’s 
Inc., 3726 Lonsdale St., Cincinnati, 
OH 45227, 800-638-3458, (inter- 
national) 513-271-2117. 


Bog coats 

and history 
Susan B. Allen’s 
article “The Bog 
Coat: One-Seam 
Sophistication” 
(No. 87, pp. 36- 
40) did not men- 
tion the “doyenne” of the bog coat, 
Virginia Avery. This award-winning 
fiber artist has taught making bog 
coats for atleast two decades, both 
nationally and internationally. 
Her book, Won- 
derful Wearables: 





A Celebration of Creative Clothing 
(AQS, 1991), features the bog coat 
andincludes scrupulous historical 
and creative attributes. | understand 
editorial constraints may alter arti- 
cles, but Virginia Avery’s body of 
work with this garment deserves 
more than the vague reference that 
“{the bog coat] has been used by 
art-to-wear artists to showcase em- 
bellished or quilted garments....” 
Its unlikely that Ms. Allen would 
have “discovered a casually elegant, 
wear-anywhere pattern...[that she 
can] sew together in literally under 
an hour” without Virginia Avery. 


—Susan |. Jones, Portland, Ore. 


Susan B. Allen replies: ’ve admired 
the work of Virginia Avery for 
years. Although her designs weren’t 
my introduction to the 2,000 year- 
old bog coat, 1 was delighted to 
later find and study her inspiring 
art-to-wear garments. I learned 
about the bog design from these 
books: A History of Costume by Carl 
Kohler (Harrap and Co., London, 
1928), Making Simple Clothes by 
Ida Hamre (Adam and Charles 
Black, Publishers, London, 1980), 
Cuts of Cloth by Ann Sayre Wise- 
man (Little Brown and Co., 1978), 
and Beyond the Bog Coat by Linda 
Halpin (RCW Publishing, 1993). 
Threads doesn’t usually publish 
an author’s bibliography with 
an article, but I feel strongly that 
the magnificent, ancient story 
of the bog coat is part of the 
thrill of making and wearing it 
as a flattering modern garment. 
Without a doubt, Virginia Avery’s 
books show some amazing ver- 
sions of the bog coat, and | don’t 
mean to slight her work in any 
way. At the same time, I pass 
along the credit for the ingenious 
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European System With Angelina di Bello templates & North 
American Method With Commercial Patterns (245 pages) $55 
2) “ALL ABOUT PANTS” VIDEO (2% hours) $50 
| 3) “PERSONALIZED DRESSFORM CONSTRUCTION & 


| Haute Couture Dressmaking and Designing School Est. 1947 
1) “ALL ABOUT PANTS”, Tome IV (2 books in 1) 





| COMPLETION”, Books 1 & 2 (total of 108 pages) $40 
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www. Fabrics ToDyeFor. com 
Secure Online Shopping 
FABRICS TO DYE FOR 
85 Beach Street, Westerly, RI 02891 
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| ¢ y Eucalan® Woolwash 
contains natural lanolin & 

eucalyptus, which 

| conditions the fibers while 

| protecting against moths. 
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' ™ Woolwash is ideal 
| 4 Deg for use by hand or 
| machine. | 


Superb cleaning & conditioning | 








for any natural fiber 


Safe and Economical 


for all Fine Washables 
Wonderful Fresh Scent 
No Rinsing ~ No Residue 
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* QuiltCut” 


| PATENT PENDING 


© Cut strips, squares, 
rectangles, & — 
with amazing spee 
and precision 

Be 30° 45°, 60°, & 90° 

angles 

e Chi fabric 

@ Cut many layers 

® Ideal for all quiltmakers 
regardless of 
experience or skill level 


Check it out 1-800-225-2497 
www. quiltcut.com 
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Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


www.specialtyLace.com 


Gelelon Available 


‘Includes swatches & photos 
-$10, plus $3.20 for shipping 
a\ile)(e)meit=10||Mere|(e\feleiei-)e)(-16 
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1700 N. State St #10 
Provo, Utah 84660 
Toll Free: 1-877-374-LACE 
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Letters... 


design to the seamstresses from 
500 B.C. (and I'll bet Virginia Avery 
does, too). 


Home dec—yea and nay 
Thank you for adding sewing for 
something other than human bod- 
ies! Since moving into a new house 
a few years ago, most of my sewing 
has involved trying to cover the bare 
windows, on which I’ve used un- 
usual fabrics and different kinds of 
treatments. It’s been an interesting 
learning experience, and sometimes 
there are challenges you don’t nor- 
mally come across even after tack- 
ling garments like a tailored suit. 
—Chris Haynes, Seattle, Wash. 


] am a very loyal reader of Threads 
and look forward to every issue 
with great anticipation. I feel it is 
the “intellectual” sewers magazine. 
I am not happy, however, with the 
direction of home décor being pre- 
sented, as in the current issue. 
There are magazines and books 
strictly about home décor, and 
I’ve always perceived Threads to 
be about advanced sewing tech- 
niques. The article on Tom and 
Linda Platt (No. 87, pp. 26-31) was 
wonderful, and I would like to see 
more features like that. 

—Annette Young, Woodbridge, Va. 





Editor Chris Timmons replies: | 
We plan to include one | 
article per issue on sewing 

soft home furnishings, but 

this in no way alters Threads’ long- 
standing focus on garment sewing 
and embellishment. The balance 
of articles will continue, as before, 
to address high-quality, in-depth 
garment construction and embell- 
ishment. From our ongoing reader 
research, we know the vast major- 
ity of readers sew both garments 
and items for their home, and 
we see our home-dec coverage as 
both a response to our readers’ 
dual interests and as a means of 
building skills for newer sewers, 
who we hope will soon be natur- 
ally drawn into the more challeng- 
ing realm of sewing and fitting 
garments. In fact, many techniques 
we will feature for soft furnishings 
will work equally well for gar- 
ments. For example, in this issue, 


in Lindee Goodall’s article on 
“Digitizing Your Own Machine- 
Embroidery Designs” (pp. 64-69), 
we embroidered the designs on 
table linens, but they could just as 
easily have been applied to gar- 
ments. Stay tuned, and let us know 
what you think once you've seen a 
little more of what’s planned. 


Boning just in time 

Susan Khalje’s article “Boning—Not 
Just for Corsets” (No. 87, pp. 56-59) 
came at exactly the right time to 
rescue a dress with a rounded neck- 
line that dipped disastrously for- 
ward. Unfortunately, my local 
sewing store does not carry the 
flexible metal boning mentioned 
in the article, and the plastic bon- 
ing they did have seemed way too 
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“Phoenix Rising” design created by Kae Barron of Criswell Embroidery e Design, using Digitizer 2000 


M b ! 
Easy To Master. Precise, intuitive and user friendly, you get the 









most out of Janome’s powerful embroidery software programs from 

the very start. Three products address all skill levels — from home 
embroidery newcomers to experts looking for the 
professional power of full-featured digitizing. 
Customizer 2000 and Personalizer 2000 provide 
the tools to work with a huge variety of images, 
including Memory Cards, the Internet, clip art 
and scanned art. Simply import, combine, manipulate, 
write to a Scan Card, and stitch. Our exclusive layout features 

allow you to print a template for a scene up to 23'/” x 33” and our 


unique Clothsetter means you’ll always have perfect placement. JAN OM E 


Digitizer 2000 is designed for Janome users, as well as users of other Because You Simply Love To Sew™ 


brands, who want professional-level capabilities: free hand digitizing, All software products work with the Memory Craft 9000, 5700 
and 5000 machines and are Windows 95/98/NT compatible 


amazingly detailed fill stitch options, feathering, advanced lettering 
Visit your Janome dealer for a demonstration or 


manipulation, automatic stitch density recalculation, layering, and go to www.janome.com to download the 
ve ; Pheonix Rising file and view a product presentation. 
the ability to read and save to other machine formats. PhocninsR cing ©1999 Gravel: mbroidenae Desivn 
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Letters...... 


On the road 
Threads will have 
a booth and/or 

| presentation at the 
following show and 
convention in April 
and May. If you 
attend, please stop 

| by to say hello. 


| Original Sewing & 

| Craft Expo 
Northern Kentucky 
Convention Center 
Covington, KY 
800-699-6309 
April 7-9 


| Professional Asso- 
ciation of Custom 

| Clothiers (PACC) 

Convention 

Regal Riverfront 

Hotel 

St. Louis, MO 

www. pdacc 


| professionals.org 
| May 2-6 
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thick for my fabric, so I decided to 
improvise. A length of ‘-in. craft 
ribbon cut fractionally shorter than 
the front neckline curve and at- 
tached to the facing shoulder 
seams formed a sling that nudged 
the neckline into proper position. 
A loop of the same ribbon attached 
inside the neckline seam served as 
an “eyelet” to keep the ribbon in 
place without shifting during wear. 
Thank you for providing us with 
such practical information. 

—Beth Davisson, Bakersfield, Calif. 


Kaffe Fassett follow-up 
With regard to the article “A Con- 
versation with Kaffe Fassett” in 
No. 86 (pp. 58-61), I want to let 
readers know about Kaffe’s Web 
site (kaffefassett.com), featuring his 
work, appearance schedule, new 
patterns and designs, and soon 
journals from his travels. For more 
information about Kaffe’s work 
or schedule, contact me at info@ 
kaffefassett.com or by mail at Kaffe 
Fassett Studios, PO Box 459, Big 
Sur, CA 93920, 831- 667-1530. 
—Tom Birmingham, Big Sur, Calif 


Delicious details 
I really liked your new department 
“Delicious Details,” which debuted 
in No. 87 (pp. 76-78), and I look 
forward to seeing it in future is- 
sues. Also special applause for the 
back covers, which feature beauti- 
ful garment details. 

—Erica Wittenberg, Littleton, Colo. 


Sewing to the next level 

I've just finished devouring the fab- 
ulous January 2000 issue (No. 86), 
and was really pleased to see that 
youve gotten away from (at least 
temporarily) just showing live mod- 
els on the cover, issue after issue. 


The quilt cover of No. 85 was 
breathtaking, and the work-in- 
progress embroidery on No. 86’s 
cover is great fun to look at. 

The real reason I’m writing, how- 
ever, is to say how much I enjoyed 
Celeste Percy’s article “Sew to the 
Next Level” (No. 86, pp. 42-45). 
This is just the kind of informa- 
tion I’ve been looking for—it’s just 
too short. Please ask her to write 
more, more, more. 

—Ellen Parker, South Windsor, Conn. 


Chris Timmons replies: Don’t worry— 
we've already got Celeste working 
on several new feature articles for 
us, but we'd love to hear what you'd 
like her to write on. 


Making sense of 

machine embroidery 

Lindee Goodall’s article “Fabric 
and Design: A Machine-Embroi- 
dered Marriage” (No. 86, pp. 36-41) 
was great—and thanks, too, for the 
nice embroidery design available 
to download from your Web site 
(threadsmagazine.com). ve heard 
Lindee give a similar talk, but I re- 
ally appreciated having it all written 
down. I had Cactus Punch (her 
company) digitize a design for a 
program | run at work but had nev- 
er gotten it to stitch out very well 
until I read this article. Its a very 
dense program, and I realize that | 
should have been using a cut-away 
stabilizer rather than a tear-away. 
I’m excited to try your design. 


—Janet Andersen, via e-mail 


Scarf correspondence P.S. 

Shortly after Carine Fraley’s arti- 
cle “Send Someone a Thank-You 
Scarf” appeared in No. 82 (pp. 78- 
79), a friend of mine fell madly in 
love with a wonderful man who’s a 


biologist and spends many months 
at sea on research trips. After a two- 
month separation, she planned to 
meet him in Hawaii and wanted to 
bring a gift for him to remember 
her by that was both inexpensive 
and memorable. I suggested a scarf 
“letter,” and together we found a 
45-in.-square remnant of deep rust 
chiffon, which | hemmed on my 
serger with a rolled hem stitched in 
gold thread. My friend then copied 
a poem she had written for her love 
on the scarf in gold pen (we found 
it easier to write on the fabric after 
ironing freezer paper on the back). 
She wore the scarf often during 
their week in Hawaii, and on the 
last day, quietly slid it under his 
pillow on the bunk where he would 
spend the next few months at sea. 
Isn't that romantic? This idea can 
do more than say, thank you! 

~Donna Wyatt, Westbank, B.C., Canada 


Design Challenge 


Invitation 


In the upcoming June/July 
issue, you'll find the results of 
the 4th annual Threads Design 

Chailenge. We previously 

invited readers to send in 
sketches of what they’d design 

in response to the challenge, 
which will go up on our Web 
site (threadsmagazine.com). lf 
you haven't already done so, 
it's time to get out your pens 
and pencils. On our Web site 
you'll find the fabrics the 
designers chose from and the 
guidelines they worked with. 
Send in your sketches by 
March 15. 


___ MONTEREY, INC._ 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


e 18 Styles with over 60 colors 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types 
e Various closeouts and 2nd quality goods 
e Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear and animal prints and kurl 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 


1725 E. Delavan Dr. Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 | 
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Elegant fabrics from 

§ Designer cutting rooms. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede 
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5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area | 


703/671-0324. 


Santa Fe Coat 
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Stretch eeSews 


Call for a FREE catalog — 1.800.547.7717 
Stretch & Sew P.O. Box 25306 
Tempe, AZ 85285-5306 
e-mail: stretchsew @ worldnet.att.net 


web site: http://www.stretch-and-sew.com 
©1999 Stretch & Sew, Inc./All rights reserved 
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Thinking About Starting 
Your Own Business? 





ae 
Pa 


We have Lverylhing You Need To Succeed. 





¢ Embroider Shirts, Caps, 
Bags, Linens & More. 

e Start Full Or Part-Time At 
Home With A Partner 
You Can Trust. 

e Affordable Leasing Plans. 

¢ Backed By Over 60 Years 
Experience. 


Syabeat ote” 


bbb h bee? 
Sed J 


We offer everything you need to get 
started-reliable equipment, training, 
support, accessories and supplies. 
Call us today for details. 
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For more information contact a representative at 


1-800-627-4776 


http: //www.barudan.com 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


12 THREADS 


Removing and replacing 
snaps 
There must be a way to remove 
broken, inferior, or badly matched 
snaps and rivets from a garment. 
I'd love to be able to replace them 
like buttons. 

—Suzanne Hole, Clifton Beach, Cairns, 


Queensiand, Australia 


Rosebud Badour-Jacobs replies: Your 
question is one that I hear over and 
over in my booth at sewing shows, 
where we sell a variety of snaps 
and tools. While not as simple as 
replacing a button, it is possible to 
remove and replace snaps, studs, 
and even rivets, if you work care- 
fully. Although success isn’t always 
a sure thing—some snaps are stub- 
born, and fabrics can rip—practice 
will greatlyimprove your results. To 
gain experience, I suggest working 
on a cast-off item before tackling 
the snaps on a special garment. 

If you plan to remove snaps or 
rivets because of skin sensitivity to 
metal, there’s another solution you 
can try first. Fuse a double layer 
of fusible-tricot interfacing, like 
Fusi-Knit by Handler, to the inside 
of the garment, encasing the metal. 
This method worked beautifully 
for my friend, who once had large 
raw spots wherever blue-jeans riv- 
ets touched her skin. 

And now let’s focus on the snaps 
you want to remove. Since snap 
components aren’t interchangeable, 
you'll need to remove all four parts 
of the snap when repairing or 
changing snaps. And if you're 
replacing a broken snap, finding 
an exact match can be next to im- 
possible, so be prepared to replace 
all of the garment’s snaps. 

First, determine which type of 
snap you have: post or prong. The 





FOUR BASIC 
SNAP PARTS 


Whether you're working with 
prong snaps, as shown here, 
or post snaps, the basic parts 
and names remain the same. 


Cap (post or 











prong) 
Socket 
Stud 
+R 
A Lower post 
2 (or prong) 


snap found most often on medium- 
to heavy-weight garments is a post 
snap, which has a shaft, or post, re- 
quiring a hole in the fabric for in- 
sertion and, when removed, leaves 
a hole that needs to be repaired be- 
fore you can insert a new snap (see 
the snap sets below the pliers on 
p.14). A variation of the post snap, 
the spring snap, is identified by 
two parallel bars on either side of 
the socket and a dome-shaped stud. 

Youll find the second type of 
snaps, prong snaps (shown above; 
also called gripper or jersey snaps), 
on light- to medium-weight items 
like infants’ and children’s cloth- 
ing, cotton shirts, and knit fabrics. 
These snaps, when removed, leave 
teeth marks or holes in the fabric. 


Each of these snap styles has four 
basic parts, as shown at left, a plain 
or decorative cap; a socket (called 
the “female” because of its center 
opening, installed under the cap); 
the stud (called the “male,” fitting 
into the socket when snapped); 
and the lower post or prong. 

Each type of snap requires a dif- 
ferent technique for removal. For 
post snaps, you'll need a drill with 
a drill bit slightly larger than the 
post’s diameter. Look at the post 
hole inside a socket or stud to es- 
timate the size of the drill bit need- 
ed. Working from the socket or 
stud side of the garment (from the 
inside), place the end of the drill bit 
into the opening of the post roll 
and begin to drill slowly through 
the post until the socket or stud 
begins to turn. Stop and check the 
snap; it should be easy to remove at 
this point. If not, you may need a 
larger drill bit. 

To remove a spring snap’s stud, 
use wire cutters, like electrical pliers 
(shown in the top two photos be- 
low) or diagonal wire cutters 






(shown in the 
bottom ous 
photo emt 
below), to 

cut the domed end of the 
stud. The stud and post will sepa- 
rate easily. 


You have a 





choice of removal . ee 
methods for prong 

snaps: Working slowly to avoid 
damaging the fabric, insert a thin 
screwdriver between the fabric and 
the socket or stud. Twist the screw- 
driver to loosen the socket or stud 
from the prongs, continu- 
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ing the 
process 
around 








ABOUT ELMO 


IN GROUCHLAND? 








@HENGOY 
To do amazing embroidery designs like these, all you The selection of 16 adorable designs on this memory 
need is your embroidery sewing machine and the Amazing | card captures the timeless appeal of Dennis for those 
Designs by Great Notions memory card entitled The who love him, 
Adventures of Elmo in Grouchland. Elmo will be gracing more All you need is your embroidery sewing machine 
than the silver screen in his film The Adventures of Elmo in and the Amazing Designs by Great Notions compatible 


Dennis the Menace memory card. Check with your 
Amazing Designs dealer for your machine format. 

To purchase your card today, call 888-874-6760 for 
an Amazing Designs Dealer near you. Or visit our website 
at www.amazingdesigns.com. 


Grouchland, he is coming to a garment near you! 
To purchase your card today, call 888-874-6760 for an 
_ Amazing Designs Dealer near you. Or visit us on the web at 
WWW.amazingdesigns.com. 


Ik’ ©7999 Children’s Television Workshop. Sesame Street Muppets | Ik 
Su Ve OPENEON, Sesame aireet and tie Sesaine al eet Sigh Su Ve Dennis the Menace ©1999 Hank Ketcham Enterprises. 
are ® trademarks of CTW. 


Amazing Designs Amazing Designs 
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Questions... 


the snap. Or you can use electrical 
pliers or wire cutters to rock and 
wiggle the pieces apart. But be very 
careful-sometimes the slightest 
squeeze of the pliers can send a 
prong cap flying. Wear safety glass- 
es, work with the snap face down 
into a towel, and be aware of others 
in your immediate area. 

After removing the snaps, you're 
ready to prepare the garment for 
new snaps by repairing the holes 
created by the posts or prongs. For 
post snaps, place two 1-in. squares 
of slightly heavier-than-usual wo- 
ven interfacing between the fabric 
layers (use tweezers to work the 
interfacing into the small hole), 

For setting snaps, then use a multiple-zigzag stitch 
try either the Prym and matching thread to darn over 


Vario Plus Pliers the hole, through all layers. 


(below) or the 
SnapSetter (at right). 


Use the same process to repair 
the smaller holes created by prong 
snaps. Place interfacing between the 


fabric layers, 
or fuse a double layer 
of woven, fusible interfac- 
ing to the underside of the fabric, 
then darn the damaged area. 
You'll find some snaps at local 
stores, and many more 
* by mail order, in a 


> variety of sizes, met- 


styles. If you're replacing snaps due 








als, and decorative 


to a poor color match, youll see 
lots of colors available. It’s also easy 
to dye your own post or prong 
snaps in just three minutes, using 
fabric dye in a saucepan on the 
stove. Birch Street Clothing (PO 
Box 1110, Alta, CA 95701; 800- 
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736-0854; www. birchstreetclothing. 
com) sells these snaps and many 
others, plus a versatile tool for 
setting snaps, the Prym Vario Plus 
Pliers, with interchangeable mount- 
ing heads for different sizes and 
types of snaps (shown 
below left). The Snap 
Source (PO Box 
99733, Troy, 
MI 48099- 
9733; 800- 
725-4600; 
www.snapsource.com) has prong 
snaps and the easy-to-use SnapSet- 
ter tool (above) in several sizes. The 
Bee Lee Co. (PO Box 36108, Dallas, 
TX 75235-1108; 800-527-5271; free 
catalog) sells great western-style 
and pearl snaps and tools. 

To replace post or prong snaps, 
use your favorite snap-setting tool 
(usually the one you purchased 
with your snaps), and follow the in- 
cluded instructions. For post snaps, 
you'll first need to punch a small 
hole using an awl or another tool, 
then push the cap’s post through 
the hole, add the socket piece, and 
crush the post as instructed. Repeat 
for the lower post and stud. 

In my opinion, mastering the art 
of snap replacement is an important 
skill for the serious sewer. It can 
not only help you solve problems, it 
increases your freedom to create 
and improve garments, whether 
purchased or sewn, as you wish. 


Bustline “gaposis” 

Can you help me with respacing 
buttons? When I shorten a pattern 
above the waist, I sometimes end up 
with gaping at the bustline. 

—Dorothy Field, Chilliwack, B.C., Canada 


Barbara Deckert replies: There’s an 
easy way to respace buttonholes 










on a garment that has been 
adjusted for length and atthe same 
time prevent the dreaded “gapo- 
sis.” To determine correct place- 
ment, try on the nearly completed 
garment. 
Then, on 
the over- 
lap, place 
a pin hori- 
zontally so it is 
level with the fullest 
part of your bust. Remove the gar- 
ment and mark the topmost but- 
tonhole location as it is indicated 
on the pattern. 

For larger buttons and more 
widely spaced buttonholes, mea- 
sure the distance between the first 
and second locations and space 
the rest accordingly. 

For smaller buttons and more 
closely spaced buttonholes, place 
another pin horizontally to mark 
the overlap at a point halfway 
between the uppermost button and 
the one at the bust, and use that 
distance to space the rest. 

While a button level to the bust 
apex helps prevent gaposis, make 
sure you also have adequate wear- 
ing ease across the bust. Many of 
us wear our clothes too tight, 
which exaggerates the problem. 
Even on closely fitted garments, 
you need to be able to “pinch 
an inch” at the side seams under 
the arms for a minimum of 4 in. 
of ease to allow for movement 
and comfort. 


Rosebud Badour-Jacobs does custom 
sewing in Grand Rapids, Mich., and trav- 
els as a vendor for Birch Street Clothing, 
a company that specializes in snaps and 
snap-setting tools. Barbara Deckert of 
Elkridge, Md., is the author of Sewing 
for Plus Sizes (Taunton Press, 1999). 


Photos: Judi Rutz 








Protessional Steam 
Generator Iron, mode! Eps010 


& 

Professional Suction & 

Blowing Table, modei Ep2010 
MSRP $1299. Save $500. 


ONLY 





Also available with 

Professional Double Tank 
Steam Generator Mode! EP8200 
MSRP $1450.” Save $550. 


ONLY 


(Model EP8200 & Model EP2010) 


Offer valid until 4/30/00 or while quantities 
last at participating EUVRO-PARO Dealers 


EURO-PAO Corporation, Tel: (800) 798-7398 





The Suction & Blowing Table & 
Professional Steam Generator Irons 


The incredible EF2010 from 

eoniee ine most powerful si ‘o 

mance ever offered to the home sewer. The 

all er (Made | in G ‘) motor offers suction force that is amazing to 
see In person, virtually glues the fabric to the table. 


ncluded is the reverse motor position which offers pkscus: oe 
power SO 5 thet shape can be put into difficult to press garments like coats 
and pants with lining. The blowing force {when selected) allows sien to be 
used penne ie on Ne su face of the garment/project being . 
Alternatively, the s n (when selected) pulls the steam through the fabric 


slowing en nab les anyone to 
‘eative possibilities. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Fitting straight skirts on 
round tummies 

When I measure my hip 3 in. 
below my waist, it is about the 
same as 7 in. below my waist, 
which means that my tummy pro- 
trudes forward as much as my hip 
measures around. If I sew a skirt 
based solely on these measure- 
ments, it pulls tight around the 
abdomen and hip instead of drop- 
ping straight down from the 
abdomen. I’ve found a way to geta 
flattering drop and keep the side 
seams Straight. 

Hold a yardstick straight up 
and down in front of the most 
protruding part of the abdomen 
and take the 7-in. hip measurement 
around the yardstick (see the draw- 
ings below). Alter your pattern to 
fit this measurement, adding 
fitting ease as you normally would. 
The resulting garment will fit and 
look better, plus skirt fronts will 
wrinkle less. 


—Ramona Fernenias, Arlington, Va. 


No more warped quilts 

I make art quilts by piecing fabrics 
in irregular patterns, improvising 
without templates or rulers. | am 
also a longtime quilt teacher, and 
notice that, both in my own work 
and my students’, piecing the quilt 
occasionally causes the top to 
“warp.” This happens with tradi- 
tional patterns, too. 

I learned to take care of distortion 
in the piecing as soon as I see it. 
Otherwise, if 1 add one more piece, 
row, or border to the piecing in 
progress, the problem multiplies. 
Here’s a way to fix warping in most 
quilt tops at any stage of piecing: 

With the quilt top lying face 
down on a flat surface, smooth the 
fabric with your hands until you 
pinpoint where the excess fabric 
is most obvious. Pin a very narrow 
dart (6 to 12 in. long by no more 
than % in. wide) that reduces the 
fullness. Don’t be afraid to run the 
dart across seams or have the dart 
curve slightly. In most cases you 


FLATTERING STRAIGHT SKIRT 


To make a straight skirt that looks and feels good on a figure with a protruding tummy, 


try this simple pattern alteration. 


Taking standard measurements on this figure at 
points shown below produces skirt that’s too tight, 
dips at hip, and wrinkles across front. 


Measurement 3 in. — 
below waist jf 


Measurement 7 in. 
below waist 


————— 


ee 


can coax the dart to a place where 
it doesn’t interfere with the quilt’s 
design. Adjust the pins for the best 
effect, stitch, and press. If another 
“bubble” develops, add another 
dart. (Eight is the most I’ve seen 
on one quilt.) Trust me, tiny darts 
are virtually invisible in the midst 
of a quilts many pieces and 
stitches, and are covered on the 
back by the backing fabric. 

—Sherri Wood, Durham, N.C. 


Healing your rotary mat 

I] use a green rotary mat, suppos- 
edly self-healing, almost every 
day to cut all sorts of fabrics. But 
when | used it to cut fleece fabric, 
I was shocked to find big cuts in 
the mat with tiny fleece fibers stuck 
in the grooves that wouldn't brush 
off. When I tried to cut another 
fabric with the mat, fleece fibers 
stuck on this fabric. 1 thought my 
mat, not an inexpensive tool, was 
ruined. Luckily, I discovered this 
process for “healing” a rotary mat: 


For better fit and straight side seam, take hip 
measurement with tape around the yardstick, as shown. 


Hold yardstick 





straight in front 
of tummy. 









Steam Generator lron Model EP8000 
MSRP $250. SAVE $70. 


ON SALE $179.°° 


New Steam Generator Iron Model EP8005 
MSAP $359. SAVE $130." 


ON SALE $229.°° 


Electronic Power Steam Press with | 
Vacuum Suction Model EP5500 
MSAP $799.” SAVE $320.” 


ON SALE $479. 


ON SALE 


Special Edition Ironing Solution 
Model EP1010 Built-in Steam 
Generator & Adjustable Stand 


MSRP $1199. SAVE $500." 


ON SALE $699. 





ON SALE 


EURO-PROX 





Offer valid until 4/30/00 or while quantities 
last at participating EURO-PRO Dealers 


EURO-PRO Corporation, Tel: (800) 798-7398 
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Apply clear packing tape on the 
cuts in your mat with fibers stuck 
in them. Rub the tape well so it ad- 
heres to the mat. Wait 20 minutes 
and peel the tape off. It pulls those 
fibers up and leaves your mat look- 
ing like new. 

—Kris Presley, Moncks Corner, S.C. 


Fabric ups and downs 
Have you ever studied a fabric 
for directional differences and 
found no obvious nap or weave, 
so you decide you can cut the 
pattern with pieces running in 
opposite directions? Then, alas, 
after finishing the garment, you 
discover subtle color or weave 
differences after all? 

To prevent this, drape the fabric 








Aiants. 7: 


March 9, ie & 11 


April 7 BR 


lengthwise around your neck, right 
side out. In a strong light, look 
down and thoroughly compare 
both sides. If there is the slightest 
difference in the two directions, 
draw an arrow in the selvage, indi- 
cating the direction you prefer. Next, 
draw an arrow on each pattern 
piece, designating the direction for 
its placement. Pin the pattern 
pieces to the fabric so that all 
of the arrows run in the same 
direction. Pay special attention to 
the parts of collars and cuffs that 
turn back. 


~Evelyn Blacke, Roanoke, Va. 


Grade A seams 
No matter how carefully | grade 
seam allowances, I still sometimes 


see ridges on the right side of the 
garment. I’ve found these tricks 
often solve the problem: 

First, use pinking shears to grade 
the seams to obscure the edges, 
especially on curved seams. Sec- 
ond, for a collar or cuff, leave the 
seam allowance wider on the outer 
garment section. Third, for ex- 
tremely bulky fabrics, place a sheet 
of brown craft paper between 
the seam allowance and the wrong 
side of the fabric, and press from 
the wrong side. Finally, center 
the seam itself on a seam roll to 
press the seam open, so the iron 
presses only the actual seam and 
not the outer edges of the seam 
allowance. 

—Darleen A. Clements, Seattle, Wash. 
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HOW THE CLUB WORKS 


JOIN AND SAVE - NOW AND LATER! Save 
over $54.00 just by joining, then as a member 
save 15-20% on every book you buy...plus up to 


60% on special sales. 


FREE CLUB BULLETIN Aboutevery 4 weeks 
youll receive the Successful Sewing Book Club 
Bulletin, featuring a Main Selection and a a 
wide variety of sewing and needlecraft books. 


EASY ORDERING Ifyou want the Main 


Selection, do nothing. We will send it to you 


automatically. If you want a diflerent book, or 
want nothing that month, youll always 

have 10 days to decide and return your 
Selection Card. If your Selection Card is 
delayed, you may return unwaniecd books 


at Club expense. 


MORE FREE BOOKS Buy 4 books at the 
regular low Club price and select a Bonus 
Book FREE! (You pay only shipping and 


handling.) 
NO OBLIGATION 


EVER! Youdon’thave —— 
to buy any more books...you’re simply agreeing 
to a trial membership in the Club. 


PLUS...YOUR SATISFACTION IS GUARANTEED! 
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MEMBERSHIP SAVINGS CERTIFICATE 


YES! Please rush the FREE book I’ve indicated below, and my 2nd book at just $4.99 plus shipping 
and handling. Also enroll me in Successful Sewing Book Club. Ili have 15 days to review my New 
Member books. If I’m not completely satisfied, !'ll return them, my membership will be canceled, and 
rll owe nothing. 


My Ist Book FREE 
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How the Club 
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City State/Prov Zip/PC 


| have read How the Club Works and understand I have no obligation to buy any more books. 
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Limited time offer for U.S. and Canadian new members only. One membership per household. All applications subject to 
approval and Club may cancel membership at any time. Please allow 3-4 weeks for delivery. 


Mail today to: Successful Sewing Book Club © P.O. Box 9263 ¢ Central Islip, NY « 11722-9263 








Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 
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MAKING A 
DUPLICATE 
PATTERN 


by Celeste Percy 


I’m an avid pattern collector and 
like to keep my patterns intact. So 
when I make a lot of fitting or 
design changes to a pattern, or 
when | use a multi-sized pattern, | 
make a duplicate that 1 don’t mind 
cutting into. This enables me to 
save the original to refer to or to 
reuse in another size. 

Tracing a pattern can be done 
quickly and accurately with a 
few simple steps and some basic 
tools. It is important to note, 
however, that patterns have copy- 
rights. When you make a dupli- 
cate, remember that it should not 
be used for anything other than 
your personal sewing. 


Tracing tips 

Before addressing tools, let’s look 
at the tracing process. It may seem 
apparent, but the following guide- 
lines will make tracing a pattern 
easy and accurate: Start by taping 
the original pattern tissue to a 
table so it won't shift. Then place 
the tracing paper over the pattern 
and use tape or weights to hold it 
in place. 

Using a long ruler, trace the 
marked grainline, extending it the 
length of the pattern piece if pos- 
sible; the extended grainline makes 
it easier to align the pattern and 
fabric. Then use the ruler to trace 
all the straight vertical and hori- 
zontal lines on the pattern (see the 
photo below). 

To make tracing curves easier, 
use a shorter ruler as a guide (or do 
it freehand) and draw a series of 
dashes, about 4% in. to 4 in. apart, 





For fast, accurate tracing, use a ruler as a guide to trace grainlines and straight seamlines. Extend 


the grainlines to make it easier to align the pattern and fabric when cutting. 
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along the curves (see the top pho- 
to on p. 22). Finally, trace the darts 
and any other internal markings, 
and write on each pattern section 
the pattern number, size, number 
of fabric pieces to cut, and amounts 
to allow for seams and hems. 


Paper, pencils, rulers, 

and tracing wheels 

In addition to many types of tracing 
paper available from art-supply and 
stationery stores, there are papers 
specifically designed for tracing 
patterns (see “Tracing tools by 
mail” on p. 22). A versatile, all- 
purpose white paper called Pattern 
Paper is similar to the paper used 
on medical examining tables and is 
easy and inexpensive to use. For a 
more transparent paper that can 
be useful when cutting out fabrics 
that need to be matched, try Do 
Sew Tracing Paper or Burda’s Trac- 
ing Set, which is a plastic-like paper 
that comes with a marking pen. 

Grid paper can be useful for 
aligning a pattern’s straight edges 
and squared corners, and for 
making pattern alterations. Pellon 
Tru-Grid is a drapable, nonwoven, 
interfacing-like paper that can be 
sewn and used to make a fitting 
shell as well. This type of paper 
also clings to the fabric, making it 
easier to cut out fabrics that are 
slippery or have a lofty pile like 
Polar Fleece, which seems to resist 
pattern tissue. Burda also makes a 
gridded tissue paper. 

I use a ruler to help trace long, 
straight seamlines and grainlines 
and prefer a flexible, transparent 
3-in. by 18-in. ruler. When tracing 
curves, I prefer to use a shorter 
1-in. by 6-in. ruler. 

A simple mechanical pencil or a 
ballpoint pen are the best drawing 


Photos: Sloan Howard 


A Compact Caddy. for Machine Needles, 
New, Used and In Use. 


Sort up to 108 used 
needles by type and size, 


Store up to 12 new 
needle cases. 


Tag needle in use 


From the maker of the ThimblePack 
A collection of ThimblePads. UnderThimble. 
Adhesive Replacements and a handy storage caddy 


Ss 
SEWING NOTIONS: 


P.O, Box 980707, Ypsilanti, MI 48108 * 1-800-334-4241 
www JewingNotionsinacom * Made m the USA 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 





Jacquard Crepe 36" .......... 1... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45".. 0... $ 9.95 yd. 
China Silk 45"... 1 ware ee pita ss san B $ 6.95 yd 
Silk Noil 35°/36" .. 2... $ 6.95 yd 
®OUN 36/38" wee ee wes ects $10.95 yd. 
Taffeta . 48" $19.95 yd/36" $16.95 yd. 
Silk Satin 45° . Hé-eeaece ss Se ve Sa. $13.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32°/36" ... 02.06.55. eae $10.95 yd. 


Silk Peau de Soie . . 


30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" .............. $13.95 yd. 
Crepe de Chine Prints 45" . .$16.95 yd. 
Satin Stripes 45" ........ . 918.95 yd. 
Metallic Stripe Chiffon 45"......... $19.95 yd. 
Charmeuse 19mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" . $18.95 yd. 
Silk/Rayon Velvet 45" . $19.95 yd. 
Silk Knit Jersey, Tubular . $19.95 yd. 
100% Wool Crepe 58" ... 919.95 yd. 
100% Wool Gabardine 58" . $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Crepe, 4Ply, 45" ... $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(323) 651-2323 


VISITORS WELCOME 
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*& Free Classes & 
Evening Activities! 
(Over 50 Classes Daily!) 
* Low Daily 
Admission Fee! 


$15.00 
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% Martha Pullen 
® Sue Hausmann (Viking) 


& Lyzette Thomason 


(Cluldrens Corner) 
& Judy Bishop (Judy Bishop Designs) 
Ww Lindee Goodall (Cactus Punch) 
%& Mary Ellen Flury 
(Sew Pra Workshop) 
%& Sue Lord (Sue Lord Designs) 
% Lyla Messinger (LJ. Designs) 


Pious... 50 O1TvER 
CU ERRITY PEACIILRS DAILY 


ique * 


* 


Arlington, Texas 


Arlington Convention Center 


June 1,2, 3, 2000 


y * Ribbon Art * Smocking ¢ Silk Ribbon * App! 


For more information call or write 
Martha Pullen Company 
518 Madison Street * Huntsville, AL 35801 
(256) 5435-9586 ® Fax (256) 5433-96040 
(800) 447-4176 


VW Wh LT thapullen ico 


Bro, Consing 


Pomona, California - Ocr. 20-22, 2000 
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BasICs...... 


Tracing tools 
by mail 


Clotilde 

B3000 

Louisiana, MO 63363 
800-772-2891 
www.clotilde.com 

Do Sew Tracing Paper, 
Omnigrid rulers, Pattern 
Paper, Roll-a-Pattern 


Joanne’s Creative 
Notions Plus 

PO Box 44030 
Brampton, ON, L6V 4H5 
Canada 

800-811-6611 
www.joannescreative 
notions.on.ca 

Omnigrid rulers, Pattern 
Paper, pinpoint tracing 
wheel, Roll-a-Pattern 


Nancy’s Notions 

333 Beichl Ave. 

Beaver Dam, WI 53916 
800-833-0690 
www.nancysnotions.com 
Omnigrid rulers, Pattern 
Paper, Pellon Tru-Grid, 
pinpoint tracing wheel, 
Roll-a-Pattern 


Simplicity Pattern 
Company 
Consumer Relations 
Dept. 

901 Wayne St. 
Niles, MI 49121 
888-588-2700 

Grid tissue paper, 
Burda’s Tracing Set 
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Curves can be traced with a series of dashes, either freehand or using a 


short ruler as a guide. 


tools because the lines will not vary 
in width. There is also a rolling 
felt marker on the market called 
Roll-a-Pattern, which works quite 
well and makes tracing especially 
fast. You can use felt-tip markers, 
but be careful that they don’t bleed 
or make too broad a line. 

You may also want to try marking 
with a sharp pinpoint tracing 
wheel. Use this for tracing onto 
heavier paper like oaktag (similar 
to a file folder). Place the paper un- 
der the pattern and trace along the 
lines (be sure to protect your table). 
The needlelike points will mark 
the outline of the pattern piece, 
and you can_ highlight the lines 
later with pencil or pen. 


Multiple pattern pieces 
When the same pattern piece needs 
to be cut more than once from the 
fabric, | make multiple copies of 
it. This makes laying out the pat- 
tern so much easier, especially 
when the pattern layout is for a 
single layer of fabric. 

To make a pair of copies, layer 


two pieces of tracing paper togeth- 
er before you trace, and you can 
cut them both at the same time. 
When you are adding reference 
marks, darts, and so on, always be 
sure to indicate right and left 
sections on the appropriate sides 
of the copies. 

There are times when you may 


want to make a whole pattern piece 
instead of the half pieces that are to 
be cut on the fabric’s fold. To 
accomplish this, just trace the 
pattern section onto a folded piece 
of paper, cut, and open it out (see 
the photo below). 


What about photocopying? 
This is a very fast way to produce 
a copy, but be careful because pho- 
tocopying usually creates some 
distortion. Forthis reason, be sure 
to check each copy against the 
original before using it. And since 
the main reason for photocopying 
is speed, I suggest using this 
process only for pattern pieces 
that will fit onto one sheet of paper 
(letter or legal size). 

Tracing a pattern takes a few ex- 
tra minutes, but I think you'll find 
that a duplicate pattern is a very 
useful tool. 


Prolific sewer Celeste Percy teaches 
in Eugene, Ore., and on the Web at 


www.artcsewing.com. 





To create a whole pattern piece, trace a half-pattern to a folded piece of 


paper by placing the pattern’s foldline on the paper’s fold. 


The new millennium will be a time of 


creativity, 





= —_* 
7 ee 
a se 


Introducing 





expresston 


‘ = 
so 


Bernina artista 2000 


with free software worth $600. 


It’s time to express yourself more fully. Time to stretch 
your imagination. Time to be as creative as you can 
possibly be. It’s time for artista 2000 Special Edition. 

Welcome to the age of the sewing computer. The 
Bernina artista 2000. A sewing machine so advanced, it 
can do everything you might imagine and more. Simply 
touch the screen and you can resize, edit and combine 
embroidery designs. Select your favorite stitches and 
settings, and place them in your own personal program. 
Position a button on the machine screen to size and 


sew perfect buttonholes. 


Plus no payments, no interest until Janua 


Hurry, offer good February | - March 31, 2000. 





Call 1.888.BERNINA or visit www.berninausa.com for a dealer near you. 
*Financing offer applies to all artista products. Purchases made 2/1/00 - 3/31/00. WAC 20.9% APR. Minimum finance charge $.50. A t participating dealers. ©2000 Bernina of America 





And right now, artista 2000 comes with a free 
software package worth $600. You'll receive Artlink 
Embroidery Software which reads and writes 
embroidery designs in .art format, scales, rotates 
and mirror-images. You'll receive our exclusive artista 
Customized Pattern Selection (CPS) Software which 


allows and 


you to easily exchange stitches 
embroidery designs from a library of choices — right 
in your own home, as many times as you want. 

The Bernina artista 2000 makes expressing 


yourself so simple, it’s pure joy. 


2001" 








Nothing Sews Like A Bernina. Nothing. 


BERNINA 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


ALTERING 
SLEEVES 


I’ve altered my armhole, but now I 
don’t know how to alter my sleeves. 
Help! 

—Lily Lauterbach, Warrenton, Va. 


The most important thing to 
remember when altering sleeves, 
says fitting expert Karen Howland, 
is that the cap fits the armhole, 
and the sleeve fits the arm. In other 
words, make sure you don’t let out 
or take in the underarm seams 
when you alter the cap if the sleeve 
already fits your arm. In general, I 
usually wait to cut out my sleeves 
until I’m sure of the fit of the gar- 
ment. I reserve an adequate area 
of the fabric and wait until I can 
measure the final armhole, so I 
know how much I'l need to alter 
the sleeve cap, if any. Measure both 


armhole and sleeve-cap lengths 
before you alter anything, so you 
can be sure to preserve the design 
ease already drafted into your pat- 
tern. Of course, different fabrics will 
allow differing amounts of ease, so 
you may need to add to or reduce 
the given amount if you're using a 
fabric very different from that 
recommended on the pattern back. 

Once the armhole is altered, mea- 
sure it again. I use a flexible ruler, 
or curve—available from art-supply 
stores—to measure curves, as Shown 
in the drawing at left below, be- 
cause itmakes transferring curved 
lengths easy, and helps when re- 
shaping and drawing new sleeve- 
cap curves smoothly and precisely. 
For the armhole, I mark the ends of 
the curve, the shoulder-seam dot, 
and sometimes the notches with 
little rubber bands that I keep per- 
manently rolled onto the curve for 
just this purpose. After shaping the 


USE A FLEXIBLE RULER TO MEASURE CURVES 


A flexible ruler with a few small rubber bands slipped over it makes a very useful measuring and drawing aid when working with curves on patterns. 


To measure an armhole curve with markings 


Slip as many bands on ruler as there are marks you need to transfer, 
plus two for end points, then shape curve to match pattern edge and 


roll bands to match markings and end points. 


Rubber 
bands 
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Back 







seam 


Front 


Shoulder 


curve to match the seamline, and 
positioning the bands, you can 
straighten it out to measure the 
distances in inches (most flexible 
rulers don’t include inch mark- 
ings). You can then measure the 
sleeve cap with the curve in the 
same way. Below, the drawing at 
right shows how to lay out a two- 
piece sleeve by tracing the under- 
sleeve twice so that its cap can be 
easily measured and altered just 
like a one-piece sleeve cap. 

To alter the cap, simply compare 
the armhole length before and after 
alteration, and then add or remove 
length from the cap by the same 
amount and in the same general 
area, preserving the ease difference 
between the two. A tip: If you’ve 
got any excess pattern tissue from 
the front and/or back armhole pat- 
tern pieces that you've slashed-and- 
spread or tucked, to alter them, 
trim of fa small piece (keeping the 


To measure a two-piece sleeve cap 


Measure a one-piece 
sleeve cap in same 
way asarmhole. TO  pijjor 
arrange a two-piece 
sleeve for measuring, 
trace cap seam from 
undersleeve in posi- 
tion against both ! 
front and back seams | 
on outer sleeve. 
Measure and alter 
curve from under- 
arm mark (add if 
necessary) on front | 
tracing to same mark 
on back tracing. 
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Undersleeve-cap outlines 


Drawings: Karen Meyer 
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First Class 





- . activa “activa 130 


e B $699 





tordable. 
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activa 135] 


$899 


Bernina. Now starting at oath, ) 


Right now, you can get first class Bernina sewing 
machines at coach prices. 

Take a seat at our 1008, 130 and new 131 models. 
Each is designed with legendary Bernina quality to 
meet your highest expectations. 

Try one out, and you'll experience perfect stitches 
on any fabric, precisely-sized buttonholes time after 
time, a high-powered motor to handle your big 


projects, and a variety of ‘ no hand” features 
that make sewing easier pan) ou ever imagined 


Take one home, and you may €xperience what 
can only be des¢ ribed As { ae: And with bernina s 
reliability and durability, youre likely to feel that 
way for years to come 
So, stop into your Bernina Dealer today. And see 
for yourself how heavenly first class feels. 


Hurry in to your Bernina dealer. Offer good February | - Mareh 31, 2000. 


Nothing Sews Like A Bernina Nothing 





Call 1.888. BERNINA or visit www. berninausa. 





BERNINA 


om ver it dealer Near Veo. A partic iIPAting dealers 





DYOUO Bernina of America 
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USE CHANGES FROM ARMHOLE FOR SLEEVE 


Tip: If possible, snip a section of tucked or spread pattern tissue from front and/or back armhole 
alterations, and use instead of tape to measure amount of change required at sleeve cap. Blend 
change on either front or back cap seam with change on opposite side of cap, or taper to nothing. 


RESHAPE CAP IF 
SHOULDER POINT 
IS MOVED Amount of change 


Form cap outline 
with flexible 
curve and mark 
shoulder-seam 
point witha 
rubber band. 


Shift shoulder 
point forward 
or back by same 
amount as 


bodice alteration 
by reshaping top 
of cap curve. 


THREADS 


Cap, Cap, 
front 


Tissue - 
sections 


Flexible 


Shoulder- 
oint 
band 


spread or tuck intact), and use this 
instead of measuring tape to help 
you see how much and where to 
alter the cap, as shown in the draw- 
ings at the top of this page. If the 
changes were just to the front or 
back armhole, cut or fold across 
the cap horizontally at the level of 
the alteration to the seamline on 


STS 28 ‘ Ck 
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1 Altered \ 
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/ armhole, 
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a front 





ALTER ARMHOLE 
ALONG WITH 
SIDESEAM 


If you take in side 
seam on ready-to- 
wear, shift lower 
ruler portion of armhole 
to match, instead of 
trimming underarm 
seams on sleeve; 
blend armhole-seam — ! 
change to nothing at 
mid-armhole. 


front 


Shifted / | 
seamline 
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the opposite side of the cap and 


taper the change to nothing at that 
point. If front and back were both 
altered, but by different amounts, 
cut or tuck completely through the 
cap, making an uneven spread 
or tuck that accommodates the 
two needed changes by blending 
between them. After any cap-length 


change, always check the cap width 
horizontally between the notches 
against the original sleeve pattern 
(or your sleeve sloper) and reshape 
the cap if necessary to preserve it. 
If this flattens the cap a bit, that’s 
OK; it’s probably just what's needed. 
If your armhole alteration included 
repositioning the shoulder seam 
because of forward thrusting shoul- 
ders, the sleeve cap needs to move 
forward, too. Do this after correct- 
ing the length. The bottom drawing 
at far left shows how to use the 
flexible curve to easily reshape the 
cap without changing its length. 
When altering side seams in 
ready-to-wear so that the armhole is 
affected, many fitting instructions 
and alterationists subtract (or add) 
the same amount to the sleeve 
underarms as a way of matching 
the sleeve cap to the new armhole. 
This, of course, is just the inverse of 
what I warned against at the start of 
this column; that is, altering the 
fit of the sleeve when all that’s 
changed is the armhole. Here’s a 
better approach: If you need to take 
in the garment at the sides, release 
the sleeve around just the lower 
half of the armhole. Alter the side 
seam, but reposition the lower por- 
tion of the armhole as well, pre- 
serving the armhole length as 
much as possible, as shown at left. 
If you need to let out the body, 
there’s probably not enough seam 
allowance in the armhole to let you 
reposition the armhole seamline, 
too, so let out the underarm seam as 
well, but just at the top 3 or 4 in. of 
the seam, In either case, the sleeve 
should fit back into the altered 
armhole without a whimper. 


Karen Howland writes and teaches in 
Chilicothie, Ill. 








aven't'fried serging¢ 





If you want to stretch beyond 
ordinary sewing, maybe it's time to try 
a Bernina serger. Because a serser r lets 
ele) do things you just can t do 
on a sewing machine. 

For instance, did elt know you can 
sew with elastic, eu sheer fabrics. and 
double the strength of your seams? 





2500DCET LLOODA 
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Bernina sergers startin 


in - a\ ailabl ec. ) 
BERNINA “1100D s00D 


Call | ass BERNINA Or visi www herninaus 


mace f; srtat 


In one fast and easy step, you can 
create that finish ee fj ind on srofessionally 
made items-li ke swimsuits, see curtains 
and ready- to “wear. 

So, if elt re one of the people who 
hasn’ t ex xperienced serging yet, maybe 
it's time you got your feet wet. Stop 
into your Bemina Dealer today. 


3 as low as $599, 





a dealer near vou. At participating dealers, 
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VAL 


Aduit $10 ($2 In Advarwe) 
Senior $7 / Youth (7-17) $4 
Conference Clon otro! 


| * Exhibits * Fashion Shows * How-to Demos * Gala Dinner 
. ' Knitting, Quilting & Rug smite Clinics ° shop ‘til You Drop & More! 


Uf Ar Full (iif Werk hen wih. Fe 
Libby N (Thread) * coeds Lab eid diibsecn Koc eea 

Sally Cowan (Fit & Home Decorating) * Lity Chin (ioitting& Mosaic Cachet) © Linda MacPhee {Outerwear) 

De Ee veiae ai oee cect incision tee Caen 
Bear Making, Canvas Crafting, Embroidery, Fabric 

FLWE, aan eee oe hag, hepa Arts, Petit Point, Rubber Stamping, 
_— Serging, Sewing with Leather, Spinning, Stencilling, Tatting, Weaving & sewww much more! 
For Info Call: 1-800-291-2030 or visit our Website; www.csnf.com 


* Gaaties Frey oad Heeigeaet Fratag: sal 1s Bevigey ov cepiemeed Wedemete of Metemamend Uewwgee Avammeery Tm SS een 


oe industry sewing methods to produce projects in 
-g_ half the time with professional results. Then discover 


unique solutions to solve those puzzling couture 

problems -—— bound buttonholes, high cap sleeves, 
| mitering, etc. etc. as well as drafting your personal pant 

pattern. 11-1/2 hours in the total school with no repeats. 
A great jump start at any level! 


Margaret Islander, 


aleadicg authority on Upcoming Seminars: 


“Today's Sewing” — 3/25-26/00 « Haberman Fabrics « Royal Oak, MI (231) 547-0607 


Founder [Sander Schoo’ cr 4/10-16/00 « Jacket Fiesta 7 Day Seminar * Grants Pass, OR (541) 479-3906 
Sew Perfect, 5/1-7/00 ¢ Pattern Drafting 7 Day Seminar « Grants Pass, OR (541) 479-3906 J 


NEW PATTERN S! See Our Marketplace Ad 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il. 
SHIRTS, ETC!, PARTS | & Il (set)... $39, Special 


PRACTICE PACKET FOR IND. SHORTCUTS Value Pack: 
PANTS, ETC! Video and Book 

PANTS ETC! Book only a | seed aera ae 
GALAXY OF SEWING TECHNIQUES VOL. .cccccccscccscces $32.95 g 

GALAXY OF SEWING TECHNIQUES VOL.2....cccscccecese. oe receNe a 
GALAXY OF SEWING TECHNIQUES VOLL.3..secessccsscesse 34.95 of ni j 
GALAXY OF SEWING TECHNIQUES VOL.4...... “894.95 10% Discount! 


EASY ORDER: 1-541-479-3906 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants |’ass. OR 97528-0006 


ft. 4 
www. lslandersewing.com 


Shipping and Handling per order inside 
the contiguous U.S., $6.00 © Alaska, 
Hawaii and Canada, $7.00 ¢ Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 
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Two Humongous Sales for Designers and Collectors 
For use as artwear or one of a kind textiles 


THOUSANDS OF 
VINTAGE KIMONO & OBI 
at great prices- $8 to $150!!! 


San Francisco show- 3000 Items! 
March 4 & 5, 9-5pm - Fort Mason, Bldg. A 
Los Angeles show- 6000 Items! 
BONUS LA Event - Huge Wedding Kimono Shipment 
arriving Sat. at 2pm $150 & UP. 
April 8 & 9, 9-Spm - Torrance Cultural Center 
Free Admission Free Parking Obi sold on Sunday only 
Fax, call or write us to receive a free newsletter 


NO SHOWROOM NO MAIL ORDER 
TEBAUBA 


13428 Maxella Ave., #3424 
Marina del Rey, CA 90292 
Fax: (310) 410-0000 
(ORES rere. E ee 


_ Brings You 
© The Best 
Books, Designs, | 
Purse Frames & Supplies 


Toll Frogs “388- 222-4523 
BagLady Press 
PO Box 2409, Dept TH 


} Evergreen, CO 80437 3 
Fax: 1-303-670-2179 
READER SERVICE NO. 183 





_ = Power Sewing Spring 2000 Seminars 


for seminar information, contact sponsor 


Computer-Aided Pattern 
Design for Windows 


3/23 Fresno, CA 559-225-4927 or djsew@earthlink.net 
3/25 Bakersfield, CA 661-834-7661 
4/9 San Francisco, CA 415-221-7397 
4/25-26 Chapel Hill, NC 919-942-9661 or wwwthecottonboll.com 
4/27 Orlando, FL 407-298-2398 
4/29 Roanoke, VA 540-362-9598 (after 6pm) or kudat@aol.com 





Flat pattern making on your own 
computer. Full-featured drafting 





4/30 Warwick, RI 401-823-5400 or wwwFabricPlace.com 
s/t Framingham, MA 508-766-2138 or www.FabricPlace.com 
5/t Cromwell, CT = 860-632-5744 or www. FabricPlace.com 


Sandra Betzina 


pie ad 5/12-13 Calgary, AB 403-291-0559 or www.cndncraft.org 
www.SandraBetzina.com 
READER SERVICE NO. 163 
Taxe]| Classic, Tailored Pants Book 
rE rene are BELLE) Tailoring Ladies’ Jackets Only $18.00 
#100 cyt Step-by-Step Instructions 
| By Mary Flury 
Peace , NEW! Pattern 
lin iis cae Classic, Tailored Pants $15.00 
ifneeded Videos 
Tailoring Men’s Suit/Sport Coat $29.95 
Tailoring Ladies’ Jackets $24.95 an 


Men’s Pants and Vest $24.95 
Ship ping 2315 B Forest Drive, PMB 50 
USA $2.00 (I pattern) Annapolis, MD 2140] 


$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 


1-800-355-1137 
FAX 410-798-1951 
VISA and MasterCard accepted 


Sizes 4t026 
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package -- if you can do it witha 
pencil and paper, vou can do it with 
PatternMakcr! Draft your own, or use 
the pre-designed garments to create 
complete patterns from custom 
measurements. 


¢ Basic Version (non-CAD): $29.95 
@ Home Version: $189 

@ Expert Version w/ grading: $1199 
@ Marker Version: call for pricing 


All versions include women's garment 
collection. Afany other collections are 
available separately! 


Patterumaler Software 
PO Box 70306 
Bellevue, WA 98005 
(425) 644-8161 
Download a free demo! 
http://www.patternmaker.com 
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* Designs come on a standard 3.5-inch 
floppy computer disk 

* Transfer designs from your PC 

* Quick updates via the Internet 


All statements valid at time of Designer | introduction 


* Automatically selects the best stitch, stitch width, * Everything is right at your fingertips 
stitch length, tension and sewing speed * See designs in full color before sewing 
according to your fabric and technique * Easy to use menus and windows 

* Help menu tells you everything you need to * Combine designs right on screen 
know to sew * Personalize designs with lettering 

* Patented Sw pat 419 658, 420 328 * Custom embroidery in a flash 
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to be outdone, our creative team of 
educators put together an 
inspirational support package that will 
ensure you get the most out of your 


SO visit your , 


local Husqvarna Viking Dealer 


new Designer I. 


today for a demonstration 
and a free sewing booklet. 
For a brochure and the 
dealer nearest you, call 


1-800-338-0001 or visit Our 


Designer | is a completely new 
sewing experience 
from Husqvarna Viking 
with exclusive features that make 
the impossible possible, 
the unbelievable believable, 
and the limited unlimited. 
Our dedicated team of engineers worked 
tirelessly to bring you the ultimate in sewing and 
embroidery. What they developed will astound 
you: Eight fantastic new features that will turn 


your passion for sewing into an obsession. Not 









web site at http://www. husqvarnaviking.com 


(W) Husqvarna VIKING 


KEEPING THE WORLD SEWING 


* Raises and lowers automatically for every 
sewing technique 

* Four positions: Up, extra lift, pivot, and down 

* Hands are free to guide sewing 

* Patented Sw pat 507 831 

* Glides from thick to thin automatically 

* Get perfect results thanks to even feeding 

* Patented Sw pat 507 831 
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In Love with Lace 


Whether sewing for the office or the altar, 
use these techniques for cutting, piecing, seaming, 
and shaping this fine fabric 


by Susan Khalje 


he first time I sewed with 

fine lace, | was completely 

stymied. I spread a piece 

of it on my worktable and 

just stared at it, probably 

hoping it would magically 
come to life, cutting, shaping, and 
stitching itself into a garment. | 
didn’t realize it then, but I had 
stumbled on the first step to suc- 
cessfully working with lace: care- 
fully studying the piece of lace to be 
sewed. By doing so, the individual 
motifs, their relationship to the 
background netting, and the pat- 
terns they create are gradually re- 
vealed and suggest ways to orga- 
nize them on a garment. Such 
visualization jump-starts the tech- 
nical process of construction. | 
would like to show you how to rec- 
ognize and design with different 
types of lace, as well as how to cut 
and shape lace into beautiful, in- 
triguing garments. 


Types of lace 

Although there are many varieties 
of lace, three types are often used in 
dressmaking—Alencon, Chantilly, 


and Guipure (see the background 
photos on the facing page)—and 
each behaves differently when sewn. 

Alencon (pronounced ah-lon- 
sawn) lace is made by working mo- 
tifs (usually floral) on a net back- 
ground that are then outlined with 
a silken cord, thus classifying it as 
a “re-embroidered” lace. The cord- 
ing adds strength and stability, so 
this lace can be cut, pieced, darted, 
seamed, and otherwise manipu- 
lated. As well, it always has beauti- 
ful scalloped borders and is often 
manufactured in “sets,” which have 
the same pattern motif produced in 
a number of widths. A narrow strip 
of Alencon lace, referred to as a 
galloon, consists of abutting scal- 
loped borders, which are almost 
always cut apartand used as trims. 

Chantilly lace is the lightest and 
most flexible of the fine laces, and 
is made the same way as Alencon, 
minus the cording, It’s light enough 
to be gathered or used in tandem 
with other fabrics without adding 
bulk. However, its fragility makes 
Chantilly lace unsuitable for much 
seaming and shaping. It has 


Fine lace comes in infinite variety, but three types, shown on the facing 


page, are good starters for sewing garments: clockwise from upper left, 
Guipure, Chantilly, embellished Chantilly, and Alencon. 


beautiful scalloped borders, but, 
because of their delicacy, these are 
best left unseparated from the rest 
of the lace. Sometimes Chantilly 
lace is ornamented with sequins, 
pearls, or beads (see the bottom 
right photo on the facing page), 
and then it can stand a certain 
amount of cutting and piecing. 

Guipure (pronounced ghee-pyure) 
lace is formed with rows of inde- 
pendent, complex, lustrous motifs, 
which are connected by thread bars 
instead of being worked on a net 
background. This lace is thick and 
heavy, and usually needs to be sup- 
ported by an underlying fabric 
(more on that in a moment). As 
long as the motifs are separated by 
cutting through the thread bars, 
the motifs will fray very little, mak- 
ing this lace easy to manipulate in- 
to various shapes. Even though it 
doesn’t come in sets the way 
Alencon lace does, Guipure’s row 
structure makes creating borders 
easy. It’s rarely embellished, since 
it has lots of visual interest in itself, 
but adding subtle ornamentation, 
for example, a pearlin the center of 
every rose, can be lovely. 


Let the lace suggest design 
My two favorite ways to use lace in 
a garment are, first, to use it simply 





Think of lace as a 
go-anywhere fabric. 
With a change of 
accessories and 
buttons, the top on 


the facing page (Neue 


Mode J22464) heads 
to work, a party 


(above), or a wedding 


(p. 33). 
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as an overall fabric, either by itself, 
supported by underlining, or 
shaped and tacked to a completed 
undergarment, and second, to sep- 
arate individual motifs from the 
net backing and appliqué them 


attractively to another fashion 





SEAMS AND HAND 
STITCHES FOR LACE 


Use a French seam for lightweight Chantilly without underlining 
and a plain seam for underlined Chantilly and other heavier- 
weight laces. For invisible seam details, see the photos on p. 35. 


French seam 


Stitch seam with WSs 
together; trim to /4 in. 


4 


RS 


Plain seam 


+ 
———— es 


WS 
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| 
Underlining 


t=} Catchstitch 
lace to 
underlining 


Turn RSs together, 
stitch % in. from edge 


—— 





Fell stitch for lace appliqué 


To appliqué lace motifs to 
another fabric, a hand fell stitch 
is sturdy and nearly invisible. 





fabric. In the same vein, overlaid 
border sections of a lace are a strik- 
ing addition to a garment. To figure 
out which approach to use with a 
chosen lace, consider these points: 
«Assess the lace’s strengths and 
weaknesses. A lightweight, deli- 
cate Chantilly lace used on its own, 
is too delicate for a structured gar- 


ment, but a fabric backing could 
support it. Also, when Chantilly 
lace is embellished, the fabric’s 
hand and drape may change 
dramatically. 

Ask yourself what stress the gar- 
ment style will put on your lace. A 
tight armscye, for instance, might 
strain a weak fabric, as would areas 
of abrasion, such as at the under- 
arm or at a closure. Plan the gar- 
ment’s design without lace in these 
places, or simply be aware of stress 
points and treat them gently. 
«Study the lace carefully before 
using it. This relaxing activity will 
reveal subtleties in the lace that 
you probably didn’t see when you 
were first attracted to it. Patterns in 
the net background or in the motifs 
might invite embellishment, or a 
quiet aspect of the design could be 
echoed elsewhere in the garment. 
¢Use just a little lace, or a lot. 
Few other fabrics can be used in 
small amounts with as much im- 
pact. And, of course, using yards 
and yards of lace can be beautiful 
with an underlying fabric for sup- 
port or modesty. 
¢Imagine the lace on a garment. 
Look at the motifs and envision 
them along the bottom of a sleeve, 
then echoed along the base of the 
bodice. Or visualize scalloped bor- 
ders running up the center back, 
beautifully aligned. Or the lace may 
suggest an allover bodice covering. 
In short, use your lace as a painter 
uses color~some here, more there— 
to create balance and harmony. 
«Think about the wearer. The 
scale of alace’s motifs and how far 
apart they’re placed will have a sig- 
nificant visual effect on the body. 
For example, a petite figure would 
be overwhelmed with large, dis- 
tantly placed, heavily ornamented 
motifs, while the delicacy of a fine- 
ly scaled pattern might be lost on a 
tall or large figure. And be sure to 
avoid placing prominent motifs in 


sensitive areas, for example, on the 
bust apex. | like to take along a set 
of full pattern pieces I've made— 
lace is almost always cut in a single 
layer to control placement of mo- 
tifs—when purchasing lace, so I can 
determine then and there where 
the motifs will fall on the pattern 
and how much lace to buy. 
«Don’t be afraid to cut out motifs 
for appliqué. Many laces have dis- 
tinct motifs that can be cut away 
from the net backing and ap- 
pliquéd onto a garment’s fashion 
fabric. The advantage to this ap- 
proach is having absolute control 
over the placement of the motifs. 
The elimination of the net back- 
ground can relieve a look that’s too 
lacy, and a heavy lace can be made 
to appear lighter by isolating only 
a few motifs and placing them pre- 
cisely where wanted. 

Sometimes there are areas with a 
lot of net and no detail. Simply ap- 
pliqué a motif patch to make the 
area look right. 
¢Alencon’s scalloped borders are 
built-in design elements. These 
can be cut from the body of the 
lace and reattached anywhere they 
look attractive. Along hemlines, 
borders make a striking edge finish. 
Overlaid on other areas of the lace, 
borders can blend in nicely. 
«When using fragile lace, stabilize 
it with an underlayer of fabric. 
The supporting fabric bears the 
structural responsibility, while the 
lace acts as surface design. When 
you want the lace to appear fluid, 
transparent, and unstructured, as if 
it were used solo, silk organza of- 
fers behind-the-scenes help. Or- 
ganza is easy to find, lightweight, 
and strong, and if cut on the bias, 
it will mimic the natural give of 
lace. Also try combining colors to 
get different effects. For example, 
black lace looks completely differ- 
ent laid over flesh-colored versus 
black organza. An ecru lace over 


Drawings: Bob LaPoonte 


flesh-toned organza appears re- 
vealing, while the same lace over 
white organza creates a more 
modest, milky appearance. 


Preparing to sew 

When using lace with an under- 
lining, join the two layers at the 
seam allowances, then treat them 
as one layer. But first, to keep the 
two layers distortion-free, suspend 
them together along a common 
edge, and letthem hang naturally. 
Then, pin and hand-baste the edges 
of the garment sections on the 
seamlines. 

The best marking method to use 
with lace is thread-tracing, which 
doesn’t mar the lace and can be 
easily removed. Because of its open 
spaces, lace is flexible and stretchy, 
and often, shallow darts and gentle 
shaping seams can be completely 
eliminated. However, when darts 
are called for, thread-trace them 
(see the top photo on p. 34) and all 
stitching lines from the pattern, us- 
ing a pale thread on light-colored 
lace in case the thread’s dye trans- 
fers to the lace. 


Seaming and darting lace 
When stitching lace by machine, 
use long-staple polyester thread 
with a universal needle in a size 
compatible with the lace’s weight, 
and a standard presser foot for 
sewing seams. Sew slowly to avoid 
stretching the lace. 

The seaming and shaping tech- 
niques I use with lace are suitable 
for all garment styles, whether fit- 
ted, semifitted, boxy, or flared. The 
three methods of seaming that | 
use most often are a standard ma- 
chine-sewn seam, a French seam, 
and an invisible seam. The stan- 
dard seam works well with all three 
laces, especially with the seam al- 
lowances bound nicely. The French 
seam (see the top drawings 
on the facing page) works best 


' 
i 
' 
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Adding a tulle overskirt with hand-appliqued 
scalloped lace borders, plus a purchased beaded ribbon 
used as a belt, upgrades the top shown on pp. 30-31 to 
bridal elegance. Lace often has beautifully scalloped 
edges, as shown in the backgrounds of these two pages, 
which can be cut from the main body of the lace and 
layered elsewhere, for example, the front edge of a dress 
or shaped pockets on a simple lace jacket. 





Mark stitching lines on lace by thread-tracing them 
from the pattern. If you’re shaping lace onto an already 
constructed undergarment, use the stitched seams as 
guidelines for thread-tracing. Side seams need to be 


marked from the pattern. 





Scalloped borders can be shaped to form any curve. 
Cut the lace carefully to the point of the scallop, then either 
spread or overlap the sections. 
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on sheer Chantilly used without 
underlining, and while visible, it 
won't detract from the lace’s beau- 
ty. The invisible seam is appropri- 
ate for Alencon and Guipure laces 
with bold, distinct motifs, and I 
use it often for shaping over 
another layer of fabric. 

Withan underlining, even a light 
lace may create too much bulk for 
French seams. | like to sew ordi- 
nary seams on underlined lace and 
finish the seam allowances with a 
bias-cut organza binding. If the lace 
is a dark color, I use flesh-colored 
organza to make seam allowances 
magically disappear. 

Hand-overcasting, catchstitching, 
or machine zigzagging the seam 
allowance edges are also nice fin- 
ishes (see the drawings on p. 32). 
But don’t use a lot of thread for 
these finishes, since it will add bulk. 

Sewing invisible seams in lace 
that later will be tacked to a sup- 
porting underlayer is easier than 
you'd think. Don’t sew a straight 
seam as such, but rather choose a 
“leading edge” to overlap the other 
unobtrusively, then sew along the 
edge as a lapped seam, with the 
underlayer of lace trimmed away. 
Use hand-fell stitch or narrow ma- 
chine zigzag with matching thread 
to secure and hide the seam, cre- 
ating the illusion of seamless lace 
(see the photos on the facing page 
for step-by-step instructions on 
how to make invisible seams). 

Before stitching the lace garment 
sections together at side seams, 
tack the lace to the underlayer with 
a loose backstitch or basting 
stitch, not closer than | in. to the 
seams. The trick here is to do 
enough tacking to keep the lace 
from sagging or puckering but not 
to overdo it. If the tacking stitches 
are too many or too tight, the gar- 
ment can become significantly 


smaller! Be sure to re-fit the gar- 
ment after the tacking is complete. 

Sewing invisible darts in Alencon 
or Guipure lace follows the same 
procedure as for invisible overlap- 
ping seams. You'll just need to 
thread-trace the dart legs on the 
lace to take out the correct amount 
for fitting. 


Troubleshooting 
For edge finishing, facings are often 
out of the question. So use a nar- 
row strip of bias-cut charmeuse to 
bind the edge instead. Be sure to 
first staystitch along the seamline, 
and remove any ornamentation 
from the lace in the seam al- 
lowance. You may have to use a 
zipper foot to attach the binding if 
there’s bulky ornamentation or 
heavy cording on the lace. After 
machine-stitching, fold the bind- 
ing into place and finish it by hand 
with a slipstitch or fell stitch (see 
the lower right drawing on p. 32). 
If the slippery nature of lace hin- 
ders accurate stitching, try a dose 
of spray starch, letting it soak into 
the lace for a few minutes before 
pressing. Speaking of pressing, 
here’s the good news: Lace doesn’t 
wrinkle. Sometimes, though, the 
net can become rumply, and press- 
ing it can flatten it somewhat. To 
“revive” rumpled lace, lightly press 
it face down on a thick towel, with- 
out using a lot of pressure. Since 
lace is made from various combi- 
nations of fibers, be sure to test- 
press a scrap to find the most ef- 
fective iron temperature, and 
always use a press cloth. Lace often 
responds well to steam, too, but 
check for shrinkage on a sample. 


Appliqué and borders 

Alencon lace is a terrific candidate 
for appliqué, since its cording 
makes a natural stabilizing outline 


Photos these two pages: Laura White 


for stitching the motif. When trim- 
ming the motifs from the net, use a 
sharp pair of embroidery scissors 
and leave Asin. of net around each 
motif. I suggest sewing the ap- 
pliqués to the fabric by hand, using 
plenty of pins and a fell stitch. Al- 
though it’s possible to machine- 
stitch the appliqué with a narrow 
zigzag over the Alencon’s cording, 
it can be hard on the lace if you 
decide to remove it. (If you choose 
to machine-stitch the appliqué, use 
a clear embroidery foot so you can 
see where youre going.) 

Scalloped lace borders are beau- 
tiful, and can be applied like ap- 
pliqués. Curving a lace border is a 
simple task. The deeper you cut 
into the lace, the more extreme a 
curve it can accommodate (see the 
bottom photos on the facing page). 
Avoid cutting cords, though; tuck 
any loose ends out of sight and 
secure them with a stitch or two. 
Gentle curves can often be steam- 
shaped face down on a towel with 
heat and pressure. 

Line the apexes of the scallops 
with the fabric’s edge when at- 
taching to a hem. A single row of 
stitching along the border’s top 
edge is all you'll need. But if the 
border’s scallops face up, as on a 
neckline, secure the border along 
both edges. 

It’s easy to fall in love with lace, 
and fun to collect unusual pieces in 
antique stores and flea markets. 
Rescue the good parts of a torn or 
worn lace, and give it a new life in 
a contemporary garment. Lace is 
no ordinary fabric, and I bet it will 
capture your imagination (and your 
heart) the way it has mine. + 





Susan Khalje lavishes lace on couture 
garments in Glen Arm, Md., and is 
the author of Bridal Couture (Krause 
Publications, 1997). 





Invisible seams are stunning on a lace garment. Leave a generous seam allowance of lace in the side 
seams of both pieces to be seamed, so you can choose and trim the best overlapping “leading edge” 
(below left). Overlap the leading edge along the seamline (below right), stitch the leading edge with 
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a narrow zigzag stitch (above left), using matching thread—black thread was used here for clarity’s sake. 


On the wrong side, carefully trim the excess underlap close to the stitching (above right). 
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Copy 


Your 


Favorite Pants 


ver find yourself wishing 
you could make a copy or 
two of a garment that you 
are wearing out with af- 
fection? Making a pattern 
from an existing garment 
is an everyday job in the fashion in- 
dustry. Let’s take a step-by-step look 
at how sewing pros handle this 
very straightforward process, using 
pants as our example, since a fa- 
vorite pair of pants is a ready-to- 
wear garment youd very likely 
want to copy. Working with pants 
will also let us show you how to 
handle darts and similar details. 
Once yousee how a pattern is made 
from pants, you're sure to feel able 
to take on many other similarly 


A tape measure, a padded surface, and a big sheet of paper 


are just about all you need to copy a garment. Folded 


blankets, towels, or even a carpeted floor will work fine for 


the padding. 
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basic garments. We'll follow up in 
a few issues with a more elaborate 
copying challenge, in case you be- 
come inspired to really plunder the 
closets of the world for patterns. 


Start with a padded 
surface,... 

Your work space and your copying 
paper should be big enough so you 
can lay out your pants’ full length 
and width, with all edges within 
easy reach. Pad the surface with a 
few large, thick towels or folded 
blankets to a depth of about % in. 
There’s no need to secure the 
padding to the surface. You can even 
use a carpeted floor or a mattress, 
as long as you can securely pin a 


sheet of paper to your padding. 
Any sufficiently large paper will 
do, and you can tape together a 
few sheets, if necessary, to get a big 
enough piece. Pin or tape the edges 
of your paper to the padding. 


..then prepare the garment 
Your pants should be wrinkle-free, 
but they don’t need to be perfectly 
pressed. Thread- or pin-mark the 
straight grain on one leg’s back 
and front pieces. If you can’t find 
the grain by eye, or by pulling a 
thread slightly in a seam allowance 
or other hidden area, you can safely 
assume that the grain runs straight 
up and down the length of the legs, 
as it should on your copy. 


Pin the garment flat to itself, placing each seam as close to a 
folded edge as possible. Thread-tracing the grainline of each major 


garment piece is helpful. 





Photos: David Page Coffin 


This quick technique requires no special tools, 
nor taking the pants apart 


by Blossom Jenab and Kate Rittenhouse 


Pin the front to the back so that 
the entire inseam is right at one 
folded edge (right photo on facing 
page). If possible, flatten the leg 
out so that the outseam also falls at 
the opposite edge. With most 
pants, the wider back piece won't 
allow this, but you will be able to 
arrange the front piece so you can 
see its complete outline. If youre 
using gridded paper, position the 
grainline on the pinned pants 
parallel to a grid line, or you can 
position the grain parallel to the 
edge of the paper (right photo on 
facing page). With the front side 
up, now pin the pants to the paper 
in a few places to keep them from 
shifting as you copy them. 


Trace the outline of each garment piece with a row of perforations 
in the paper beneath it. Where a seam is on an edge (left photo), use 
a pencil to make perforations. When the seam is away from an edge, 
push a needle straight through it and any layers below into the paper 


Trace what you can,... 

Now youre ready to start taking 
advantage of the padding. Along 
the inseam, where the seam is on 
the fold, trace the seam by poking 
a pencil through the paper exactly 
along the edge (left photo below). 
On the outseam (center photo be- 
low), where the seam is not along 
an edge, trace it with a heavy, not 
too sharp needle—an embroidery 
needle is perfect—by poking the 
garment layers to the paper below. 
In each case, youre making a row 
of dots that you'll later connect and 
true into a pattern with drawn 
lines, after the garment is removed. 
Make sureyour pencil or needle is 
held vertically, not at an angle, and 


that you make a clear perforation 
through the paper each time. In 
this way, move around the entire 
garment piece, tracing next to or 
through each seamline you can 
see, including side seams, hems, 
neckline, waistline, grainline, and 
needle-marking the placement and 
length of the center front (right 
photo below), center back, and any 
darts or pleats. 


...and measure the rest 

Where a dart or pleat or other de- 
tail changes the length of the seam 
it crosses, tracing won't work; you'll 
need to measure the amount of 
change. The top photos on pp. 38- 
39 show how we calculated the 


and padding below (center). It doesn’t matter how many layers are 
underneath, nor how distorted they are, as long as the piece is lying 
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flat. Keep the grain of the top piece as straight as possible as you trace 
each edge, especially where a dart or pleat throws the grain off (right). 





3/ 





When seams are 
hidden, trace the 
outline of the nearest 
fold, then measure the 
distance of seam to 
fold (left photo), adding 
this distance to the 
outline (right photo). 


To copy darts and welt 
pockets, needle-trace 
their lengths and 
positions (right and 
center). Measure the 
dart width through the 
fabric, then fold the 
paper to match. Match 
the pocket across the 
folded dart end (far 
right). 
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Copying pleats 


my fe 








Smooth out a pleated area near the pleats and measure the unpleated width (1); needle-mark, then check 
your mark (2). Measure each portion of the pleated seam (3), including the depth of each pleat (4), then add 


width of the front waistline and 
the depth of the pleats there with 
direct measurements, afterward 
folding the paper exactly as the 
pants were folded to confirm the 
finished measurements. 

Once you've traced the front out- 
line, flip the pants and trace the 
back-leg inseams and outseams as 





you did the front seams. Because 
the outseam isn’t on the edge, and 
is hidden when you flip the pants, 
measure the distance of the seam 
from the fold and add this to the 
lightly traced position of the fold, 
as shown in the photos below. 
Next, use a combination of 
needle tracings, measurements, 


and folding similar to the dart 
solution in front in order to 
establish the position and lengths 
of the dart and back pocket, as 
shown in the three photos at the 
bottom of this page. Cuffed hems 
should be treated in just the same 
way: measure, mark, then fold the 
paper to check. 








these measurements to plot out the total unpleated seam length (5). Finally, measure the pleated 


length (6), then fold the paper below to match in order to check the measurement (7). 


Go back for details, then 
pin the parts together 
Details that don’t affect the outline 
much, such as the front pockets in 
this case, can be left until the major 
pieces are traced, and can be fig- 
ured out on separate pieces of paper. 
Feel through the various layers and 
trace the components (photos be- 


low). The final step is always to 
check your results, and ultimately, 
the entire pattern, by folding and 
otherwise assembling the paper ver- 
sions of the garment pieces, cut- 
ting out the pattern pieces, if nec- 
essary, to bring all matching seams 
face to face (bottom photos below). 
It needs to be a happy meeting, 


since they’re sure to see a lot more 
of each other in the future! + 


Blossom Jenab teaches couture sewing, 
patternmaking, and tailoring in 
Vancouver, B.C., Canada; her Web 
site is blossomfashion.com. Kate 
Rittenhouse, a film and theater cos- 
tumer, is one of her many students. 








Trace details that 
don’t affect the fit on 
separate pieces of 
paper. By feeling 
through the layers, you 
can usually trace hidden 
layers, like the extent 
of a pocket facing (far 
left) or the shape of the 
pocketing (left). 


Finally, cut out the 
pattern pieces and pin 
them together as 
they'll be sewn to 
check adjacent seams 
(far left) and construc- 
tion details (left). 
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Enough 
Fabric? 


Keep a cool head 
and try these strategies 
to save the day 


by Sarah Veblen 


Juggling fabric can 
turn less into more: 
The jacket’s cuffs, 
undercollar, inside front 
facing, and back belt 
use a second fabric. 
And the check fabric 
hides invisible piecing at 
the underarm and lapel 
(jacket, author’s 
original design). 


always get a sinking feeling in 
my stomach when I discover I 
don’t have enough fabric for a 
planned project, but then I re- 
member that some of the most 
interesting garments I’ve made 
exist because of this problem. | sew 
for a living, so an unplanned short- 
age of a customer’s fabric could 
spell disaster. I’ve learned to quell 
the panic and face the dilemma 
head-on. Over the years I’ve backed 
myself into this corner more often 
than a sensible person ought to 
have, and I’ve accumulated a bank 
of coping strategies for unexpected 
fabric shortages that I want to share 
with you. Use them as they are, or 
let them trigger your own solutions. 


Take a deep breath 
Because coming up short of fabric 
is a problem, I take a problem- 





solving approach to dealing with it. 
First, I determine exactly how short 
of fabric | am. If Pm only a little bit 
off, 1 look for a solution that uses 
only the existing piece of fabric 
or, if an additional fabric is used, 
it remains hidden. For example, 
facings that won't be seen can be 
pieced from the same fabric, or cut 
from another of similar weight. 

If 1 find myself way too short for 
the single-fabric approach, | start 
designing a second fabric into the 
garment. My aim is to have the 
presence of a second fabric look 
intentional, as if ’d planned it that 
way all along. I ask myself: How 
heavy isthe first fabric? How does 
it drape? Is it overly textured? Is 
the color bright or subdued? What 
makes it perfect for this garment? 
The answers help me decide if 
I want to incorporate a second 
fabric with similar or contrasting 
characteristics. 


Just a little bit short? 

When I find I’m not short of fabric 
by much, three strategies jump to 
mind: using a cross-grain layout, 
finding places on the garment to 
conceal pieced add-ons of fabric, 
or, conversely, intentionally show- 
ing off the piecing. 


Cross-grain layout—Consider 
that a pattern will often fit on a 
cross-grain layout. The cross-grain 
of a woven fabric can stretch more 
than the lengthwise grain, so if you 
opt for this solution, place all of 
the pattern pieces on this grainline. 


Invisible piecing—Another solu- 
tion I like to use when I don’t have 
quite enough fabric is invisible 
piecing. It works best on garment 
areas that don’t readily show when 
the garment is worn, such as the 
crotch extension on pants or the 
underarm of a sleeve (see the draw- 
ings on p. 42 for layouts of this 
type of piecing). I always create 
new pattern pieces by dividing gar- 
ment sections with added seams 
instead of piecing leftover fabric to 
make yardage. This way, I can be 
sure my pieced seams go where | 
want them. I’m also careful to place 
the new pattern piece on the same 
grainline as the main pattern piece. 
If you're working with a print, in- 
visible piecing requires meticulous 
alignment of repeats. Stripes, 
checks, or unfussy motifs let the 
seam melt into the fabric’s pattern. 
It's much easier to blend repeats 
of a pattern that has no back- 
ground, such as the check of the 
jacket fabric on the facing page. A 
seam is more difficult to conceal 
on a print with large amounts of 
background and a tiny pattern. 


Show-off piecing—If the shapes 
of the pattern pieces leave fairly 
large unused portions of the fabric, 
consider piecing that does show 
but looks like part of the 
garment design. For example, a 
sleeve takes a good deal of fabric 
and may not fit on the width 
or length of the remaining fabric. 
Because of the underarm exten- 
sions, there are often chunks of 


Piecing can be the cure to many shortage dilemmas. An unexpected 


second fabric can change the character of a garment, as in the dress at top. 


In the biouse second from top, seamlines are actually piecing lines. The 


scraps from silk pants were too good to waste, and new seamlines spiced up 


the top’s plain front. Hems too short? Add a lengthening design detail, such 


as the vented extension on the polka-dot pants third from top. At right, two 


tricks for sleeves: Make an extension interesting by changing grainiine (left) 


or make the entire sleeve from a knit in a color related to the main fabric. 
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JUGGLING A LAYOUT 


Try these layout strategies next time you're short of fabric. 
Create new style lines to make smaller pattern pieces; invisibly 
piece crotch extensions on pants; or take advantage of odd 
shapes of leftover fabric. 


1. Center-front piecing would have been enough to fit tank on 
pants layout, but extra horizontal Ne ge dau style. 
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2. Create narrower pattern pieces with the addition of style 
lines. Bodysuit began without princess lines. 
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3. Piece an area of pattern that won't be noticed, like back 
crotch on pants. 
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unused fabric outside of the 
pattern piece. But if the sleeve pat- 
tern is reconfigured, say, by cut- 
ting the pattern in half from 
shoulder to wrist and repositioned 
on the fabric, it may fit. 

But how will that extra seam af- 
fect the garment’s style? The new 
seamline might look awkward, or 
worse, like youdidn’t have enough 
fabric and had to piece it. But if 
you remember that additional 
seams create their own style lines, 
you can evaluate their impact on 
the garment’s design. 

To help you decide where to split 
a pattern piece, imagine how the 
new seamline will appear on your 
body. Since seamlines are direc- 
tional, leading the eye along them, 
you can use the same principles 
that you use to choose styles that 
look good on you. For example, a 
small-busted figure is enhanced by 
a seam marching horizontally or 
diagonally across the front, while a 
large-busted figure would be flat- 
tered more by a center-front seam 
that leads the eye vertically. Or, 
since most of our attention is fo- 
cused on the garment’s front, the 
center back is an obvious spot for 
a new vertical seam that won't call 
attention to itself. 

Another trick for adding seam- 
lines is to take a look at the shapes 
left on the fabric after you've laid 
out the pattern, and see if they sug- 
gest a new pattern shape. For ex- 
ample, adding a princess line to a 
plain-front garment creates two new, 
smaller pattern pieces that would 
fit on narrow empty shapes of fabric 
(see drawing No. 2 at left). Or create 
a new pattern piece that fits into an 
available shape, as I’ve done on the 
sarong skirt on the facing page. 

Once you've determined where 
to add a seam, think about adding 
anew style elementto the garment. 
For example, instead of simply 
adding a bit of fabric to lengthen a 


pair of too-short pants, devise an 
interesting extension, like that on 
the polka-dot pants on p. 41. This 
trick works for sleeves, too. Shaped 
or straight faced bands of fabric 
can extend hems that are too short 
on jackets, tops, or skirts (see the 
illustrations on the facing page for 
ideas on using band extensions). 
And while you're adding a new 
seamline, why not consider insert- 
ing a pocket into it? 


A lot short on fabric? 

What if there’s not enough fabric 
no matter what creative approach 
you take to extending it? I’ve found 
that introducing a second piece of 
fabric is an effective solution. I try 
to avoid a patchwork look, which 
can be beautiful but isn’t my style, 
and usually cutting an entire gar- 
ment section from the second fab- 
ric avoids this effect, as in the ray- 
on dress shown at the top of p. 41. 

Nonetheless when a second 
fabric is used, it can look mis- 
matched to the original or seem 
arbitrary. To keep the garment’s 
design cohesive using two fabrics, 
first make sure the second fabric 
has good reason to be selected. 
Sometimes it’s an engineering con- 
cern, as in a fitted bodice with a 
heavy fabric below it; the bodice 
may demand a firm fabric to add 
the necessary structure to the gar- 
ment. Often, though, the second 
fabric just has to look right. 

The design tools I use to keep a 
second fabric from feeling out of 
place are repetition, proportion, 
and visibility: Repeating the sec- 
ond fabric throughout the garment, 
as I've done in the ensemble on 
p. 40, integrates it into the design. 

Proportion, or the amount of the 
second fabric used in relation to 
the first, is also a key element. If the 
two fabrics in the design coordi- 
nate in color, value, and texture, 
you will have a lot of freedom to 








combine them in varying amounts. 
If the second fabric contrasts with 
the first, you may want to use less 
of it, and let the original fabric 
dominate the design. 

Ask yourself, too, how attention- 
getting is the second fabric? For 
example, adding a hot pink print to 
a cool cobalt blue fabric, even if 
it’s just used as a small band at a 
skirt’s hemline, will draw the eye to 
it. Sometimes it’s better not only to 
use less of a bright fabric but also 
to place it near the face or wherever 
you want the eye to travel. 

Sometimes I have just enough ex- 
tra fabric left over from a project to 
make an additional garment, like a 
tank top to go with pants. When 
there’s not quite enough fabric 
for the second garment, it’s really 
fun to experiment with extending 
the fabric, since your main garment 
is already made. Many times a 
matching garment can be made 
with extra leftover fabric. 

Occasionally, it does make sense 
to abandon a project, for example, 
when so much piecing is needed 
that it’s simply not worth the trou- 
ble. But recognizing that coming 
up short on fabric is often a fix- 
able situation will keep disap- 
pointment at bay, and you'll end 
up with a garment that looks as 
good or better than the one you 
planned. And it just might open 
doors to new sewing ideas. + 


Sarah Veblen is a member of the 
Professional Association of Custom 
Clothiers (PACC) and sews custom gar- 
ments in Sparks, Md. 


The location of new seamlines can 
make a difference. Only the ties of 
this sarong skirt (author’s original 
design) were needed in a second 
fabric, but incorporating a part of 
the skirt’s main body in the second 
fabric created a great new style line. 


FANCY HEM 
EXTENDERS 


As long as piecing is 
needed, why not create 
an interesting detail like a 
scallop or tiered band at 
a hem? And playing with 
this basic concept of em- 
bracing and embellishing 
the piecing, why not 
insert piping or a pocket 
into the new seam? 
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Use your 

computer 
to design 

and print 

your own 
washable 

fabrics 


Seymour Cohen 


Mig he difficult part of printing 
on fabric with an inkjet 
printer isn’t getting the fab- 
ric into the printer and 
making a print. The prob- 
lem is that the print will 

spot or wash off at the first hint of 

moisture because inkjet inks are 
highly water-soluble. After three 
years of experimentation and frus- 
tration, I’ve finally solved this 
washability problem. In this article, 

I'll describe my whole process and 

compare it to other approaches I’ve 

tried. You'll find supply lists and 

source information on p. 47. 

Of course, like everything else 
connected with computers, new 
technologies and innovative ways 
of using them come along fre- 
quently, so it always pays to keep 


an eye out for the latest develop- 
ments. At the Threads Web site 
(threadsmagazine.com), youll find a 
list of Internet resources for keep- 
ing up to the minute on develop- 
ments in inkjet-on-fabric printing. 
In the meantime, the current state 
of the art is quite exciting. 


A fixative that works 

The summer before last, having 
completely given up on a washable 
inkjet print, I nonetheless decided 
to use some illustrations I'd creat- 
ed on my computer to make my 
next quilt. Instead of printing the 
images in full color, I planned to 
print just the outlines on a piece of 
fabric, then fill in the colors using 
fabric paint, sort of like coloring in 
a coloring book. 





Inkjet Printing on Fabric 


Printing went as well as expected, 
but while I was painting, I couldn’t 
help getting some of the fabric 
paint onto the black inkjet outlines. 
Right away, it struck me that maybe 
the fabric paint would “fix,” or seal 
in, the ink. I did some experiments 
and found that, yes, fabric paint 
does bind the ink to the fabric. So, 
I was back in the game! 

For my invisible coating, I’m now 
using Versatex Extender, which is 
basically a colorless fabric paint. It’s 
typically used to thin the color of 
Versatex fabric paint without chang- 
ing its consistency. I chose it be- 
cause it’s nontoxic, inexpensive ($6 
for 16 oz.), and it leaves the fabric 
feeling relatively soft. Admittedly, 
it’s never as soft as uncoated fabric, 
but it’s much softer than the results 


Photos, except where noted: Sloan Howard; drawings: Christine Erikson 


I've gotten with photo-transfer 
papers that are ironed onto fabric 
after printing on the papers. Once 
I coat the inkjet-printed fabric with 
Extender, I let it dry, and then heat- 
set it with an iron. The image be- 
comes permanently bonded to the 
fibers and won't wash out, even in 
a machine. The trick is to get as 
thin and even a coating of Extender 
on your print as possible. Here’s 
how I do it: 


First, attach your fabric 

to paper 

Fabric goes easily through most 
inkjet printers if it’s backed with 
paper, then cut to a size the 
printer can handle. The easiest way 
to layer fabric on a paper backing 
is to iron it to the shiny side of 
freezer paper. 

Place the fabric wrong side up 
on your ironing board, then lay the 
freezer paper shiny side down over 
it. You can get eight 8%- by 11-in. 
pages across the width of 4 yd. of 
fabric if you cut and iron carefully, 
as shown in the diagram on p. 47. 
Turn the steam off on your iron 
and use a medium to high setting. 
Press for about 15 to 20 seconds 
until the paper is firmly attached to 
the fabric. Make sure every inch is 
pressed, especially the edges, but if 
there are a few bubbles in the mid- 
dle, don’t worry too much about 
them. Re-press if necessary to get 
the fabric as smooth as possible. 

It’s very important to have clean- 
ly cut, uniformly sized pages to 
avoid misfeeds or jams in your 
printer. Witha sharp rotary cutter 
and a few clear gridded rulers 
handy, place the fabric/paper com- 
bo onto a cutting mat, with the pa- 
per on top, and mark and cut it as 
shown in the diagram on p. 47. 
Make sure that the edges are crisp 
and clean and there are no bits of 
thread hanging off them. Adjust 
your printer for heavy paper and 


send the combination through as 
though it were a single sheet. 
Allow the ink on your printed 
image to dry for a few hours at least. 
The ink will spread less if you let it 
sit for a day or more. Make sure 
itis totally protected from 
any moisture as it dries. 


Then, apply the 
Extender 

I’ve tried several ways to apply the 
Versatex Extender to the dried 
print, and each has its pros and 
cons. The cheapest method is 
simply to brush it on with a 
foam brush, but this usually 
gets too much Extender on the fab- 
ric, which makes it too stiff. If you 
brush too hard, the image can 
smear. My favorite method is to 
use a silkscreen and squeegee, 
which eliminates smearing and 
seems to apply the thinnest, most 
even layer. If your silkscreen is larg- 
er than 8% by 11 in., just apply 
masking tape to create a rectangle 
that is slightly larger than the 
area of your image. Then deposit a 
line of Extender across one end of 
the screen and use the squeegee 
to spread it across the entire open- 
ing on the screen in one smooth 
stroke. An 84- by 11-in. screen from 
an art-supply store shouldn’t cost 
more than $15. 

I’ve also used a Krylon foam sten- 
cil roller (likewise available from 
an art-supply store) to roll on 
Extender. The foam is high-density 
and gives smooth, even coverage, 
but it can spread the image a bit. If 
your image has a lot of black in it, 
the roller seems to pick up the 
blackink and rollit around on the 
image, so it would be better to use 
a squeegee in this case. But the 
roller works very well for color im- 
ages. I use a plastic takeout salad 
tray as a roller tray. 

It's safest to place the Extender- 
coated, fabric-and-paper sheet on a 






flat surface and let it dry before re- 
moving the paper, but this will pro- 
long the drying time. If you're in a 
hurry, remove the freezer paper 
carefully so the wet fabric doesn't 
touch itself, then hang it up to dry. 
Make sure you don’t touch the wet 
fabric to any other fabric or furni- 
ture; the wet ink may stain it. 

Once the fabric is completely dry, 
it’s ready to heat-set. Remove the 
freezer paper if you haven’t already 
done so, then iron the fabric, image 
side down, for 30 seconds on 
cotton/linen setting, or whatever 
your fabric can take. | typically 
heat-set for a little longer than 30 
seconds. You can also use a clothes 
dryer if you know it will reach a 
temperature of 250° or more. Let it 
dry for at least 25 minutes. 

Some things to remember: 

¢ Always make a test print on 
paper first, to make sure the im- 
age colors and size are right before 
printing on the fabric sheet. 

¢ Calibrate your monitor and 
printer for predictable color results. 
Look in the image-software manu- 
al for instructions on how to en- 
sure consistent results. 

¢ Make sure the image fits your 
paper. If you overprint the edge of 





USING YOUR 
PRINTED 
FABRIC 


Printed fabric works 
equally well for soft 
furnishings and garments, 
and is particularly 

suited for pieced quilts 
and clothing. Let your 
imagination play. i 
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Extender-treated cotton 





Digitally manipulated photo 
created with Photoshop software 


fereated with Terrarro wlteware) 


Digitally-kaleidoscoped photo 


IMAGE SOURCES 


Computer graphics file 
(created with Uhustrator wltware 


Sharper’s not always 
better, but if sharp is 
what you need, the 
choices are clear, as 
these comparisons 
reveal. Each column 
in the chart above 
shows the same fabric 
printed with three 
different computer- 
generated images. 
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the sheet, it gets messy and this 
could damage your printer. 

¢ Always trim loose threads from 
the sheets before feeding them to 
the printer so they don’t show up 
on later prints and spoil the image. 


Linen and silk work best 

I've tried this technique with regu- 
lar quilting cotton, hand-dyed cot- 
ton, 200-count Pima cotton, linen, 
habotai silk, and silk charmeuse; 
you can see a few results in the 
chart above. Some of the linen was 
a bit thick and tended to rub on the 
inkjet inks, but the image seems 
to stay sharper and spread slightly 
less on linen than on cotton. Some 
printers have an adjustment for 
thicker material such as envelopes, 
which can help with a coarser 


Extender-treated linen 


fabric. I recommend the 200-count 
Pima cotton for quilters who will be 
machine-quilting their quilts—the 
finer weave retains detail better 
than regular quilting cotton, but it 
is tough to hand-quilt. Colors are 
most vibrant on the silks, but these 
tend to be harder to handle, and 
the grain of the silk can wiggle 
when going through the printer. I 
found the habotai easiest to work 
with. And, of course, you can feed 
any color fabric, not just white, 
through the printer for a color-on- 
color effect. 


Other methods 

Several companies are currently 
selling fabric premounted on pa- 
per backing that’s also pretreated to 
accept inkjet inks well without 


Jacquard steam-set silk 


SHARPNESS COMPARISON FOR VARIOUS FABRICS 


Extender-treated Simco fabrics* 





* cotton twill or rayon sheeting 


spreading or bleeding. Jacquard 
Products (see “Supplies and sources” 
on the facing page) offers three dif- 
ferent $19.95 inkjet kits for fabric 
artists. These include specially 
treated, paper-backed silk fabric, 
an instruction book, and a wash 
medium that protects undyed areas 
from picking up color when first 
washed. These products are all 
based on the fact that inkjet print- 
er inks use the same sort of acid 
dyes that silk dyers use. These dyes 
will easily wash off cotton or linen 
as described, but they are perma- 
nent and colorfast on silks when 
steam-heated. The kit I tried is 
aimed at quilters. It contained five 
sheets of 8%- by lLl-in. pretreated 
white silk attached to a paper back- 
ing. The results I got with these 
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fabrics were superior in color and 
detail to the ones I printed using 
my Extender method, plus the feel 
or drape of the fabric was not al- 
tered by the process. 

After printing the sheets, I steam- 
set them for an hour on my stove. 
I followed the instructions precisely 
and ended up boiling all the water 
out of the pan before the time was 
up. A couple of the images got 
moist and the colors ran during 
the heat-setting process, so they 
were ruined. The remaining fabric 
images were beautiful: They had 
crisp edges and the color was sat- 
urated and didn’t fade or spread. To 
make the samples shown on the 
facing page, however, I bought the 
same kit several more times, and 
each time got significantly less- 
sharp results, so consistency ap- 
pears to be a concern. 

Recently, I discovered another 
source of fabrics prepared for inkjet 
printing called Simco Products For 
Design (see the list of sources be- 
low). Like Jacquard, Simco’s pri- 
mary customers are industrial 
users with large-format printers, 


needing fabric by the bolt, but they, 
too, will sell their backed fabrics in 
sizes and quantities useful for folks 
with desktop printers and limited 
needs. Simco’s industrial clients 
aren’t concerned with washability, 
so you have to fix your work (or 
frame it), but this allows them to 
offer a wide range of fabrics 
pretreated to print beautifully, 
including several cottons (knits, 
twills, sheeting), rayon, spandex, 
polyester satins, silk, and so on. 
By combining my fixative method 
with their fabrics, I got the 
sharpest, best-defined, washable 
fabric images ever from my inkjet. 
] machine-washed my Simco sam- 
ples several times in hot water 
with detergent without causing any 
noticeable fading. 

One interesting new product is 
called Bubble Jet Set. It’s a solu- 
tion that you apply to the fabric 
before printing. Apparently it 
works better with some inkjets 
than others. For more informa- 
tion about the product, visit the 
Dharma Trading Company Web 
site at www.dharmatrading.com. 


Supplies and sources 


Recommended hardware 
PC or Macintosh computer 


* Inkjet printer (f use the Epson 
Stylus Photo EX because it 
handles 11- by 17-in. paper.) 


* Digital camera and/or scanner 


Recommended software 

(Mac and PC) 

¢ Adobe Photoshop for painting 
or photo-imaging (adobe.com) 


* Adobe PhotoDeluxe for painting 
or photo-imaging (adobe.com) 


¢ Adobe Illustrator for type and 
graphic illustrations (adobe.com) 


¢MetaCreations Painter 6 for 
creating painterly images from 
scratch or from photos 
(www5.metacreations.com) 


¢Xaos ferrazzo for exploring 
symmetrical design in Photo- 
shop or Painter (xaostools.com) 


¢ Xaos Paint Alchemy for painter- 
ly image effects in Photoshop or 


* Fabric paintbrushes OR 


*Krylon foam stencil roller and 
roller pan OR 


° Silkscreen and squeegee 


° Versatex textile paint Extender 


Which method works best? 
I’ve calculated that I can prepare 16 
8%4- by ll-in. sheets out of 1 yd. of 
fabric for less than 60¢ per sheet, 
using either Pima cotton or 10mm 
habotai silk, including the cost of 
the Extender, compared to around 
$4 per sheet from Jacquard or Sim- 
co. So, I'll only use prepared fabrics 
when sharpness or drape is more 
important than cost. Sometimes, 
of course, a softer, less-sharp image 
is just what the project needs. 

If you don’t mind the stiff, rub- 
bery feel of an iron-on transfer, then 
this is probably the easiest way to 
go. And you can create transfers on 
photocopiers without even using 
a computer. But if you want to re- 
tain more of the drape and texture 
of the fabric, and like to design on 
your computer (or scan digital pho- 
tos, etc.), then printing directly 
onto fabric with your inkjet print- 
er might be perfect for you. + 


Luanne Seymour Cohen prints on 
fabric, makes quilts, teaches, and writes 
for the digital design industry from 
Mountain View, Calif. 


TO PREPARE 
FABRIC 

FOR INKJET 
PRINTING 


These directions show 
how to cut 8%- by 11-in. 
pages of paper-laminated 
fabric, using 45-in. fabric. 


| 45 in. ——J 


eae. Sag 4 
wieurlaten4 
ace eteas SER 
ale 
18 in. 
ee m 
Step 1. Position freezer 
paper shiny side down 

on wrong side of fabric 
and iron to laminate. 


as J 


ii 


8% by 11 


Step 2. Use rotary 
cutter and ruler to divide 
laminated fabric into 
printer-sized pages. 


¢ Dharma Trading Company 
PO Box 150916 
San Rafael, CA 94915 


415-456-7657 


800-542-5227 
E-mail: 


Painter (xaostools.com) 


Recommended supplies 

¢ Reynolds Freezer paper 
(18-in.-wide roll) 

*lron 


* Cotton, silk, or linen yardage 
(| recommend white 200-count 
Pima cotton labeled “pfd,” 
or “prepared for dyeing.”) 

* Rotary cutter 

¢ 24-in. Omnigrid ruler 


* Cutting mat 


(comes in 4-0z., 1-pint, 
or 1-gallon sizes) 


Sources 

° Jacquard Products 
Rupert, Gibbon & Spider, Inc. 
PO Box 425 
Healdsburg, CA 95448 
800-442-0455 
E-mail: jacquard@sonic.net 
Web sites: inkjetfabric.com 
silkconnection.com/ buysilk/ 

silkpages/inkjetsilk.htm 

jacquardproducts.com 
(Silk prepared for inkjet 
printing, printing kits) 


catalog@dharmatrading.com 
Web site: 
www.dharmatrading.com/ijf.Atml 
(Extender, general supplies 

for fabric printing and dyeing) 


* Simco Products 
For Design 
9060 Activity Rd. 
Suite E 
San Diego, CA 92126 
800-807-4626 
Web site: www.simcopfd.com 
(Fabrics prepared 
for inkjet printing) 
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onvertible Garments 








MAKE REMOVABLE SLEEVES 


Select a jacket pattern with kimono or dropped-shoulder sleeves, not set-in sleeves, or use ReVisions Java Jacket pattern (available from 


address in caption on facing page) to make convertible jacket/vest. Dropped-shoulder sleeve pattern Finish sleeve-cap Join with snaps 
edge or line sleeve. or buttons. 
Sleeve with Java Jacket adaptation l 


Kimono-sleeve pattern 
For pattern with Pattern | , .--- 4 ---7 





== == SS —_ => 


cut-on sleeve, cut back 
pattern and add | 
14-in. to 2-in. 
button underlap. 
Add 1-in. hem 
allowance to upper 
part of sleeve. 





Extend side seams to height of 
sleeve cap plus underlap width. 
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Increase your wardrobe (and travel) options with snaps, 
zippers, buttons, and imagination 


love making garments that do 
double duty by changing from 
one style to another. Besides 
being clever and fun, convert- 
ible garments are practical for 
a number of reasons: They 
make packing for a trip easier, take 
up less space in a small closet, 
adapt to the weather, extend a career 
wardrobe, and, of course, offer 
two garments for the price of one. 


Reversible garments allow you to 
go quickly from day to evening; 
and creating changeable pockets, 
sleeves, collars, and hems adds 
endless versatility to a single piece. 
Also, by cleverly styling a garment, 
you can make it convert from one 
piece of clothing into a completely 
different one: for example, a skirt 
whose waistband unfolds to make 
a sun-dress, or a top that rearranges 


by Linda Lee 


to make a skirt. P11] show you a few 
simple ideas and techniques for 
two-in-one garments, which, com- 
bined with your imagination, can 
make an infinite variety of trans- 
formable clothing. 


Constructing reversible 
garments 

Though a double-duty jacket, top, 
or skirt is a practical item, there 


ADD A TUBULAR ZIPPER TO PANTS OR SLEEVES 


Cut pattern, then add placket extension to top portion to cover zipper and seam allowances (s.a.s.) and add s.a. to bottom piece. Install 
zipper separated, positioning pull at outside seam with small space between zipper’s top and bottom. Fold under zipper tape at top. 


Pattern 









Pattern 
back 








1%-in. placket 
extension 


Self-facing 





Separate zipper 


Inseam 
each tape to 


seam allowance 





through all layers. 
Outseam 
a | Don't butt 
~ Add s.a. zipper ends; 
leave 4-in. 
Cut. space. 
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to install, stitching 


A new look is a snap 
away. Snaps were used 
for the detachable 
sleeves on ReVisions 
Java Jacket No. 104 
(facing page; PO Box 
7404, Carmel, CA 
93921 or revisions- 
ericson.com). Below, 


zippers convert pants 


to shorts (adapted from 
Burda pattern 3098). 
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USE TABS TO CREATE SOFT DRAPES 




















Start with your favorite gored Now construct skirt overlay —_ Join skirts with waistband, 
skirt, and, before applying from tulle, or similar gauzy then create an infinite number 
waistband, sew if fabric. Finish i? of draped styles 

long tabs with if | \\ seams neatly, m\ by variously 

randomly placed |, f | \ then sew small, buttoning 

buttonholes; —/ —| lightweight overlay to the 
jointhemto buttons on tabs. 

front A] \, wrong sides 

and — || of seams. 

back of 

skirt at 

waist. 





EXTEND YOUR 
OPTIONS 


Take a big shirt or loose jacket pattern and 
divide it just below the waistline. Connect 
the lower and upper sections with tabs, 
snaps, buttons, or Velcro. Either the lower 
or upper section needs an extension, so 
why not make it out of a different fabric or 
wide trim? Or make a peblum styled jacket 
with interchangeable bottom sections. 


Skirts are so are some sewing questions to ask __versible tailored jacket is unrealistic, | cure a thin, soft, flexible felt or 


transformable! The before starting: When planning a you can reverse a semi-fitted jacket cotton-flannel shoulder-filler pad 


design above by Price reversible garment, must you al- or top with simple necklines. The _ between the two layers. 


Walton of Chicago i: ways use a dropped-shoulder style cap on a set-in sleeve should be To make the front edges, neck 
asual by day and instead of set-in sleeves? What is analyzed for its ability to reverse; edges, and hem of a reversible jack- 
rious by night, with the best way to hide construction __ high set-in sleeves are the most dif- et look neat, enclose them wrong 
ting the details and finishedges andhems? __ ficult to work in. However, set-in __ sides together with binding or treat 

| How do you make terrific closures sleeve styles with low caps and little the two fabrics of both sides as 

bove right). For a that work on both sides? or no ease (see the drawing on one, like an underlining, then flat- 


oll nplicity O416, / 


Japt Certain garment styles are better — p. 52) work nicely with fluid fab- fell the seams. You can make the 
\nother suited for reversibility than others, __ ric, like rayon, silk, or wool crepe. _ front, neck, and bottom edges look 


lesign (at right and simple, boxy shapes are decid- _A reversible fitted top with set-in similar to the flat-felled seams by 

I pag edly the easiest to construct. But _ sleeves, like that shown on p. 52, double-folding the edge and top- 
separating zipper to patterns withshaping elements like is flattering and easy to sew. For _ stitching it. 

darts and tucks can also be used __ patterns that require shoulder pads, A common way to construct a re- 

top. successfully. Although sewing are- wear removable foam pads or se- __ versible garment is to sew two sep- 
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Photos: Gary Gold; hair and makeup: Susanna Perks 


Drawings: Kathy Bray and Karen Meyer 





arate garments, then join them right 


sides together, leaving an opening 
for turning right side out. With 
this method, a problem sometimes 
occurs with lightweight or drapey 
fabric: One or both fabrics sag at 
the hem, unless the garment is quilt- 
ed, or the two layers are hemmed 
and allowed to hang separately. To 
prevent fabric from sagging, let the 
garment hang after the front and 
neck edges have been sewn. Then, 
pin the hem fabrics together as they 
fall naturally, and stitch. 

To make the front edges and hem 
turn precisely for both sides, first 


makes three garments instantly. 





trim and clip the seam allowances. 
Then take the time to press the 
seam open, even though, after turn- 
ing, the seam allowances will be 
pressed to one side. You'll find 
these steps will make the two layers 
of your reversible garment meet ex- 
actly at the edge. 

Closures on a reversible garment 
must function easily on each side. 
Although you can sew two sets of 
buttons on each side of one front 
edge, they might be bulky or un- 
comfortable to wear unless they're 
thin and flat. An alternative is to 
make buttonholes on the front but- 


Separating zipper cat! 


Waist 
measurement 


ton laps of both sides, and close 
the opening with a separate strip of 
buttons, with each button going 
through both buttonholes. Or, elim- 
inate the button laps so that the 
two fronts meet at center front and 
close with ties or hooks. 


Remove or add on 

Another way to make a double- 
duty garment is to have some of 
its parts removable. For example, a 
button-on section lengthens or 
shortens ahem, as shown in Lynn 
Mizono’s Inventor Shirt (middle 
photos, these two pages), which 





TURN A SHAWL INTO A SKIRT OR PONCHO TOP 


A long rectangle of drapey fabric, finished on all sides, with a separating zipper placed as shown below, 


Wear zipped-u 
version as &- => 
a skirt or | 
poncho 


Buttons can add 


dimension to your 
wardrobe: Designer 
Lynn Mizono used 
buttons on her Inventor 
Shirt to transform it 
from big shirt (at right, 
facing page) to short 
jacket (at left above). 
Try this technique with 
Vogue 9070. 
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Zippers and 
snaps by mail 
Birch Street 
Clothing, Inc. 

PO Box 1110 


Alta, CA 95701 
800-736-0854 


Custom Zips 

PO Box 1200 
South Norwalk, CT 
06856 
203-866-1540 


Textile Outfitters 
735 10th Ave., SW 
Calgary, AB, Canada 
T2R OB3 
403-543-7676 


Bee Lee Co. 

PO Box 36108 
Dallas, TX 75235 
800-527-5271 
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transforms a big shirt into one 
that could be tucked into pants 
or serve as a cropped jacket. An- 


other approach is to have sleeves 
that detach, making a jacket be- 
come a vest, as in Diane Ericson’s 
Java Jacket (see the photos on 
p. 48). No one has to know that 
your jacket is also a vest, if the 
buttons are either hidden from 
view or, conversely, flaunted as 
embellishment. To create button- 
on sections that aren’t already 
designed into the pattern, see the 
drawings on p. 48. 

Zippers can transform garments 
magically, too: It’s easy to make 
shorts from pants with a zipper 
installed in the legs, as in the 
example shown in the pictures on 
p. 49. Use separating zippers the 
same way you would use a button 
placket—either hidden or exposed 
(see the sources at left to find the 
right size, weight, and color of 
zipper). The drawings at the bot- 
tom of p. 49 show how to add a 
tubular zipper to pants legs and 
jacket sleeves. 





CHOOSE LOW-CAP, 
SET-IN SLEEVE FOR 
REVERSIBILITY 


Avoid sleeves with high caps and more ease. 


Sleeve 
Pattern 


High cap, 
more ease 


Sleeve 


Pattern 


Sleeve styles with 


no ease reverse well. 


Nothing beats a reversible garment to make traveling easier. A double- 
layer silk top with set-in sleeves and center-back button closure can be red 


one day and gold another (try adapting Burda 2964). 


And don’t forget snaps. They are 
wonderful for attaching removable 
garment sections. Snaps can either 
function discreetly or, in bright col- 
ors, as embellishment. Tiny snaps 
don’t add much weight, so light- 
weight fabrics maintain their flu- 
idity. For medium- to heavier-weight 
fabrics, switch to heavier snaps. 


Two-in-one garments 

A different approach to making 
convertible clothes is to construct 
a garment that changes identity 
when worn in different ways, like 
the skirt in the right photos on 
p. 51, which alternately serves as a 
top or shawl (I recently saw this 
simple, clever design in a shop win- 
dow in Paris). A sarong, too, can be 
worn on either top or bottom—as a 
halter top, short dress, or long skirt 
(make a reversible sarong for even 
more choices). Or, use tabs, but- 
tons, and zippers to change the 


nature of a garment. For example, 
modify the hemline of a skirt (as in 
the sketches at the top pp. 4-5), or 
the length of shirt sleeves or pants, 
as on p. 49. And ifyou want a dressy, 
playful evening skirt, add tabs that 
manipulate one or both layers of 
fabric, as in the skirt shown on p. 
50, whose outer layer can be made 
shorter and pouffy in some areas 
and drape longer in others. You 
can make tabs from ribbons, scraps 
of fabric, elastic, braided cord, or 
any workable fastening idea. 
Convertible garments are fun, 
challenging, and creative, and some- 
times lead to interesting innova- 
tions in design. The next time you 
start a garment, think about mak- 
ing it work double time, and have 
some serious sewing fun. 4 


Linda Lee encourages creative sewing as 
owner of The Sewing Workshop, in San 
Francisco, Calif. 


flatter caps and little or 


Howard 
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Make Sense of Your Serger’s 


Differential Feed 








This valuable feature controls bias and makes pucker-free seams, 
beautiful edges, and gathers without fiddling with tensions 


f your serger is less than a 
dozen years old, chances are 
it has differential feed—a fea- 
ture that allows the feed dogs 
to run at different speeds—to 
help control the seaming of 
tricky fabrics such as silks and 
stretchy knits. In addition to giving 
you pucker-free seams on trouble- 
some fabric, differential feed also 
makes gathering easier, helps dec- 
orative edge finishes stay smooth 
and even, and offers solutions to 
other seaming and edge-finishing 
problems. In short, differential feed 
is a terrific tool for refining your 


by Pamela Busque 


sewing. lf youre unclear about the 
capabilities of differential feed, read 
on. I'll review how this feature 
works, and how it can make your 
serger sewing easier and faster. 


The mechanics of 
differential feed 

A serger’s feed dogs run the entire 
length of the presser foot, which 
is a good deal longer than that of a 
standard sewing machine. The two 
parallel tracks of feed-dog teeth on 
a differential feed serger are divid- 
ed in the center, giving them a front 
and rear set. This makes it possible 


for the two sets of feed dogs to 
move independently of each oth- 
er, which, in turn, lets you manip- 
ulate the way the fabric moves un- 
der that extra-long presser foot. 
The serger’s rear feed dogs cannot 
be adjusted, but the front ones can 
be set to run faster, slower, or at the 
same rate as the rear set. Their 
speed is changed with a dial or a 
control slide, which at the normal 
setting of 1.0, makes them run at 
the same rate as the rear set. When 
the dial is set to a higher number 
(the highest is usually between 2.0 
and 2.5), the speed of the front 


The feed dogs ona 
serger with differential 
feed are divided into 
front and rear sets 
(left), compared to 

a standard sewing 
machine's single set 
(right). The serger’s 
rear set always runs at 
a fixed speed, while the 
front set can be made 
to run faster, slower, or 
the same as the rear 
set. (For clarity, the 
machines’ presser 

feet were removed.) 


d <= 


3. 





Differential feed makes gathering a simple task, and it’s 
easy tocontrol the amount of gathering on most fabrics. 
Tighten needle tensions, set the differential feed to its highest 
speed, and let the machine create the gathers as you serge. 
Lower the differential’s speed to create fewer gathers (a). 
Or leave long thread tails and gently spread the gathers (b). 
To tighten gathers, pull on the needle threads (c). To stitch 
gathered fabric to flat fabric, offset layers with the serger’s 
knives lined up with the gathered edge (d). 


feed increases. Lower the number 
(to .05 or .07), and they'll move 
slower than the rear feed. The 
faster-than-normal speeds are re- 
ferred to as a positive feed, and the 
slower ones as a negative feed. 


Positive-feed settings 

At higher-than-normal settings, dif- 
ferential feed makes speedy work of 
gathering fabric, eliminates wavy 
edges on stretchy knits, keeps dec- 
orative edge finishes flatter, and con- 
trols bias seams. Here’s how to per- 
form some of these little miracles. 
Gathering—Positive differential 
feed significantly reduces the steps 
involved in the gathering process. 
First, set up the serger: 

1. Use a four-thread stitch. 

2. Increase left- and right-needle 
tensions to seven (you may be able 
to turn the dial higher, but if the 
threads break, you’ve gone too far). 
3. Set the differential feed to its 
highest speed. 

4. Increase the stitch length as 
much as your serger will allow. 

These adjustments will give you 
the tightest gathers your machine is 
capable of. Decrease any of these 
settings to get looser gathers (see 
top left photo). Also, the type and 
weight of fabric affect the potential 
tightness of the gathers; the lighter 
the fabric, the tighter it will gather. 

To determine how much fabric 
is needed, I cut a 20-in. strip of fab- 
ric, run it through the serger at the 
above settings, and remeasure. If 
it shrinks to 10 in., I plan yardage 
for a 2-1 ratio. This type of gather- 
ing can also be adjusted. Leave a 
tail of serging at each end, and you 
can pull some of the gathers out if 
it is too tight. For more gathers, 
pull up the needle threads. 

Once you have the fabric gath- 
ered, position it to the flat fabric 
with an offset seam so that it ex- 
tends about % in. (see bottom left 
photo). Place the blade of the serg- 


er right next to the gathered serging 
to ensure catching all the gathered 
fabric and threads in the final 
seam.You can also set the serger 
with a narrow width for the gath- 
ering and a wider width for the at- 
taching, or use a gathering attach- 
ment for your serger to do the 
gathering and attaching in one 
quick step. 

Knit seams—When sewing in the 
direction of a knit fabric’s stretch, 
the fabric can get wavy on the 
edges, causing seams to grow and 
hems to flare. Call differential feed 
to the rescue! 

Use a knit scrap to test-stitch 
along the crosswise and lengthwise 
grain. Starting with the differential 
feed dial at 1.0, gradually increase 
the number as you sew, until the 
waves disappear and you have a 
flat seam. Record the settings for 
both directions of the knit’s stretch 
so that you'll get perfect seaming in 
both cases. 

Edge finishes—What could be eas- 
ier than finishing an edge with a 
decorative thread? Sometimes, 
though, the fabric will stretch and 
wave when rounding corners or 
following curves. The solution is 
“spot-feeding” as you serge. Use a 
normal feed setting for most of the 
edge, then as you near a curve or 
rounded corner, increase the dif- 
ferential feed for a smooth, flat 
curve (see the top left photo on the 
facing page). 

Bias taming—Since bias-cut fabric 
is so stretchy, seams cut and sewn 
on the bias are difficult to stitch 
without puckering or stretching 
out of shape, thus affecting the gar- 
ment’s drape. Here are three steps 
to a flatter, smoother bias seam: 
1. When cutting out the garment, 
cut a strip of test fabric that is 
the same length and on the same 
grainline as the seam to be sewn. 
2. Measure and record the pattern’s 
seam length. 
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Eliminate stretching on bias-cut seams. Use differential feed to counteract the stretch of 


bias: Test on a sample cut to the length of the seam, compare the sample to the pattern 


seam’s length, then fine-tune the feed until your seam matches the pattern. 


3. With the differential feed set at 
1.5, serge the sample, then com- 
pare its length to the pattern mea- 
surement. If it’s not the same length, 
keep adjusting the feed higher or 
lower until both match (see the 
bottom photo above). Then you'll 
have perfect bias seaming. 


Negative-feed settings 

By setting the front feed dogs to 
move slower than the rear (below 
1.0), you can resolve some types 
of seaming problems and also get 
decorative stitching effects. 

Stitching from a double to sin- 
gle layer of fabric—When the ten- 
sion is set perfectly for stitching a 
garment’s seams, any portion of 
the project that requires finishing 
the edge of a single layer may puck- 
er. This is due to the difference in 
the fabric thickness. Adjusting the 
tension settings is one solution, 
but it’s easier to change the differ- 
ential feed (and you won't have to 
remember original tension set- 
tings). So anytime you need to 
serge a single layer, set the differ- 


ential dial to .05. By slowing down 
the feeding system, the fabric 
stretches slightly and a nice flat 
edge is produced. 

Conquering puckers—Thin, slip- 
pery fabrics can be difficult to serge 
without puckering. Loosening the 
needle thread tensions eliminates 
puckers, but the stitches show as a 
“ladder” on the fabric’s right side 
(see the top right photo). Tighten- 
ing the tension prevents the lad- 
der effect but causes the pucker- 
ing. To resolve this dilemma, use 
the tighter tension and a low num- 
ber on the differential feed dial. 
(Experiment: Each machine re- 
sponds a little differently). This al- 
lows the serger to slightly stretch 
the seam, while giving you the nice, 
tight tension you want. 

Rolled edges—The rolled-hem 
stitch makes a lovely edge finish, 
and is mostly used on a single lay- 
er of fabric. Because of the settings 
this stitch requires, the edges will 
often pucker. Use the solution ex- 
plained above to control puckering 
and create even, flat, rolled edges. 


Change the differential feed 
to a higher setting as you 
serge around curves to keep 
them flat. After completing 
the curve, return to the 
normal setting. 
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= 


ing tension eliminates puckers like those on the 


sample appear as a ladder on the fabric’s right 
side (top right). Instead, tighten the tension to 
eliminate the ladders and pick a negative 
differential-feed setting to prevent puckering, 





An easy fix for puckering seams: While loosen- 


bottom sample, the looser stitches on the top left 


because the fabric is stretched slightly as it feeds. 


Lettuce-leaf edging—Also made 
with the rolled-hem stitch, the let- 
tuce-leaf edge ruffles and flutters. 
Differential-feed adjustments can 
facilitate making a perfect lettuce- 
leaf edging. Here’s how: 

1. Set the differential feed to the 
lowest number on the dial. 

2. Serge with the rolled-hem stitch, 
stretching the fabric slightly as 
you serge. 

3. Leave a long thread tail at each 
end of the fabric, and after serg- 
ing, manually stretch the fabric 
some more for beautiful lettuce- 
leafed edges. 

Using the positive and negative 
settings of your differential feed 
makes serger sewing more profes- 
sional and useful than if you leave 
it set continually at the normal set- 
ting. Experiment with the settings, 
and see the difference for yourself. 
You'll wonder how you ever serged 
without it. 4 
Pamela Busque teaches all kinds of 
sewing wizardry at the Manchester 
Sewing Center in Manchester, Conn. 
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Bag Your Jacket Lining 


This ready-to-wear method of inserting a lining gives 
the fastest and most professionaHooking results 


by Sandra Millett 





Lining a jacket makes it last longer and become easier to slip on and off. Best yet, using the 


bagging method is as quick or quicker than finishing an unlined jacket. 


fn ewing jackets is some- 
ey thing I like to do, but 
~~ lining them is another 

““) ~matter. By the time | get to 
| y that point in construction, 
ww in ready to put on my 
new jacket and sashay out the door. 
However, I’ve found that lining a 
jacket need not be difficult or time- 
consuming if it’s inserted with the 
bagging method, often used by 
ready-to-wear manufacturers (and 
whose results are shown in the 
photo at left). I arrived at this con- 
clusion after trying all the alterna- 
tives, including sewing a lining to a 
jacket by hand and not lining it at 
all. The bagging technique elimi- 
nates almost all handwork, with 
the major lining edges joined to 
the jacket by machine. Although 
bagging is standard in the industry, 
ve tweaked the procedure for the 
home sewer, and streamlined the 
steps so you won't think twice 
about inserting a lining. You'll get 
great results every time. 


Prepare to bag 
All jackets benefit from having a lin- 
ing; it lets the jacket slide easily over 
other clothes, drape correctly on 
the body, and stand up to wear and 
tear. Any jacket pattern, whether it 
includes a lining or not, can be 
used to make a bagged lining. 

If youre using a pattern without 
a lining, it’s easy to make a lining 
pattern (see the drawings on p. 58). 
Keep in mind that the bagging 
process won’t work without a back 
neck facing, which is also a cinch to 
make a pattern for, as shown in the 
same drawings. And ifyou’re one of 
those people who always needs to 
shorten or lengthen a jacket’s sleeves 
or body, alter your pattern before 


right: Laura White 


Photo at left: Sloan Howard; photos at 





cutting it out, because it’s easier to 
work with a pattern that has the 
correct hem and sleeve lengths. 

The bagging procedure begins 
only after the jacket and lining have 
been constructed, but there are a 
few details to attend to before con- 
struction. The first step is to serge- 
finish the seam allowances of both 
the jacket and lining hems, side 
seams, sleeve hems, underarm 
seams, and the jacket’s front facings. 
Aligning raw edges is much 
easier to do when they’re serge- 
finished, and results in more ac- 
curate stitching lines. You won’tsee 
these seam allowances after the 
jacket is lined, but you'll know 
theyre not raveling during wear 
(which many fabrics tend to do). I 
don’t serge the neck edges or arm- 
scyes, as they’re mostly cut on the 
bias and don’t ravel. 


Since the jacket’s seam allowances 
will be pressed open, don’t serge 
any two seam allowances togeth- 
er, as you might be tempted to do, 
for example, on the center-back 
seam. If you don’t have a serger, 
don’t zigzag the edges, as this stitch 
tends to make the fabric fray more 
rather than less. Instead, cut clean- 
ly and sew as accurately as possible. 

Now, construct the jacket, in- 
cluding setting in the sleeves and 
collar, following the pattern in- 
structions up to hemming and in- 
serting the lining. Attach the sleeve 
heads and shoulder pads, too. And 
check to see that the hem of the 
jacket is even and the sleeve lengths 
are correct. 

The next step is to create a tem- 
porary hem on the jacket. Hand- 
baste both the entire jacket hem 
and the sleeve hems % in. up from 


the hem’s fold (see the top left 
drawing on p. 58) and lightly 


steam-press the folds. This step will 
save you time and hassle when 
sewing the hem in place later on. 
And, as you'll see, the hem crease 
will serve as a stitching guide. 


Leave an opening in 

one lining seam 

Complete the lining, including set- 
ting in the sleeves. Lining seams 
can be serged together in a single 
pass on the machine, except for 
one side seam that needs to have an 
opening through which youll turn 
the jacket right side out later (see 
the top left drawing on p. 58). If 
your jacket pattern has an under- 
arm side panel, make the opening 
in the seam that connects the panel 
to the back. This designated seam 
needs to be sewn conventionally, so 


To sew the sleeve hem 
to the lining: With 
jacket and lining right 
side out, push sleeve 
lining down jacket sleeve. 
Then use one pin to 
secure jacket sleeve 
seam to corresponding 
lining seam (1). Turn 
sleeves wrong side out 
through side seam 
opening (2). Pull sleeves 
apart, so they’re facing 
each other, joined by the 
one pin (3). Remove pin, 
roll lining so wrong side 
is out and repin. Line up 
raw edges of jacket and 
lining sleeve hems, then 
stitch close to serged 
edges. Turn back 
through opening right 
side out, and press (4). 
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Jacket facing 


Leave 3 in. 
unsewn. 


Sew lining and jacket shells 

Sew lining and jacket as usual, with these two exceptions: 
1. On lining, leave opening in one side seam. Machine-baste opening closed. 
2. On jacket, turn up hem and baste % in. from fold. Steam-press lightly. 






edge of jacket. 





Leave opening in one side seam, 
machine-basting it closed. 


Serge-finish lower 
edge of lining. 


MAKE A LINING PATTERN 






' 
Serge-finish lower, 


Baste 4 in. from hem 
fold; steam-press lightly. 


EASY STEPS TO BAGGING A LINING 


Sew lining to jacket’s front edges and hem 


1. Starting at crease 


crease. 


Start ff 
sewing / 
nere. —f 


\ Clip 


| corners. 
‘i \ 


Trim and 


allowance to ‘4 in. 


Use jacket’s pattern pieces to make lining pattern. On front, trace pattern, omitting jacket facing 
area, and add seam allowance (s.a.) to front edge. On back omit facing, trace pattern, adding 1 in. at 
center back for ease pleat. On sleeve, trace pattern as is. For all three lining pattern pieces, subtract 


1 in. from hems. 


a 1-in. pleat 
: Jacket facing | hi ia 


area omitted. 


. a a. 


\ 





nT 
Lining ack 
front mucin: 
Add s.a. 
Subtract cain” Pare an 
. Sh Sa Ee a 
Tin. on — 
Jacket front ajjhems. —1-in. pleat Jacket back 
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that the seam allowances can be 


pressed open. The creases of these 
seam allowances will serve to guide 
the little bit of hand-sewing at the 
end of the project. 

After sewing and pressing all the 
lining seams, sew the jacket facing 
to the lining, as per the pattern’s in- 


THREADS 


structions, but leave unsewn the 
bottom 3 in. of the facing hems 
(see the top left drawing). 


Prepare to sew 
lining to jacket 
At this point you'll have an assem- 
bled lining and a complete jacket 


formed by hem fold, and 
with jacket on top, pin, | 
then sew, jacket to lining i 
along front and neck 

edges to opposite hem 


grade seam —~ 


Hem crease 












Stop 
Lining, RS 
here. 


and stitch. 


Hem-basting 
stitches 





Lining’s unattached 
serged edge 


shell, which are ready to be joined 
completely by machine. But first, at 
each end of the jacket hem, pull 
out the basting stitches for the 
depth of the facings, so you can 
sew the lining’s facing to the jacket’s 
front (see the right drawing above). 

Now, take the time for this next 
important step: Compare the width 
of the lining at the hem to the 
width of the jacket. If they don’t 
match exactly at the side seams 
and front edges, even them up by 
either letting out the lining if the 
lining is too small or taking it in if 
it’s too large. This precaution elim- 
inates the need to ease a lining 
that’s too big (which causes the lin- 
ing to ripple) or the opposite prob- 
lem, to stretch a lining that’s too 
small to fit the jacket (which caus- 
es the jacket hem to pucker). Re- 
peat this step for the sleeves. If your 
lining and jacket widths are un- 
equal, make sure to cut out the pat- 
tern for your next jacket accurate- 
ly, and sew exactly on the stitching 






sewing 


2. To sew hem, 
align serged 
edges (see text) 


Drawings: Bob LaPointe 


Turn jacket right side out 


1. After removing basting stitches in lining’s 
side seam, reach through opening, grab back 
neck area of jacket, pull jacket right side out 


through opening. 





~ Lining, RS 





Jacket turned right side out 


lines. The day I learned these 
lessons, the quality of my finished 
garment improved tremendously. 


Join lining to jacket 
Ready to sew nonstop? Rev up your 
machine, and sew the lining to the 
jacket front and neck edges in one 
continuous seam, as shown in the 
top right drawing on the facing 
page. Next, sew the jacket and lin- 
ing bottom edges together. Here’s 
the payoff for premeasuring the lin- 
ing and jacket widths—sewing the 
hem is a breeze. Keeping right sides 
together, flip the jacket’s basted hem 
open, but don’t remove any basting 
stitches along the hem. Align the 
serged edge of the jacket’s hem to 
the lining’s serged hem, matching 
all of the lining’s side seams to the 
jacket’s corresponding side seams. 
Pin the entire hemline, and then 
stitch the two together just inside 
the serged stitching. Take care not 
to stretch the pinned fabrics. That’s 
it! Now turn the jacket and sew the 


hem in place, following the steps 
outlined in the drawings above. 


Sleeve hems by machine 

The last major step is to sew the 
sleeve lining hems to the jacket’s 
sleeve hems. You'll be grateful here 
that you made the lining widths 
match those of the jacket. Shove the 
sleeve lining down the jacket’s sleeve 
and unfold the hem down and out 
of the sleeve, then follow the steps 
shown in the photos on p. 57. As 
was done on the jacket hem, use a 
running stitch to securely tack the 
hem of the jacket’s sleeve, remove 
the basting stitches, and repeat the 
procedure for the other sleeve. 

All that remains is to hand-stitch 
the lining’s side-seam opening 
closed. With a single thread that 
matches the lining color, hand-sew 
with a ladder stitch back and forth 
between the pressed seamline creas- 
es as shown in the top right drawing. 
The seam will be invisible and look 
like a regular machine-sewn seam. 


2. Push up lining at hemline, stitch hem with running 
stitch, using thread that exactly matches jacket’s color 
and taking small bites into jacket about % in. apart. 

3. Slipstitch unsewn bottom of facing. 





Stitch opening closed 


Make invisible stitches by starting a 
stitch directly across from 
previous stitch, push needle along 
inside of crease, emerge same side, 
stitch across. Pull up stitches. 





\ Jacket 
\, facing 








Lining, RS | | 






/ Slipstitch. 
we Fi 


Sew hem in place 
with running stitch. 


Slipstitch closed. 





MAKE A BACK-FACING 
PATTERN 


If jacket pattern doesn’t include back facing, which you 
need for the bagging process to work, align pattern 
pieces at shoulders. Trace back neck edge and extend 
front facing to around back. 


Front 
facing 





ate rs 


Now sashay out the door in your 
newly lined jacket, knowing that 
youd still be sewing it had you not 
used the bagging method. Might as 
well head to the fabric store for ma- 
terial to make the next one. 4 


Sandra Millett sews nonstop in Trophy 
Club, Texas. 
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It may look hard to 


do, but insetting is 
really a snap. Fabric 
shapes of all kinds 
can be easily stitched 
into your background 
fabric, with little 

or no marking 

or basting (blouse, 
ReVisions pattern 
#100; see Web 
address on p. 63). 
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Here’s how to inset 

a piece of fabric of almost 
any shape into any other 
fabric for decorative effect 


by Diane Ericson 


o matter how much] like 

the fabric ’m working 

with in any given gar- 

ment project, | some- 

times want to insert a bit 

of some other fabric into 
it to increase the decorative effect. 
Sure, I could use a patch or an ap- 
pliqué, but cutting out a shaped 
hole (almost any shape can work) 
and filling it precisely with a new 
fabric or even layers of fabrics, as 
Ive done in the examples above, of- 
fers more options for creating sur- 
face relief, as youll see. The tech- 
nique is a lot simpler than you 
probably imagine and doesn’t re- 
quire a lot of marking or basting, or 
any exceptional skills. Pll take you 
through basic insetting step by 


step, then show you a few ways I’ve 
found to expand on the idea, in- 
cluding insetting a_ precisely 
shaped, previously assembled de- 
tail like a pocket, and reshaping 
an ordinary seamline into a deco- 
ratively shaped one. 


Use stable fabrics and 
simple shapes at first 

Once you get the hang of insetting, 
almost any fabrics and shapes can 
be made to work, but to start off, | 
suggest you select stable, medium- 
weight fabrics and simple shapes. 
I especially like textured weaves 
and stable knits in linen, cotton, 
wool, and blends, either synthetic 
or natural fibers. Avoid smooth, 
tightly woven fabrics such as 


satin or gabardine and lightweight, 
slinky fabrics such as charmeuse 
or chiffon. Shapes with a few cor- 
ners connected by straight and/or 
gently curved lines will be easiest 
to work with for your first efforts. 
Of course, you can simplify mat- 
ters somewhat by insetting at an 
edge, if you prefer. There’s certain- 
ly no law that says you have to 
stay in the middle of your piece of 





Insets can be placed at 
a garment edge (left) 
or anywhere within 
the garment fabric 
(top left). With a little 
planning, it’s easy to 
include insets with 
pocket or buttonhole 
constructions (above, 
vest, ReVisions pattern 
#107). You can also 
insert cords, flaps, or 
straps as you inset, 

or extend them into 
button tabs and other 
closure ideas (see the 
photo on p. 4). 
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BASIC “FREEHAND” INSETTING 


Use this approach when the exact outline of your inset isn’t critical, stabilizing inset and background fabric 
as needed. If your inset has no straight lines or inside curves, use the technique at the top of the facing page. 





Step 1. Pin inset piece right sides together on face of background 


fabric and stitch along inset’s inside curve or straight edge. 





Step 3. Using the pin as guide 
and starting point, cut away 
background from wrong side 
around shape, leaving enough 
fabric for seam allowances. Clip 


up to ends of first seamline. 


Step 6. From wrong side, stitch 
background and inset seams along 
folds in background fabric. Save 
curved seams for last, so bias give 


will absorb errors. Press. 
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Step 4. Clip to corners on 


background fabric and along 


any curved seams. 





Step 2. Fold inset over, right side 
up, and pin to mark seamline on 


opposite free edge. 





Step 5. Tuck inset inside opening 
and fold background seam 
allowances over it, pinning and/ 
or creasing background in place 
along stitching lines. 


With experience, some shapes can be stitched down and cut out 


entirely without marking. 


fabric; you can add an inset any- 
where in the piece, even across 
seams and over other insets. 


Stay on grain, 
or add stabilizer 
The larger the piece I’m insetting, 
the more I pay attention to its grain. 
If possible, I want it to be on grain 
with the piece I'll be setting it into. 
If | want to inset an off-grain piece 
(often the design is more interest- 
ing this way), I may choose to sta- 
bilize it with a piece of fusible in- 
terfacing that I cut on the same 
grain as the background. This is 
especially true if the inset fabric is 
a loose weave. 

| almost always stabilize the back- 
ground fabric in the area where 
the inset will be with fusible inter- 
facing. If the fabric’s pretty stable 
already, | may just fuse scraps of 
interfacing to the corners of the 
window where the inset will go. 
Sometimes, especially on loose 
weaves and other fabrics whose 
cut edges are stretchy, I also 
staystitch around the stitching line 
of the inset shape, as well as the 
opening in the background. 


Create depth by pressing 

Because you're seaming the inset 
into another fabric (and especially 
whenever you inset shapes over 
other shapes and across seams), 
you can easily give the illusion that 
some fabric shapes are behind or in 
front of other shapes, as in relief 
sculpture; you can see this to a 
greater or lesser extent in the ex- 
amples shown here. You can add to 
this illusion by pressing the inset 
seam allowances to one side, either 
away from the opening or inside it. 
Pressing to the inside makes the 
inset stand forward, while press- 
ing away brings the backing for- 
ward and makes the inset appear 
recessed. If you press the seam 
allowances open, both inset and 
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PRECISION INSETTING: INSERTING A FINISHED DETAIL 


In this example, a layered pocket detail is inset into a specific “window.” Stabilize inset and background fabric as needed. 





Step 1. Trace outline from detail on paper to create a pattern for inset 
window. Outline the shape you want, not necessarily the detail edge. 
Cut out pattern and check it against detail. 





Step 4. Finger-press under remaining 


seam allowances of background fabric 
to check position. 


background will appear to be on 
the same level. Press in all direc- 
tions and see which effects you 
like best. On small or narrow 
pieces, the seam allowances can 
sometimes fill out the piece as 
batting would do, if pressed to the 
inside of the shape. If you want 
more emphasis, you can even 
pad your shape to accentuate this 
relief effect, as ve done in the 
garment at top right on p. 61. 
After all, you've already cut a hole 
right in the middle of your work. 
Why stop there? 4 





Diane Ericson writes, teaches, and 
creates patterns and stencils in Carmel, 
Calif. You can learn more about her 
work at revisions-ericson.com. 


on background fabric. 





Step 5. Pin background seam allowances 
to detail, stitch, then press. 


Step 2. Use pattern to 
mark position and seams 





Step 3. Cut out background, clipping 
seam allowances, which should be same 
size for inset and opening. From wrong 
side, stitch one edge of background 
fabric to detail, lining up cut edges. 





CHANGE A STRAIGHT SEAM TO A SHAPED SEAM 


This usually works best if you stitch seams between corners as separate sections. 


\ Step 1. Cut out each seam edge to be reshaped, allowing extra seam allowance for 





Original — Pins — 
seamlines 
Trim line 
Pin line 
Clip. 





the shaping you want—17% in. is usually plenty. Mark original seamline on each piece. 


Step 2. Overlap pieces, matching and pinning on original 
seamline (doesn’t matter which side is on top). Cut desired 
shape along edges of top piece. Pin at seamline along cut 
edge to mark new stitching line. 


Step 3. Turn pinned piece to wrong 
side and trim underneath layer, | 
following pins from front, leaving 

seam allowance for underlayer. 

Clip corners and curves in seam 
allowances on both top and bottom. 
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Digitizing Your Own 
Machine-Embroidery Designs 


Whether for home accessories or garments, transform artwork 
into great-looking designs that sew out smoothly and efficiently 


by Lindee Goodall 
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My) Everyday objects can spire embroidery designs. Patterns from vintage 
lustreware china were used in these designs (modified by Threads’ associate 
_art director Karen Meyer and digitized by Carlos Somoza of Cactus Punch 
~ Designs) embroidered on table linens. We confirmed the designs we used 
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were no longer copyrighted, since it's unlawful to copy copyrighted work. 
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f you love working with your 
| computer and enjoy creating 
beautiful embroidery, digitiz- 
ing may be just the thing for 


you, Digitizing is the process of 
taking artwork and turning it 


‘into a language that a computer- 


ized embroidery machine can trans- 
late into stitches. | find this process 
both stimulating and relaxing be- 


cause it’s analytical as well as cre- 
ative. It's an unendingly interesting 


learning process, whether you're a 
novice or seasoned digitizer. 

I'll show you what digitizing is 
all about and give you guidelines 


* 








for turning artwork into beautiful 
designs that you can stitch out on 
your embroidery machine. As well, 
I'll present several approaches to 
digitizing the same piece of art (see 
“Digitizing decisions’ on p. 66). 
In turn, you'll need to be com- 
fortable using your computer and 
have an understanding of your spe- 
cific digitizing software (see “Digi- 
tizing soltware programs” on 


p. 68). You should also know how 


your embroidery machine works 


and have some experience with 


sewing out designs. 
If you haven't ventured into the 


2s gromrounn ates: 
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Artwork often 
needs to be 
modified before 
digitizing to ensure 
it will stitch out 
beautifully in the 
appropriate size. 
To adapt these 
designs for table 
linens, they were 
first traced from the 
china onto tracing 
paper. The motif 
from the salt and 
pepper shakers (1a) 
proved too small to 
translate directly 
into stitches, so 
enlarged photo 
copies were cropped 
to a usable size (1b). 
In the cherry 
blossom design (2a), 
one-fourth of the 
white dots were 
eliminated to reduce 
the number of stitch 
jumps, and the 
broken-line centers 
on the blossoms 
became continuous 
zigzags (2b). The 
original design on 
the chocolate pot 
(3a) was large and 
complex. Rather 
than reduce it to fit 
a napkin, a crosscut 
version was used to 
retain its most 
interesting elements, 
and many of the 
flowers’ interior 
lines and dots were 
eliminated (3b). 


These free desipns are 


available for downloading 
on our Web site 


threadsmagazine.com, 





65 
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Digitizing decisions 
Once you have chosen, assessed, and adapted, if need be, the 
artwork for a design (see the examples on p. 65 of changes 
needed for digitizing art), consider all the digitizing possibilities. 
Even a small flower, such as the one at leftfrom the motif on the 
chocolate pot on p. 64, can be approached in several ways, 
producing results that range from cartoonish to realistic, and from 
densely stitched and heavily shaded to open and lacey. In the 
examples at left, the chief differences are the type, positioning, and 
density of the fill stitches and the use and type of border stitches. 
You can even add another fabric to create an appliqué design, and, 
of course, you can vary the design’s size. These variations are just 
a few of the possibilities, but | think that choosing a simple design 
like this one is a great way to practice and learn digitizing skills. To 
help you do just that, on our Web site { threadsmagazine.com) 
you ll find these downloadable designs, which you can stitch out 
to observe the sequencing and stitch types. Then, why not try 
digitizing your own version of this flower? 


Example 1: This digitizing approach accurately duplicates the art but 
creates a simple design similar to coloring-book art. | used flat, hori- 
zontal fill stitches and a running-stitch outline. The broken lines indi- 
cating petals create several thread jumps, which require trimming. 


Example 2: Changing the direction of the fill stitches so they radi- 
ate from the center adds dimension to this version of the design. 
The petal lines also originate from the center, eliminating excessive 
jumps and trims. Finally, each leaf is digitized in two sections that 
meet in the center, and the stitches are sewn at an angle to sug- 
gest veins. The center of the flower is formed with a patterned fill. 


Examples 3 and 4: Version 3 uses the least amount of stitches, but | 
love the results. | digitized the flower with long, random fill stitches 
along its outer edge and created petal lines with similar stitches 
that radiate from the center, leaving an open area in the flower. A 
satin stitch outlines the leaves, and running stitches form the veins. 
Because of the openness of this design, its success depends a lot 
on the fabric it’s stitched on. Example 4 is the same design sewn 
tone-on-tone on sheer organza. Next time I'd digitize it with less 
density to reduce needle penetrations on the organza, since with a 
tone-on-tone design, it’s unnecessary to have dense, full coverage. 


Example 5: Here, | enlarged the design and made it an appliqué, 
which is a good way to add color, pattern, and texture beyond 
what can be achieved with thread alone. (For more on appliqué, 
see the Cactus Punch Web site at cactus-punch.com and click on 
Tips & Techniques.) For the flower, | chose an uneven satin-stitch 
border and used fringe surrounding the spiral-stitch center to add 
texture. The leaves are digitized like those in Example 3. —L.G. 


world of machine embroidery, read 
on. This information may entice 
you to join the burgeoning crowd. 


Digitizing—what is it? 

In a nutshell, the digitizing process 
involves first evaluating the art to 
be digitized, selecting the stitches to 
use for the various parts of the de- 
sign, and planning the sequence 
and positioning of those stitches. 

I've heard digitizing referred to 
as both an art and a science. The 
process is, indeed, an art form—I 
call it painting with thread—that 
has the underlying logic of com- 
puter programming. It’s an unpre- 
dictable process, however, because 
of the variables involved with fabric, 
thread, machine tension, and types 
of design (for detailed information 
on successfully pairing fabric and 
design, see “Fabric and Design: A 
Machine-Embroidered Marriage” 
in Threads No. 86, pp. 36-41). 

There’s no one single formula for 
digitizing, but there are some strate- 
gies that will help you create well- 
stitched designs. First, you must 
learn your software. Most digitizing 
software isn’t hard to learn; it just 
takes a little time and patience. | 
encourage you to read and reread 
your manual to learn the functions 
of the tools on the tool bars and the 
menu options. Then take time to 
play with the program and prac- 
tice as much as you can. 

It’s also helpful to watch a good 
embroidery design stitch out, pay- 
ing careful attention to how the 
design is constructed: Notice how 
it is sequenced (that is, the order 
in which the design’s various ele- 
ments are stitched out), how dif- 
ferent stitches are used to create 
details and textures in the design, 
and how the fabric is affected by 
the different types of embroidery 
(try stitching out the design on 
various fabrics to see the different 
effects). Then once you're ready to 


Photos: Sloan Howard; drawings: Christine Erikson 


start digitizing, begin with simple 
designs and work up to harder 
ones. Youll be less frustrated and 
have more success if you take time 
to learn the process. 


Evaluating the artwork 
When I was a novice digitizer, | 
discovered that if I couldn’t draw 
the art clearly with a felt-tip pen, 1 
probably couldn’t digitize it. I still 
find this rule of thumb useful. 

Good, clear artwork is crucial for 
successful embroidery. Avoid bare- 
ly readable photocopies of a piece 
of art. The crisper and more accu- 
rate your artwork, the easier it will 
be to correctly interpret every seg- 
ment of the design to plot your dig- 
itizing points. And if a design is 
very small, less detail will be 
possible in the embroidery. If the 
artwork is too complicated, it may 
need to be simplified in order 
to create a successful design. In 
short, most artwork requires some 
modification for embroidery (see 
photos La-3b on p. 65). 

Before you begin digitizing, it’s 
important to enlarge or reduce the 
artwork to the actual size of the 
finished design so you can easily 
see any details that need to be 
altered—or eliminated—for the 
embroidery. Computer-drawn art 
using a scalable vector file, such 
as those used in Adobe Illustrator 
or Corel Draw, is the best format to 
work with. But when that type of 
artis not available to you, scan and 
print out the art to actual size to 
look at the details. Use this paper 
copy to play with and later plan 
the sequence of the design. 

Finally, if you need art for digi- 
tizing, keep in mind that many im- 
ages are protected by copyright. 
However, there are thousands of 
public-domain, copyright-free de- 
signs on the market, including 
some craft patterns, in the Clip Art 
Series published by Dover Books, 


and in clip-art col- 
lections that are 
available on many 
Web sites (search 
for the key words 
“clip art”). 


Defining 
stitch types 
Once you've modi- 
fied your artwork, 
you need to assign 
stitch effects to its 
various elements 
from among the 
three types of em- 
broidery stitches— 
running, satin, and 
fill (see the draw- 
ings at right). The 
characteristic com- 
mon to all three 
types of stitches is 
stitch length, or the 
distance between 
needle penetrations. 
Stitch length may 
be random, even, or 
calculated for a spe- 
cific pattern. 
Running stitches 
form a line of nee- 
dle penetrations 
one after the other. 
They may be any 
length and may 
consist of several 
passes. Satin stitch- 
es are columns of 
side-to-side, or 
zigzag, stitches with 
the needle penetra- 
tions on each of two 
opposing, more or 
less parallel, sides. 
Fill stitches are 
multiple rows of 


running — stitches 


that travel from one side of a 
design element to the other in 
uniform steps and are used on 
large areas of open spaces. 


STITCH TYPES AND DENSITIES 


Satin Stitches 
Zigzag 


Running Stitches 


Random 
Bean 
SSE EE eee 





Running Wave pattern 
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Fill Stitches 


Regular Random Start on edge 





Satin Densities 
More dense 


Less dense Variable density 








Fill Densities 
More dense 
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Underlay for Satin Columns 
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A key point to remember is that 
there are no curved stitches. The 
illusion of curves is created by 
breaking an arc into many small 
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Digitizing software programs 


All major sewing-machine manufacturers 
offer software programs for their embroi- 
dery machines. You're not limited to the 
software provided with your machine, 
however. With conversion utilities and 
your machine's software for writing to 
your design card or loading onto your 
machine, you can purchase just about any 
package. There are also professional 
programs, but even with commercial 
software there’s a wide range of power 
and flexibility in the programs available— 
and price is no indicator. When you start 
comparing features and prices between 


find that you're getting a very good bang 
for your buck with many home systems. 
Here's a list of available software for 
home-embroidery machines and some 
conversion programs. Check each Web 


site for a list of features and requirements: 


Babylock Paletté E-line Creative System 
www.babylock.com 

Bernina Artista Designer Software 
www. berninausa.com 

Brother PE-Design 

www.brother.com 

Elna DreamVision Software 


Husqvarna/ Viking Embroidery System 5 
www.embroiderynetworks.com 
Janome ScanSoft PC/Customizer 2000 
and Personalizer 2000 
www.janome.com 

Pfaff PC Designer Software 

www. pfaff-us-cda.com 

Singer PSW Professional Sew-Ware 


www.singerco.com 


Conversion software: 
Amazing Designs Smart-Sizer 
www.amazingdesigns.com 
Buzz Tools Plus 


“home” and “professional” systems, you'll 
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straight-stitch segments. Even if 
your software allows you to sew a 
running stitch in a curved line, if 
you inspect the result, you'll see 
the stitches don’t curve at all. 

Stitches bring life to an embroi- 
dery design, so consider the look of 
each type of stitch and how to lay 
the stitches on the design before 
deciding which to use for a given 
section. For example, if you're dig- 
itizing an animal, think about the 
direction of its fur or feathers. For 
flowers, lay the stitches for each 
petal at a different angle to create 
the shape, and bring leaves to life 
by angling the stitches in each to- 
ward an imaginary center vein. 

As there are only three types of 
stitches, there are only six possible 
combinations of these stitches that 
can be used on any design (see the 
chart on the facing page). Noted 
digitizer, speaker, and teacher Wal- 
ter Floriani of Floriani Embroidery 
in Tehachapi, Calif., recommends a 
recipe approach to stitch applica- 
tion: Keep a file of small squares of 
sewn-out samples using different 
densities and fill patterns on a va- 
riety of fabrics with different back- 
ings, needles, and threads. I would 
also suggest making and keeping 


www.e/nausa.com 


samples of stitch length and fab- 
ric color. By testing many recipes 
and recording your swatch results 
on index cards, you can build a 
wealth of information to help you 
become a better digitizer. 

Before leaving behind the dis- 
cussion of stitches, I want to men- 
tion two other types that are im- 
portant in machine embroidery, 
though they don’t have to do with 
the design itself: jump stitches and 
lock stitches. 

Jump stitches are long single 
stitches used to get from one area 
of the design to another, which 
need to be trimmed when the em- 
broidery is finished. It’s best to 
avoid excessive jumps if possible 
by moving or rotating parts of 
the design slightly, because jumps 
may cause thread breaks. When 
you can’t avoid jump stitches, plan 
them so they won't need to be 
sewn over. 

Lock stitches may be the most 
important stitches in the embroi- 
dery process. These tie-off stitches 
end every thread segment before a 
move to another area or a color 
change, preventing raveling. They’re 
used at the end of a design as well 
as key points within a design. 


www.buzztools.com 


—L.G. 


Pay attention to sequence 
Before starting a design, analyze it 
and plan how youre going to se- 
quence your stitches. A well- 
planned design will require less 
time to digitize, less editing, and 
will ultimately stitch out better. It 
will typically have a lower stitch 
count, faster sewing time, and less 
trimming of thread jumps. 

In general, sequencing should 
run from background to fore- 
ground; from the center out; and 
from the design’s largest to smallest 
areas with a minimum of jumps, 
trims, and color changes. The ulti- 
mate goal is to plan the color se- 
quencing with smooth transitions 
from one color to another, always 
trying to end one color where an- 
other begins. This will minimize 
hoop movement, avoid unthread- 
ing and rethreading needles, and 
decrease sewing time. Often you 
can avoid jump stitches by “walk- 
ing” stitches across areas to be 
stitched over later, or even around 
the edges of the embroidery using 
Imm stitches. Your goal should be 
to keep the needle in the fabric as 
much as possible. Think of the de- 
sign as one continuous piece of 
thread from start to end. 


Photo: Sloan Howard: illustration this page: Karen 


The secret to keeping your sanity 
when digitizing a complicated de- 
sign is to remember that all de- 
signs, regardless of their complex- 
ity, are really just a series of 
segments of recognizable shapes 
that require one of the six stitch 
combinations discussed earlier. By 
recognizing this, you can apply 
your test recipes to each segment 
and digitize almost anything. 


Understanding density 
Density refers to how close togeth- 
er rows of fill stitches or individual 
satin stitches are (see the drawings 
on p. 67). A good way to under- 
stand density is to imagine a pick- 
et fence. If the fence is decorative 
but also keeps a dog in the yard, 
the pickets will have gaps between 
them of maybe 6 in. or so. But, if 
the fence is intended entirely for 
privacy, the pickets will be more 
closely spaced, and there will be 
more pickets. 

Too much density will distort a 
design by piling one stitch on top 
of another. It can also damage the 
fabric, causing it to ripple and 
pucker, and result in thread and 
needle breakage. The Golden Rule 
is: the narrower the column of satin 
stitches, the less dense they should 
be; the wider the column, the 
denser they 


to increase the densities slightly 
(you can also add underlay stitch- 
es, which I'll discuss in a moment). 
Conversely, if your fabric color and 
thread are similar, you should be 
able to reduce density. 

Don’t let your desire for absolute 
coverage conflict with sensible em- 
broidery guidelines. There are ways 
to get solid coverage without ex- 
cessive stitches. One alternative is 
to use underlay, and a second is to 
use a topping that will work as a 
color block (for more about top- 
pings, see the previously men- 
tioned article in Threads No. 86). 

A good test for determining the 
appropriate density of a design is to 
feel the embroidery. Run your finger 
over it, feeling for areas of heavy, 
lumpy density and stiffness. The 
goal is to find the density providing 
the desired coverage while leaving 
the embroidery soft and supple. 


Underlay: laying the 
groundwork 
A good underlay (see the drawings 
on p. 67) creates support for fill 
and satin stitches by stabilizing the 
fabric and keeping the stitches on 
its surface. The underlay also 
secures the backing to the fabric 
so the backing and fabric act as 
one when you stitch out the design, 
and it helps 


the areas meet. Underlay can pro- 
vide a “ledge” for the stitches to grab 
onto, creating a clean, crisp edge. 
This same technique can keep 
stitches from looking jagged 

on thick fabrics like fleece, 

pique, terry cloth, vel- 

vet, or corduroy. 

An underlay is also use- 
ful to prevent a fabric from 
“bleeding,” or showing, between 
stitches of the embroidery, and 
helps hold down a fabric’s nap or 
pile as well. Underlay can also raise 
the embroidery to give it added 
support. 

In general, 
the less stable 
the fabric, the 
more underlay 
required; and the 
more pull in an area 
of stitching, the more 
underlay needed. Selecting 
the appropriate underlay again 
requires an understanding of the 
garment, fabric type and color, 
thread, and design. 


Testing your designs 

Always test your designs before 
stitching them out on your final 
product. Looking at your design 
on the screen doesn’t substitute for 
test-stitching it. And when you test, 
watch every stitch and carefully 













Consider using just a 
small segment of your 
artwork to create a 
unique embroidery 
design. For example, 
enclose part of the 
design in a triangle (as 
above), square, circle, 
or rectangle (as in 
design 3b on p. 65). 


should be. 
All digitiz- 

ing software 

has default 


STITCH COMBINATIONS 


Any one of these stitches 
can be used alone or in 
combination with one or 


prevent dis- 
tortion of 
the stitches. 


settings for 
stitch length Running 

and density. Satin 

You should Fill 

know what 

your settings are, what they mean, 
and what thread weight they’re set 
for. Heavy thread needs less stitch 
density than lightweight thread to 
get the same coverage. If there’s a 
high contrast between the fabric 
color and the thread, you may need 


both of the other stitches. 


my) 
= 
Ee cs Most often, 
eae designs need 
o ee e to be under- 
oe laid. The ex- 
. ceptions are 


designs that 

have light, open fill stitches, run- 
ning-stitch designs, and trapunto. 
An underlay is needed when 
stitching over other stitching, espe- 
cially when stitches are laid in the 
same direction, in which case they 
won't have a sharp, even line where 


evaluate the design for sewing ef- 
ficiency. Check for technical prob- 
lems and compare the sew-out to 
the artwork. 

So if you love the idea of creating 
wonderful designs on your com- 
puter that you can sew on garments 
and home accessories, give digi- 
tizing a try. If you're like me, you 
may just get hooked on this 
creative process. 4 


Lindee Goodall of Tucson, Ariz., is the 
president of Cactus Punch Designs and 
teaches classes on machine embroidery 
at shows around the country. 
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| Patterns With Timeless Style 


¢ Unique Styles 
e Easy to Sew 
¢ Multi-Size 


FOR FREE CATALOG: 


1-800-284-3388 


wwwlarkbooks.com/folkwear #260 — SUNBURST 


COCOON COAT 
67 Broadway, Dept. TH-0, Asheville, NC 28801 






gstreetfabrics.com 


Fabrics * Home Decorating « Trims 
Buttons ¢ Classes ¢ Quilting 


: ‘G Street ROCKVILLE ¢ (301) 231-8998 
: CENTREVILLE (703) 818-8090 | 
FALLS CHURCH (703) 241-1700 § 


= ff FABRICS 


"The Very Best" 
merican Stitches 


FASHION SEWING, QUILTING, 
HOME DECORATING 
& NEEDLE ARTS 


SEPTEMBER 22-24, 2000 


Novi Expo Center 
Novi, Michigan 
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Exciting Seminars 
Shopping!!! 

Free Fashion Shows 
Fashion Sewing Contests 
a Hands-on Classes 

>, National Needle Arts Exhibits 
, y, Featuring International Sewing 
& Needle Arts Experts 


For Brochure Call 
1-800-594-9029 


Call today or visit our website 
to receive a free registration brochure 
www. americanstitches. com 
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Hundreds of colors and patterns. 
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Fine Embellishment FINE 


Techniques 


Classic Details for [oday’s 
Clothing 


by Jane Conlon 


You don't have to be an 
expert to add 
embellishments techniques 


from the I[920s, 30s and 
40s to your wardrobe. 





Discover the possibilities 
when you add threadwork, beading, trims, piping, and more 
to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 
$27.95 


To order, call 
1-800-888-8286 operator W772, 
Or order on our web site at 
www.tauntonplus.com 











Got a little money burning a hole in your pocket? 


PRAFF | | 








Fix | 


Introducing the Pfaff tiptronics starting at $999 
We wanted to tell you about all the features of the 
new tiptronics, but there's just not enough room in this 
little ad. So we'll just tell you this: you've never gotten 
so much for so very litle. This new line of computerized 
sewing machines was designed top to bottom for 
ease of use and maximum functionality. 

The tiptronics are chock-full of professional features. 
And stitches? There is a fantastic variety, including 
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| want to know everything about 
\ 
the new Pfaff tiptronics! ! 
! | 
l | 
! I 
Name 
! I 
Address 
l | 
1 | 
City State Zip ; 
Mail to: Pfatf American Sales Corp., 610 Winters Ave., Paramus, NJ 07653 
i TH-04 i 


PFAFF: The Largest European Manutacturer of Sewing Machines. 
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pictorial, alphabets, stretch, utility, satin, hand-look 
and more. Of course, each machine is built to last, with 
the quality and precision you can only get trom Pratt. 
We'd love to say more, but we're out of space. 
So get to your local Pratt dealer. It’s the only way fo 
experience everything the tiptronics have to offer. 
For more information or to tind your local Pfaft 
dealer, call 1-800-99-PFAFF (1-800-997-3233), mail 


this coupon or visit us at www. pfatt-us-cda.com 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 
on the market. 















QuiltCut 


Mix ’n’ Match 
Templates for Quilters 
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Quilting tools 

New or old, I like gadgets—as long 
as they work as claimed. When it 
comes to quilting tools, I’m a stick- 
ler for accuracy. If a tool is off even 
42 in., you and I both know what 


that fraction means 


when it’s mul- 
tiplied across the dozens of 
seamlines in a typical quilt top! So, 
when I’m testing a new tool, I check 
all measurements against a U.S. 
Bureau of Standards ruler. I re- 
cently inspected a lot of new gad- 
gets and found quite a few worthy 
of further investigation. 

Imagine cutting layers of fabric 
into strips, slicing those strips into 
squares, and then cutting the 
squares into triangles, all without 
moving the fabric or putting your 
fingers in jeopardy. No problem, 
with QuiltCut (Alto’s, 703 N. 
Wenas, Ellensburg, WA 98926; 
800-225-2497, www.quiltcut.com or 
quiltcut@eburg.com), a fabric- 
cutting system for rotary cutters. 
Set on a rigid 20- by 29-in. base, the 
$139.95 QuiltCut (add S&H to all 
prices) includes a cutting mat and 
a fabric clamping system, plus a 
sliding and pivoting cutting guide 
(a ruler to you and 
“*--"" me) that can be posi- 

tioned to the left or right 

of the cutting area (left-han- 
ders, rejoice!). All you add is 
your rotary cutter and fabric. If all 


you want to cut at any one time is 
a single block, this system is prob- 
ably overkill. But if you can stack 
your fabrics (up to ten layers), you 
can save hours of work while ac- 
curately cutting an entire top. Quilt- 
Cut (shown at left) also comes with 
a sturdy carrying box and a clear, 
concise instruction manual (27 
pages of photos, also available 
in color on their Web site). 
Mix ’n’ Match Tem- 
plates for Quilters 
(June Tailor, PO 
Box 208, 2861 
Hwy. 175, Richfield, WI 
53076; 262-644-5288) are matte- 
plastic tracing templates for quilting 
and appliqué designs. Available in 
a variety of shapes, including that 
shown at left below, each $3.49 
pack comes with six graduated 
templates, with prepunched | 
holes for hanging or keeping ) 
them together on the supplied 
key chain. The templates are 
too thin to use as guides for 
rotary cutting, but sturdy 
enough so the edges don’t collapse 
when you pencil-trace around 
them. While accurate, I found an 
occasional uneven edge, which I 
corrected with an emery board. 
Most of the templates are also 
marked with registration lines. I 
created an additional right-angle 
registration with a permanent mark- 
er, then mentioned this to the com- 
pany, which said these lines will 
be added to all of their new shapes. 
Stamps by Kate (1106 Rindge 
Lane, Redondo Beach, CA 90278; 
310-374-6689; kackley@lausd.k12. 
ca.us) are rubber-stamp cutting 
templates for traditional quilt pat- 
terns. I tried the Double Wedding 
Ring set (five pieces for $44.95), 
not a simple design by anyone’s 





standards, and used the brown ink 
pad. The stamps are accurate and 
the pads elevated, so it’s easy to 
apply ink to the stamp’s entire sur- 
face. The ink is permanent with 
heat-setting and doesn’t bleed 
through the fabric. Since the stamps 
are wooden-topped, as shown be- 
low, they obscure the fabric when 
stamping, which means you can’t 
butt one cutting line right next to 
its neighbor as easily as when trac- 
ing around clear templates. But 
stamping is so simple, fast, and 
accurate that this seemed a minor 
trade-off. After stamping, you cut 
away the outer solid line, leaving a 
4-in. seam allowance and the dashed 
stitching lines. My machine-pieced 
wedding-ring sample worked like a 
charm, even without a pattern for 
. the central shape, which 


by Kate 


with each set. Directions are clear, 
with frequent tips. Seventeen other 
single stamps are offered in basic 
shapes and sizes from | to 4 in. 
($3.95-$15.95), and the $7.95 ink 
pads come in white, brown, or black. 

Perfect Patchwork Templates 
(Marti Michell Michell Marketing, 
Inc., PO Box 80218, Atlanta, GA 
30366; 770-458-6500) are heavy 
templates for rotary cutting. They 
are %-in. thick, clear and accurate. 
I tried Set A ($13), a 3-in. square 
plus six smaller triangles and 
squares, shown at the top of p. 74, 
that all fit within the larger square 
in various ways (seam allowances 
included). The corners are re- 
moved, making it easier to match 


Photos: Sloan Howard 














lov? ON Up! 


Move up to BIG embroidery with the new PC-6500. 


Enjoy the creative freedom of a 5" x 7" embroidery field. And, for a limited time, 
with the purchase of the PC-6500, you will also receive 
allowing you to create huge 5"x12" designs 

(a $160 value). Trade in your Brother embroidery-only machine and you may receive 
up to $1,000 off the manufacturers suggested retail price of the PC-6500 and still 
be able to use your library of compatible embroidery design memory cards. 

Visit your local authorized Brother Pacesetter dealer today for more informa- 
tion and a free demonstration. For the name of an authorized dealer near you Call 
us at 1-800-4-A-BROTHER or visit us on the web at: www.brother.com. 





At your side. 
Bes 8 






®) 


Brother International Corporation, 100 Somerset Corporate Bivd. Bridgewater, NJ 08807-0911 « Brother International Corporation, Nagoya, Japan. © In Canada; 600-361-6466, ext.233 

©2000 Brother International Corporation, ‘Free memory card is number #51 Paper Dolls, as determined by Brother international, and ts subject to change based upon availability. This card was 
used (o create the paper doll designs shown above and \s for use only on Brother embroidery machines with 5° x7" emboldery field. Promotional offer is available al participating authorized Brother 
Pacesetier dealers nationwide, see your local dealer for details. Trade-in amount is taken off of the manutacturer’s suggested retail price and extends only to Brother embroidery-only machines 
Actual trade-in value awarded (up to $1,000) shall be determined by the dealer at the dealer's sole discretion. Offer valid trom February 1, 2000 through May 31, 2000, Ofer may differ in Caneda 
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Tools of the Trade 


patches together, which makes 
sense and works well, as long as 
you're sure to cut your cor- 


Perfect Patchwork 
Templates 


ners off to match the 
templates. The 





directions are detailed and come 
with block-pattern suggestions. 
Many other template sets and com- 
panion pattern books are available. 


Sewing tools 

Need to apply a lot of ribbon or 
elastic? Elastic Wizard and Rib- 
bon Wizard (Bonfit America, Inc., 
4860 Higuera St., Culver City, 
CA 90232; 310-204-7880; www. 
bonfit.com) are presser-foot guid- 
ing attachments for the sewing 
machine for just that purpose. 
Either $29.95 full set includes 
the guide and a metal snap-on 


foot; some machines will require 
Elastic Wizard 
















a $5 adapter to use 
the foot. The Ribbon 
Wizard can 


> >— NO HANDS’ | 
hold 
L, ‘LAS \\ M LAND} as many as Six rib- 
bon layers in vari- 
ous widths, centered 
in a stack or stitched along 
the edge while you stitch in 
one pass. Youcan use straight or 
decorative stitches and need mini- 
mal handling to keep everything 
in the guide and 
NO HAND®' ’ 
_ flowing smooth- 
WAL! ly. The Elastic 
“Aa Uy _ Wizard holds 


and stretches the 
Ribbon Wizard 


~ elastic while you stitch 
it onto fabric, gathering it in 
. one pass. The degree of fab- 


ric gathering is determined 









by changing the guide’s knob 
pressure. This takes experi- 
menting and varies with 
fabric weight and elastic 
type; you can’t just preset 
it to gather a specific amount 
of fabric onto a given length of elas- 
tic. Since only one metal foot is 
necessary to use either guide, you 
can also purchase the guides sep- 
arately for $14.95. You'll get best 
results using ribbon or elastic that 
fits snugly into the guide slots so 
the tension remains secure during 
sewing. Both guides come in dandy 
metal boxes with good directions. 

—Sandra Millett 


Finally, you can buy sheets of blank 
pattern tissue paper similar to that 
used by commercial pattern com- 
panies. How often do you wish for 
some extra pattern paper to alter an 
existing pattern or design a new 
pattern? The perfect sheet must be 
large enough not to require piecing 
for sizeable projects and inexpen- 
sive, SO cost won’t interfere with 
creativity. These are reasons to be 
excited about Thief River Blank 
Pattern Tissue (Thief River, PO 
Box 11116, Kansas City, MO 64119; 
816-454-1289). Each package con- 
tains four sheets measuring 59 in. 
by 46 in. It’s great for pattern draft- 
ing, quilting, and other crafts, but 
has the added benefit of being cer- 
tified acid-free, so it can be used for 
storing heirloom fabric. Available at 
select fabric stores or by mail, the 
paper is $4.75 each for one to two 
packages and $3.20 each for three 
to six packages; call for bulk pricing. 


Home décor 

If you’re considering making slip- 
covers or designer pillows, take a 
look at Clare Driscoll’s $29.95 


12 AS POD Se 
SH WONS & 
Led cor AVE POLS 


(lore Driscoll 


videos “Learn to Make 
Cushions & Decorative 
Pillows” and “Learn to Make 
Slipcovers: The Removable Up- 
holstery” (Home Décor Workshop, 
PO Box 120, West Fulton, NY 
12194; 800-383-3824). Driscoll’s 
well-paced instruction follows a 
logical progression, as each video 
(complete in itself) guides you 
through the project, whether cov- 
ering pillows or cushions, or slip- 
covering a chair or sofa. The in- 
structions in the pillow/cushion 
video define and demonstrate mak- 
ing knife-edged, pleated-corner, 
gathered-corner, circle, and flanged- 
sham pillows, as well as the more 
complex boxed cushions. The in- 
formation contained in the slip- 
cover video shows how to calcu- 
late the amount of fabric required, 
with instructions for cutting, pin- 
ning, and sewing each section 
(back, deck, arms, and skirt) of 
stuffed furniture. She answered my 
questions before I’d even posed 
them, including tricky ones like 
how to slipcover a sofa bed. These 
tapes are rich in information and 
demystify designer-showroom treat- 
ments with such precision that 
youll be surprised how easy pil- 
lows, cushions, and slipcovers are 
to make. As an added benefit, 
Home Décor Workshop is offering 
Threads readers the two-tape set for 
$50.00 plus $4 S&H. 
—ludy Neukam 


Sandra Millett quilts and tests in Trophy 
Club, Texas. Judy Neukam is an assis- 


tant editor at Threads magazine. 


“T’ll never set foot in Fishman’s again.” 


Tanya Bennett, Mail Order Customer 


Some of our most satisfied customers never come back, because 
they can sample the world’s most exclusive designer woolens, 
silks, linens, velvets and bridal fabrics without ever leaving their 
home. Just give us a call, and we'll send out your specific sample 
request. Of course, that doesn’t mean you can’t stop in sometime. 


Go Ahead, Make Something Of It. 


Fishman’s Fabrics 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 
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Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting ¢ Spinning 
e Dyeing ¢ Papermaking 

e Surface Design * Knitting 

e Basket Making ¢ Felting 

e Rug Making ¢ Garment Making 
¢ Beadwork & much more 

30 Professional Teachers 

Over 50 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
YIO)847-2264 
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Bernina Artista 
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FOR AN INFORMATION PACKET CALL rn FREE 


1+877+1 CAN SEW (422-6739) DEPT. TH 


American Sewing Guild, Inc., 9140 Ward Parkway, Suite 200 Dept.TH, 
Kansas City, MO 64114 Phone: 816+444-3500 
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« Easy fit 

« Sharp 

« Slimming 
« Versatile 
Send for a free 


brochure of Patlerns 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass, OR 97528-0006 
www. [slandersewing.com 
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Don't miss an issuc of THREADS. Just fill out and | 
return this form at least six weeks before you move. | 
Or call 1-800-283-7252 (in CT, 203-426-8171). 


Old Address: 


Name 


Address 

City. State Zip 

New Address: 

Address a na eo oe 

City States Zip_ | 

The Taunton Press, 63 S. Main St., RO. Box 5506 | 
Newtown, CT 06470-3506 





(Catalog only) 
POEM/Singer EU Viking 
HuskyGram 
Tajima 
DOS Expanded 

- Viking Husqvarna 

S, PCQ, PCD - Pfaff 

PES - Brother / Baby Lock 
Bernina 
Brother / Baby Lock 
Bernina (Catalog only) 
Janome New Home 
Elna 
Text Documents 
(Catalog only) 


- Singer PSW / Compucon 


es ans S eBicred in“ es ed files. 





CALL YOUR 
LOCAL DEALER 
OR 
1-800-414-4268 


*' BuzzTools, Ine. 
P.O. Box 1795 
San Ramon, CA 94583 
nitp://Duzztools.com 


april/may 2000 


rint an entire disk of designs. Include multiple directories 





1) 


If you’re busy and MBROIDEREL 
have only limited 
time to sew, try 
these quick-to- by Mary Jo Hiney 

make ideas. 

Recently I found a fascinating col- 
lection of vintage wool-felt trivets 


and coasters at a flea market. They 











were all different shapes and 
adorned with lively, yet sim- 

7 , ple, embroidery. Geometric 
shapes—circles, triangles, 
wa, ba! f-moons, 
| ») and stars— 

Oe 7 ax were cut 
~ out of the triv- 
ets, leaving holes 
» that had been out- 
A lined with contrast- 
DO ing § whipstitches 
(see a few examples 


>) from the collection on p. 78). 


=~ 
Na 


™ How could I make a modern 


I was instantly inspired. 






=" version of these lovely an- 
tiques? The resulting trivets, shown 
on this page, not only reflect 
my love of graphic forms and 
delicate embroidery, but are also 
functional. ll show you how 
to make your own versions, which 





THREE EASY EMBROIDERY STITCHES 


The author inventively used only three embroidery stitches to decorate her trivets: 


Fly stitch 


Straight stitch 


> 
‘ 








The simple straight stitch 
can make lots of different patterns. 
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I think you will find easy, 
fun, and also creatively 
satisfying. 
Wool felt is 
wonderful— 
yet 
thin, witha 
smooth, 


dense, 


soft surface. 
But it’s hard 
to find pure 
wool felt, or 
even blends. So | 
made these trivets with 
readily available acrylic 
felt, which worked fine. 
Later, however, I found 
terrific places to get real wool 

felt in loads of colors and weights 
(see “Wool felt by mail” on p. 78). 

Besides a supply of felt in colors 
you love, youll need cotton 
embroidery thread, wood glue, 
and a package of %2-in.-thick cork 
(available at hardware stores) to 
use as backing to protect your 
furniture. 

The cork backing is my 
addition to the vintage 
design, and to keep the 
cork from showing 


Whipstitch 




















the 
cut-out shapes, 


_ through 


 Tlayered other 
' colors of felt 
beneath them. 
Not only do the 
— additional lay- 
ers protect your 
tabletops from hot 
y dishes, but theycan 

also provide more 
opportunities to design 
with color. 

| find inspiration for trivet 
designs just about everywhere, 
but flipping through magazines 
is a quick way to find interesting 
patterns and shapes. Imagine your 
patterns and shapes in layers 
of color, then, using a sharp pencil 
and a ruler, draw the designs on 
4-in. graph paper. Enlarge or reduce 


your drawings on a photocopier 


Graphic possibilities of shape and 
color are endless with felt trivets. 
Add embroidery stitches and a cork 
backing, and you've got a festive 
note to add to a table. Smaller 
versions can make terrific coasters. 







Photos: Sloan Howard; drawings: Karen Meyer 


Monogramming & Personalization for Machine Embroidery 
Free download “Letter of the Month” 

Color catalogue $10.00 

Custom Digitizing 


914-358-2696 fax 
1-888-238-1372 


17 Fourth Avenue Nyack, New York 10960 


embroideryarts 


a division of INTARSIA ARTS 
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Pattern Making Software (/ 
Oymm 


Computer Aided Apparet Design 





ery’. ..the best selling CAD software | 
for patterns, grading and made-to-measure 


$700 and up 


FREE DEMOS ON WEB! 
Digitizers & plotters available 


(888) 929-9453 


www.wildginger.com 


Knowledge of slash/spread and slash/pivot technique of pattern drafting recommended. 


Chittons 


Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 pius shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Satins 
Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 
email: thaisilk@pacbell.net 
web site: www.thaisilks.com 
Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


EMBROIDERY 
SUPPLIES 


Quality Materials/Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings + Denim Ties/Shirts - Needles 


3T’s EMBROIDERY SUPPLY sete 
P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog askots@webtv.net 
READER SERVICE NO. 3 














0 
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www.5ts.com 





Civ Thread Stand 


»* Adapts to your June Tailor Cone or Spool Rack. 


* Feeds threads evenly through loops to your 
sewing machine. 


«Works directly from the table or the wail. 
* Wire stand can be positioned on any rail. 


* Multiple wire stands can be used on 
one wooden rack. 


«Works great for machine embroidery. 


«Position wire stand om lower rail for 
easy couching. 


a ) Millennium Special 
$50. 00 includes shipping 





“For embroidery and couching 


eport, LA 71104 + tel / 318,226. 1 fa 
READER SERVICE NO. 46 


MIZONO 
SHIRT 


SIZES XS — XXL 


= 


THE SEWING 
WORKSHOP 
COLLECTION 
FREE CATALOG! 


800-466-1599 
415-221-7397 


sewingworkshop.com 


; 
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Quick to Make 


Make a felt trivet or coaster 


These basic instructions for creating 
felt trivets or coasters are flexible— 
adjust the layering order so it makes 
sense to you. Sometimes an underlay- 
er works well as a base (for example, 
when there are lots of cut-outs with 
the same color felt behind them); 
other times it makes more sense to 
patch smaller pieces under a larger 
shape that becomes the base. For the 
embroidery stitches, experiment with 
using three or six strands of embroi- 
dery floss: Some colors have 
less impact than others and 
stand out better with 

more strands. 

1. On paper, plan and 


cutting felt. 













Wool felt 

by mail 

Edinburgh Imports 

PO Box 340 

Newbury Park, CA 
91319-0340 
800-334-6274 
www.edinburgh.com 
rblock@edinburgh.com 


Magic Cabin Dolls 
1950 Waldorf N.W. 
Grand Rapids, Mi 
49550-7000 
888-623-6557 


if you like, 
or trace each ol the 


design elements in 


draw the pattern shapes for 
each color of over- or underlay. Cut 
these out to use as templates for 


2. Cut out all the pieces of felt, and 
choose the largest pattern for the base. 
3. Pin, baste, or fuse the overlay 
shapes in place on the felt base piece. 
4. Whipstitch the overlays in place 
with embroidery floss, working from 
the center out. 

5. Whipstitch the underlayer sections 
on the trivet’s back, using a match- 
ing color of sewing thread. 
6. Outline the underlayer 


National Handwovens 
PO Box 150 
Easthampton, MA 01027 
800-333-3469 
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order to create the paper patterns 
for your trivets. 

Before assembling your trivets, 
take these steps to eliminate the 
“frizzies” that often accompany 
acrylic felt and could obscure your 
embroidery work: First, preshrink 
the felt in hot water and dry it in 
the dryer. Then mist the dried felt 
with water and iron it dry. Ironing 
acrylic felt usually causes the felt to 
melt, shrink, and stick to your iron, 
but preshrinking the felt eliminates 
this problem. 








trivet with whipstitches, using 
embroidery floss in contrasting colors. 
Embroider additional decorative 
stitches as desired. 

7. Mist the back of the trivet, then 
iron dry. Do the same for the front of 
the trivet. 

8. Cut the cork % in. smaller than 

the outside perimeter of the trivet. 

9. Use wood glue to bind the cork to 
the back of the trivet. 


shapes as well as the 
perimeter of the 


Frizziesarenotabig Inspiration comes from anywhere. 


problem if you are These vintage wool-felt trivets 
using 100% wool felt and coasters, simply and sweetly 
or a blend of wool and — embroidered, were found at a 
rayon. But these fibers flea market. 
will also benefit from the 


preshrinking process. 













Follow the steps shown above 
to assemble and embroider your 
trivets (the stitches P’ve used are 
illustrated on p. 76). Cut a piece | 
of cork % in. smaller than the 
trivet’s outer dimensions, and 
use wood glue to bind the 
cork to the back of the 

trivet. That’s it. These stur- 
dy, functional examples of 
your design and embroidery 
skills will liven up your dining 
table or serve as delightful coast- 
ers to sprinkle about your home. 


Mary Jo Hiney of Los Osos, Calif., is 
a designer and author of 10 books on 
decorative accessories for the home 
(published by Sterling). 





NEW! FROM THE TAUNTON PRES S 


Use fabrics and fibers in 
exciting new ways... 


These books show you how. 


The Art of Fabric Collage 
An Easy Introduction to Creative Sewing 
by Rosemary Eichorn 


Ready to try something new? If you 
love fabric, you'll love fabric collage. It’s 
an inspiring quilting technique that 
allows you to express your creativity. 
Forget about traditional quilting rules! 
You ll experiment boldly with color, 
design, and fabric. 


Step-by-step instructions show you a 
variety of surface techniques including 
free motion stitching, soft-edge appliqué, 
innovative closures, and more. You can 
also apply the techniques to vests, jackets, 
collars, cuffs, and wall hangings. 


HARDCOVER, 176 PAGES, 155 COLOR PHOTOS, 84 DRAWINGS, 
ISBN: 1-56158-306-5, PROD #070405, $27.95 


Sewing with Knits 


Classic Stylish Garments from Swimsuits 
to Eveningwear 


by Connie Long 


Expert sewing 
instructor Connie 
Long takes you 
through the whole 
process from 
choosing your 
pattern, notions, 
and fabrics, to 
fabric preparation and the best sewing 





techniques. Indispensable! 


SOFTCOVER, 160 PAGES, 44 COLOR PHOTOS, 40 DRAWINGS, 
ISBN: 1-56158-311-1, PROD # 070401, $21.95 
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Fabric Collage 
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Sasha Kagan’s Country 
Inspiration 

Knitwear for All Seasons 

by Sasha Kagan 
Popular knitwear 


designer Sasha 


(olentry Kagan presents a 


lovely collection 


Lng) ie leae 


of sweater, 
bedcover, and 
throw designs 





inspired by the 
beatetal countryside of Wales. 
Includes 40 elegant designer projects 
with color graphs. 


HARDCOVER, 176 PAGES, 100 COLOR PHOTOS, 60 DRAWINGS, 


ISBN: 1-56158-338-3, PROD # 070444, $27.95 
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Crochet Your Way 
by Gloria Tracy and Susan Levin 
Finally! This is the crochet book you've 


been waiting for. Now you can turn 
out crocheted sweaters, hats, home 
accessories and more that look better 
than store-bought. This comprehensive 
crochet book has the kinds of projects 
crochet enthusiasts from beginner to 
intermediate will love to make. 


All instructions are presented with the 
international crochet symbols and 
step-by-step guides to insure success. 
Plus, this is the only book to include 
instructions for left-handed crocheters! 


SOFTCOVER, 224 PAGES, 100 COLOR PHOTOS, 268 DRAWINGS, 
ISBN: 1-56158-310-3, PROD # 070425, $22.95 
AVAILABLE: LATE MARCH 


Sd Se ae 


Buy 1 book at regular 
price, take 20% off the 
rest of your order. 
(Offer expires 8/31/00.) 


Taunton Direct, Inc., 63 South Main Street 
P.O. Box 5507, Newtown, CT 06470-5507 


To order, please have your credit card ready and call 1-800-888-8286, operator W969. 
Or order on our web site at www.tauntonplus.com 
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Delicious Details 


Here are some of the 
best details we’ve 
come across recently. 
Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


80 THREADS 


COLLARS AND 
CLOSURES 


For this issue, the Threads editors 
hit the road, seeking out vintage- 
garment shows, and searching 


Button-down self-fabric scarf 
Attached at shoulder seam. 


Each buttonhole holds a jacket button and scarf button. 


Seen on: Vintage dress. 


Could be used: On coats, jackets, skirts (at hip), blouses. 2 
Variations: Use contrast fabrics, sheers; attach at side or 


center-back seam. 





Scarf 


button 


Contrast Insets 
Seen on: Vintage dress. 
Could be used: A/most anywhere. 


Variations: Shape, position, color; contrast fabrics and 
textures as well as color; inset faux details, such as lapels, 


collars, pockets, epaulets, etc. 





specifically for neckline, collar, and 
closure details that would inspire 
and delight. 

As usual, we are going to leave 
the construction steps up to your 
ingenuity, and we hope that you 
will share with us all of the uses 


Tiny rhinestone 
buttons—_ 


use with sleeves. 


False vest tips 


and methods you’ve come up with 
after viewing these details. 

Take a moment to check out our 
Web site (threadsmagazine.com) for 
the contributions of other Threads 
readers in response to earlier 
columns—and send in yours. 





Petal neckline with buttoned shoulders, 

center front, and center back 

Seen on: Vintage sleeveless tunic in black velvet. 
Could be used: On any top, vest, blouse, jacket. 
Variations: Vary button type, number; use different 
closures; change shape of neckline “petals;” adapt to 





Seen on: Vintage jacket. 
Could be used: On any closure, cuff, hem. 
Variations: Color, shape, layers, position. 


Drawings: Karen Meyer 






















Hui Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from the 
consumer’s point of view, written in plain English instead of con- 
fusing technical jargon. A detailed description of each fabric 1s 11- 
lustrated with areal cloth sample, right there on the same page, 
which clarifies in the simplest way what a boiled wool, cotton seer- 
sucker or silk shantung looks and feels like. Threads called this a 
“Great idea!” We think you’ll agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 40 cotton samples, $42.75. 
AllAbout Silk, 92 pages + 32 silk samples, $37.75. 

Best buy: All three books + three sample sets, $107.50. 
Sales tax: WA state residents please add 8.6% tax. 

Ship ping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.50 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 
Express, checks and money orders in U.S. funds. 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www. raincitypublishing.com 





Rain City Publishing, Dept. 102, P.O. Box 15378, Seattle, WA 98115 
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If FASHION Is Your PASSION - 
lf You Love JHREADS... 
You'll Love These 


Fabric 
Ctoracl 


COUTURE FABRICS 
Ccottsdale, Arizona 


(602) 949-€23¢ 


JANE’S FABRIQUE 
LaJolla (San Diego 
area), California 


(619) 459-5¢2¢ 
THE SEWING PLACE 


Caratoga, California 
(San Jose area) 
(<O0) 587-3937 


www.thesewingplace.com 


D’LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 


(803) 83¢¢-5665 


FABRIC COLLECTIONS 
Winter Park 

(Orlando area), Florida 
(4.07) 74.0-7737 


www. fabriccollectiong.com 


FABRIC CALLERY 
Williamston (Lansing 
area), Michigan 
(517) 655-4578 


GINNY’S FINE FABRICS 
Rochester, Minnesota 
(507) 25-9134 


www.ginnysfinefa bie. com 


TREADLE YARD CooDs 
Cr. Paul, Minnesota 
(651) 69¢- 9690 


EUNICE FARMER 
FABRICS 
Ct. Louis, Missouri 


(314) 997-1531 
KAPLAN’S FABRICS 


Kansas City, Missouri 


($16) 531-4. ¢1¢ 


CEW NATURALS 
CREATIVE TEXTILES 
Canta Fe, New Mexico 


(505) 9€2-¢3¢9 
WAECHTER’S SILK SHOP 


Asheville, North Carolina 
(62%) 252-2131 


LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 


www.proaxis.com/~lindassewing/ 


27th STREET FABRICS 
Eugene, Oregon 
(541) 845-7271 


www. /ctreetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S FABRICS, ETC. 
Beaumont, Texas 
(4.09) €8¢-3965 


www.matyannesfabrics.com 


SCRIVENER’S INC. 
San Antonio, Texas 


(210) ©24-2353 


FASHION AFFAIR 
Salt Lake City, Utah 
(~Ot) 466-7600 


Caw 


Eachi 
CALL or Tart Now! 


Ctores listed are independent fashion fabric retailers 

united to promote Fashion Sewing. Pleace cupport 

those who support your Fashion Passion! 
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Delicious Details... 


MORE COLLARS AND CLOSURES 


Asymmetrical shawl collar Collar band with lace-on cord necklace 

with button and contrast facing Seen on: Vintage opera coat. 

Seen on: Vintage opera coat. Could be used: On any band collar. 

Could be used: On any shawl, kimono, or band collar. Variations: Use with alternate necklaces, ties, scarves; use at waist, cuffs. 


Variations: Shape, closure, facings; use same idea on cuffs. 








See ad index on page 93 for reader service numbers. 













SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee ee Company 


P.O. Box 361 08-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


) Unique Fabrics by Mail Visa/MC/Discover 
Hoffman Bali Handpaints Cotton & Rayon Batiks 

e Princess Mirah Batiks Great Service 

Indonesian Batiks Best Selection 
$5/set batik ee or $20 swatch supesrighion 

1 ome visit us at our new focation, 

Sad about not finding 800.228.5473 Fax 540-228-9597 
gorgeous fabric at great 200-B West Main Street, Wytheville, VA 24382 


prices? Call us. 


_~. 








Apple Annie Fabrics Luxurious Egyptian Cotton Bath Towels 


566 Wilbur Av.. (Rt. 103} sce, é _ we my. 
Swansea, MA 02777 From Christy of England - originator of this item in 


508/678-5187 1850 - oldest and finest towel manufacturer | ° 
aafabrics@aol.com worldwide. None better regardless of cost. oe, ASSICS 
Ideal for applique or embroidery - your designs. by Cecelia Podolak 
Details, send SASE: = 


hao J. Macleod, Box 1222T, Darien CT 06840 The Fearlen Notched Collar Jacket 


NEW PATTERN #102 


| Fabri Cc Ne i, to 1 ( W 1s Ss | — Az * Semi-Fitted, Notched Collar 


SMAKE YOUROWN i” Jacket, Side Panels, 2-Piece 


a 7 4 | Sleeves 
. Upholstery Su plies r Flag Cloth | 3 “' OR Y {| * Fits Like Better Ready-to-Wear 


7: * Misses Sizes 2-12 
aM 2. BOOK OF _ 317-38 '/2” Bust 
© Outdoor Fabrics © Grommets ¢ ) 


deal INSTRUCTION F 
eee hae oh fy & $f, * Misses Sizes 12-24 
° Machine Embroidery Supplies % D one b: —— | | F638 175-47 fy” Bust) 
www.beaconfabric.com | SHOEMAKING | 


Made from scratch. Use requiar sewing machine. Cardigan Jacket #101 Also Available 


$19 95 plus $350p&h Wwww.marywalesioomis.com $20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
FREE Ad, PAGE O74 VV KOE, MARY WALES LOOMIS a CHECK OR MONEY ORDER 


800 P| 13 8 l 5 F; 1487 T Parrot Dr., San Mateo, CA 94402 a | MATERIAL THINGS: Phone/Fax (604) 469-6953 
is i Calitorma orders add $1 60-saies tax (650) 345-8012 & 60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 


e Decorative Thread e Webbing 
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See ad index on page 93 for reader service numbers. 


How To Organize And Market A 





Profitable Sewing Business 
Turn your hobby into a profitable 
business! Get this must-have 
booklet for new and established 
sewing entrepreneurs! 
28-page hooklet - $8.95 


| nw) 00) 43S PUBLISHING 
Dep, TH-4, 717 Greymoor Place* Southlake, T X 76092 
ie) cee (817) 329-9100 








wimwegr Owierwear Home Dei 
(_an't Find the Patterns you Want? 
www.paragonpatterns.com 


E-mul: sales@paiagonpatterrs.com 


| "D ai a P.O). Box 7650 -Tagorm, WAIRKO7 
atienns ‘Tekphone 253-222-6889 
bnce wht 
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Manufacturers Sewing Techniques & More 


Fabrics & Scarves 


for F Lowest Prices « 
Artist same Day Shipping « 
and Secure Server ¢ 
Industry 


www.SiLkconnectiOn.com 


SILK FABRICS 
BY MAIL 
Doupioni Shantung China Silk 
Doupioniwithlessslubs Silk Organza 
Silk Crepe 40mm/4ply Duchess Satin 
Heavy Shantung Plain Silk Charmeuse 
Heavy Shantun no Rib Crepe-de-chine 
Doupioni Silk Metallic Silk Taffeta 
Silk Linen Silk Chiffon 
Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Cail toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 = (718) 886-2606 


www.supersilk.com 


¢ Designer fabrics & rare designer cuts 
* Elegant bridal & evening silks 
* Casual cottons & linens 


¢ Fabulous button collection 


6544 E. Tanque Verde, Suite II0 
Tucson, AZ 85715 (520) 886-0078 
(888) 201-5400 

fax (520) 886-2165 
www.leandrofabrics.com 





1 a 2 ee Th. 
















Michael’s Fabrics 


Fine Fabrics 
IF YOU HAVE SPECIFIC NEEDS, 
CALL FOR SAMPLES 
Pink Boucle imported from France $12/yd 
Camel wool/cashmere blend $12/yd 
Call for Sample 


Wholesale Inquiries Welcome 


$15.00 subscription: 


130 Slade Avenue, Suite 323 
Baltimore, MD 21208 
Tolt Free: 877-266-8918 
In MD: 410-828-6764 
Fax: 410-484-9636 


www. michaelsfabrics.com 





FIRST QUALITY FABRIC 





eLycra [ 
“Velvet ' 
«Hologram 
eSiinky 100% Cotton 
Foils { Prints & solids 


Catalog and Samples $2.00 
SEW SASSY FABRICS 
810 Wellman Ave, Dept T-03, Huntsville, Al 35801 
Www.sewsassy.com 


eLingerie fabric 
¢Bra supplies 
¢Knits 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
$5 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 


(425) 643-9809 








CraftSummer 


ARTS AT MIAMI 


June 26-30 Contemporary Quiltmaking 
foan Rigal 


July 3-7 Classic Quiltmaking 
Charly Fowler 


July 10-14 Batik Your Fabric for Quiltmaking 
Arnelie A. Dow 


For a brochure, please contact 
CraftSummer 

Miami University 

Oxford, Ohio 45056-1888 
513.529.7395 
CraftSummer@muohio.edu 
www.muohio.edu/CraftSummer/ 


2000 





| World’s 


PATTERNS FOR WEARABLE ART far 











Marketplace 


DESIGN SOLUTIONS for FASHION DESIGN 
& 


FASHION FIGURES for DESIGN SOLUTIONS 
By: Debbie Gioello, FIT, Prof. Fashion Design Dept. 


Design and create original fashions with a 
LIBRARY 
ofsilhouettes & components & fashion figures 


Design Solutions $55.00 + ship $8.00 (535 pages) 
Fashion Figures $20.00 + ship $3.00 (48 pages) 


GIOELLO ENTERPRISES LTD 
P.O. BOX 407 Yonkers, New York 10705 


fax: (914) 965-0852 e-mail ultrarvu@ aol.com 
Visa & Master Card accepted- Check/Money order 





America’s #1 Source for 


Hard-to-Find 
One-of-a-Kind 
Made-to-Order 


ZIPPERS 


Your search is over! Whether you order 
one zipper or a thousand, Zippersource 
is dedicated to be your one-stop source 
for those impossible-to-find, one-of-a- 
kind custom made zippers and zipper 
components you simply cannot find 


anywhere else. 
ZIPPER SOURCE... 





1900 Ww. Kinzie St. Chicago, L 60622 
Phone: 312-492-7200 
Fax: 312-243-1600 
www .zippersource.com 








Shipwreck Beads 


Largest Over 3000 New items in our 2000 cotolog 
Call or Send $6.00 


Selection Open Daily 9am to 6pm 


Fy 81.2: ) ) hp 2500 Mottman RD SW. Dept TH Olympia WA.98512 
Peer remmrnrrrie (360)754-2323 (800)950-4232 





LORRAINE 
TORRENCE 


Send $1.00 for brochure: 
2112 So. Spokane St. 

ees es i | 
725-8687 


Seattle, 
(206) 
a ar a e)ee-liarciceleazaler-mevel iy | 
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Fitting Tips! 


| The Resource for Users of Pattern Making Software 












www fittingtips.com 


P O Box 290651 
Nashville, TN 37229 
1 800-213-0673 pin 1212 


Newsletter 
Software Helps 
50% “Mini” stand 





RETRO JACKET 


New..-#.F 0.2 
Multisized 


ILOES HINSE| 


al 








$16 plus $4 s/h 
“ws residents add 7.25% tax 
Visa/ MC Checks 





PO, Bow 1430 





EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 








¢« Free Starter Catalog 
e Complete Mail Order Catalog $3. 
° web site at http://www.earthguild.com 









Anjoorian Silks 


Silk Dyeing For Clothing/interior Design 
Bridal/Formal Wear 


512/219-1000 






www.anjooriansilks.com 









? 






Hibiscus™ a 
eModern patterns for ethnic fabric « 
Designs suitable for other fabrics 


e http://www.imall.com/stores/rlboone e 


or send $2.00 to RLBoone, P.O. Box 3276, Fatls Church, VA 
> 22043. Make check to RLBoone. Tel: 703/448-3884. ? 


Wholesale inquiries welcome. 











Wholesale Warehouse 
Open to the public 
Sat.-Sun, 11:AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 

914-247-8858 


: A 
MUTUAL 


FABRICS | 
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FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


The RainShed Ine. 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 


LEFT-HANDED 


STA TTTUINSH EST BS 
Catalog 


Introducing our new line 


of left-handed specialty 


scissors! 


We'll include our regular 
sewing & notions catalog, 
full of unique, useful tools, 
FREE! 


Distributors [ 


& Welcome | 
. /) oa CALL tt 
7’ TODAY! “= 


www.havels. com 


1-800-638-4770 
1-513-271-2117 





3726 Lonsdale St., Cincinnati, OH 45227 








Trish Waxed Linen Thread 
2,3,&7 ply -16 colors 
4 ply - 30 colors 
Waxed Linen Necklace Kits & Patterns 


Royalwood Ltd. catalog $2.00 
517-Th Woodville Rd. Kae 800-526-1630 
Mansfield, Oh. 44907 “2” Fax: 888-526-1618 


We Teach a SKILL ... NOT Just A Project! |; 
ADVANCE YOUR SEWING SKILLS | 
By Video or Froma Teacher Near You 
® TEACH OTHERS TO SEW 


Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http:/iwww.youcanmakeit.com 





See ad index on page 93 for reader service numbers. 


| WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service | 


Hard-to-Find Needlework Books 


617-969-0942 


http://www.needleworkbooks.com 


4161 S. Main St., 
L.A, CA 90037-2297 


iMpressions, inc. 
LABELS 


, HANGTAGS fbi INTED . 


+a 
vss 
v 


Wy, l2')) wae 
DELIVERY for 
SIZE TABS 
CARE LABELS 
CONTENT LABELS 


124 HOUR SERVICE ON 
'ALPHACARE LABELS 


1000 MINIMUM ON 
CUSTOM ORDERS 





For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 





ee ial 









fh ovat 

iS cf I esnsale's le Be 

7 . Pemmeds Snape inc 

7 a * Beads * Rhinestones & Sequins 

(4 ‘ Beadwork Supplies « Bead Embroidery Kits 

"4 + Austrian & Czechoslovakian Crystals 

- Instruction Booklets 

f % “Beaded Earrings’ ......cssscsccssssessceseses $5.25 
aft “Beaded Clothing Techniques”... $7.25 


“Contemporary Loomed Beadwork”..........0+ $8.25 
“Flash Jewelry Making & Repair Techniques”. didi DOO 
.00 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
_Promenade * P.O. Box 2092 + Boulder, CO 80306 » (803) 440-4807 


Making Historical 
Clothing? 


Patterns! Over /500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's | 
Books! /200+ Costume 
Reference Books 
Supplies! Corser , 
Millinery & More! 
Plus Accessories 

and Underpinnings 

200+ page catalog - 
$5.00 4th cl, $8 priority 


wenesy  AlterYEARS” 


= Visit our store! _ _for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 


__ Phone (626) 585-2994 fax (626) 432-4530 






“trish” Kinsale Cloak 








See ad index on page 93 for reader service numbers. 


PAVELKA DESIGN 


timeless patterns up to XXL 
from funky to fabulous! 
catalog $2 - Box 561, Dept. 188 
Gibsons, BC Canada VON 1VO0 
604-886-4718 


www.pavelkadesign.com 


The Sewers 


Favorite Catalog 
Over 1,500 sewing, quilting, 
needlework & doll 
patterns, notions, books. 


Llotilde 


“4-800-772-2891 


www.clotilde.com 
Key Code: TCog 


BLUEPRINTS-PRINTABLES 
800-356-0445, www.blueprintables.com 











Natural fiber yardage: cotton, silk, white & 
black rayon. 

Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 
Blueprint yardage, squares and watercolor 
paper. Prepared for sun printing. 
Washable, non-toxic. Book: Blueprints on 


Fabric, innovative uses for cyanotype. 










INDUSTRIAL SEWING MACHINES 
PRESS LIKE THE PROS CM-500 PORTABLE 
With the Professional BLINDSTITCH MACHINE 

| Sitverstar troning System Buy from the Factory 
Retail: $329 Distributor and Save! 





| Special: $188 SPECIALS Retail: $799 
= | THIS MONTH Special: $598 ‘ 
fn SINGER f 4 
EE) . 
ry | 20U53 
| | $999 


JUKI _—_ 


TL-98E 
QUILTING 
MACHINE 

$895 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 





Also Available: T-500 
Portable Blindstitch 
Special Price: $495 








GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 888-505-4565 


ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
-MAIL: sewmachine@msn.com 
Established 1935 


BEST BUY SEWING & EMROIDERY MACHINES 
Home Source Credit Up to $5000, or $10 per Month 


Mint Poyren, 9O Dery lnierest Free, 10% Leroy 


ALLBRANDS.COM 


o . 
sewingmachinestore.com 
- 
embroiderymachines.com 
MAIL: 9789 Florida Blvd = Lowitiona USA 70815 
y= bac at ug 23-1783 TAX 7275-973- ini 
BUY RETAIL? OUR CUSTOMERS Dt 
WHY ‘BU RETAIL? OUR CUSTOME S DON'T 


Anexquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


y GINGERBREAD /TILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 










] = i, 
| a ey 
til 


=| 






MY TWIN 


Achieve the perfect fit with an H—- 
exact duplicate of your body SEZs 
and posture. | 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 








1-408-259-6044 ext.3 * www.mytwindressforms.com 


1578 June Avenue, San Jose, CA 95122-2272 
128 Page 


ott "Full Color 


Quilting Catalog: 
From America’s 
Largest Quilt Shop! 


Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send 
| your name & address today! Your catalog 
3 will be mailed without delay. Send to: 






T™ 


| Keepsake Quilting, 


Dept. TM 
) Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 


Le ES 
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BUBBLE JET SET 2000 


Permanently sets ink from printers 
$14.40 for 32 oz. bottle 


+ Prepares 64 sheets of fabric # 


Call 1-800-2-BUY-DYE P Om 
Chemical 6 Dye 


to place an order and 
get a FREE catalog 
www.prochemical.com 














Mothers and Grandmothers 
Shop at home for children’s fabrics. To receive one full 
year of four seasonal swatch mailings and a coupon 
for $5.00 off your first purchase, send $5.00 to: 
Dimples 
F Mail Order Children’s Fabric & 
8758 Townsend Dr y 
White Lake, MI 48386 

















nate 


HONEYBEE BLITTON 


Designer buttons 
From around the world 
Heirloom to Modern 
Fantastic selection 
www, honeybeebutton.com 





Sawyer Brook 


DISTINCTIVE 









|FABRICS| 


If you love dressmaking and tailoring 
withsome of the finest fabrics 
from around the world, 
you'll love our special collections... 


SILKS « LINENS *» RAYONS « COTTONS 
WOOLS - LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T + Clinton, MA 01510-0813 
800-290-2739 


www.sawverbrook.com 
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Will inl \ermont Fabulous! New! Mailorder Catalog - Retail Only 
300 plus pages * Fabrics - cottons, silks, linens, & 
DISCOUNT SEWING EQUIPMENT more Threads * Elegant trims & ribbons * 29 pattern 


lines * Books & magazines 


View our complete online catalog 
of bridal sewing & craft books: 
harpagonbride.com 
PO. Box 161125 

Rocky River, OH 44116 
1-800-295-0586 





Your Sewing & Machine Embroidery Headquarters 


It’s more than a catalogue, It’s an education. 
Full Catalog - $15.00 For Dolls Only - $10.00 


eat your 


‘E 


arpagon Sena SEWING MACHINES Add $5 for priority mail 
The catalog for creative brides headpieces & ‘SULKY SERGERS * PRESSES Create something wonderful from Someplace 
vailel . Dress Forms Wonderful-- Doll costumes, career fashions, 
3 $19.95+4.50 sth Rowenta DE-92 Christening gowns, and more! 
. - Threads « Stabilizers 4 A 
CABINETS Kiyo Desig 





SERCH 11 Annapolis St. - Annapolis, MD 21401 
} 410-280-1942 = Fax: 410-280-2793 
& MORE... Retail hours for walk in purchases Sat 10 am- 4 pm Only 
623 Concord Avenue — St. Johnsbury, Vt. 05819 Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 
¥ 1-800-451-5124 1-888-451-5124 
‘ 1-802-748-3803 


jean ae wireiiaeiaaan 


a 


Free Catalog 
mgi* Historical Clothing 
Patterns and Books 













‘Colonial 19" Century It's a TUNIC! oe eee ees eee 8 8 8 8 8 os ee 
Medieval Scottish 1's a DRESS!, . 
Smoke and Fire Co. : 


P.O. Box 166 
| Grand Rapids, OH 43522 
| 800-766-5334 www.smoke-fire.com 


Wildly Wonderful 
Wearables 
PO Box 495637 
Garland, TX 75049 
Toll Free 877-884-2787 
www.wwwearables.com 





vvoadPRO @ 


We can custom digitize your designs. 


4) s< Corset Fabrics, Bones @& Busks 
« Hoop Steel, Crinoline, Net 
2 Dyeable Silks & Cottons 










Finest Belgian Linens For Machine Embroidery 




















* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


* * 
For Table & Bed SewZone disks ep 
Up to 120” wide ThreadPro products ——. 3) 
eee, ed ~ Panther Lily . Mere? = 
Order line: 903-887-2322 109 Lorne Ave. East RR. #3 
See our web site Stratford, Ont., Canada NSA 684 = 
www.threadpro.com a Large Detailed Catalo gue $6 ah) 
iS http://www.farthingales.on.ca < 
PHONE 519-275-2374 FAX 1-519-275-2376 3 a 
Powered Walking Foot, great power, |)«" 
effective reverse, built-in welting tunnel, [es 
= : DZ) We ke We Me ACR CE CARN ACA GES extra long straight stitches (to 6mm). _. 
1 Pp | S Ly C O AT FROM R AGS Ss Information / Ordering: ©) 
| www.sailrite.com / email sailrite@sailriteccom [iL 
————s TO RICHES 8 800-348-2769, 219-244-6715, fax 219-244-4184 
| p » Stylish | Rs Four Harness and Sailrite LS-1, straight stitch $499 
| ULTRAFEED™ LSZ-1, straight & zigzi $699 
A Flattering ay) {| Two Harness : — — 
|) Comfortable Fgams 
; The sturdy construction of a Leesburg 
- Includes SiZes | Loom insures quality firmly made products. : 
| Petite thru | Improved for troubie-free, smooth and effi- 
| E cient operation. A few days of weaving will S| 
R “Large | bring back the small investment. 


pk & COMPANY 


1-800-594-9029 









SCRAPS - Call on availability! $16.95 pound + $4. 50s, s/h 
CUT SQUARES - six 9” x 12°- $24.95 , six 9" x 6”- $12.45 + s/h 
90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 
Sale going on now on ...don’t miss out! 
UltraS craps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at www.ultrascraps.com 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


‘. 
www.americanstitches.com 
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peters valley 


craft education ey, 


973-948-5200 www.pvcrafts.org 


_ Summer 2000 Workshops 


Over 30 workshops in fiber, 
surface design, and weaving. 
Visit our website or 
call for a catalogue. 








FOR CLOTHES THAT FIT 


DRESS _"* 
RITE © 
FORMS 


ALL SIZES 
ALL SHAPES i 
MALE & FEMALE © 


3817 N. PULASKI 

CHICAGO, IL 60641 
773) 588-5761 a ee 
( ee 


www.dressriteforms.com [mba 











Send $2 for Planning Scans , es 
Kit $ Fabric samples: ) owe 4 
HOMESPUN From 10 foot | 
Box 4315-T40 
Thousand Oaks CA 
91359-1315 7 
Or Custom-Made or Do-It-Yourself! 


MC/V Toll FREE 
eke lmee for: eSeamlessDraperies 
™ @ Upholstery | 
lainey ©@Slipcovers 
= ange © Bedspreads 
<a on ® Tablecloths 
1 No Seams © Wall-Covering 
lo Sew ®Clothing 
e Banners, etc. 


Shop online and save 


Wholesale fine apparel 
and craft fabric 
available by the yard 


www.fabricdirect.com 








The 51 Annual 


# Northeast Quilt Festival ® 
July 28-30, 2000 
Radisson Hotel and Conference Center 
Cromwell, CT 
TOP QUAILITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL. 
Workshops-Elinor Peace BaileyeMarianne 
FonseCarol DoakeLinda PooleNancy Johnson- 
SrebroeCharlotte AngottieAnd More. 
Corporate Sponsors- Fairfield Processing- 
Bernina of America-Husqvarna Viking-P faff 
$1.00 FOR BROCHURE — NEQA 2717 MAIN ST 
GLASTONBURY, CT 06033 
Paul or Ron Gattinella (860)}633-0721 
WWwW.SEWLAND-USA.COM 





















No, Ame e Maker Th 
arenes Gc by, 


parqiv? t seeks Capron 
ax Woven and Printed. i 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


PO. Box 43821 © Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


wing , @. Bridal 
Craft 


RIBBONS * INTERFACING * DOLL SUPPLIES 


QUILTING + BUTTONS + FABRICS + THREADS 


J) LACES + HARD TO FIND NOTIONS & MORE! 
Great Prices - Free Catalog 
Newark Dressmaker Supply 


Dept 718 @ PO Box 20730 
Lehigh Valley, PA 18002-0730 
www.newarkdress.com 


1-800-736-6783 











Marketplace 


FABRICS for THE GREAT OuTDoors 


You've Got The Outdoors Alf Sewn Lip ; 











Waterproof/Breathables, Nylon, “\ . 
Microfibres, Lycra, Rainsuit, Yukon & 

Polartec Fleece, Wools, Marine, Be 
Patterns, Notions & More! 


Send $2.00 for a Catalog to: | 
4560 Dixie Rd, Mississauga, ON, L4W 1N2"| 
http//www-fabrics-outdoors.ca 1-800-798-5885 
















*Free Brochure | r CV 
#22 Original Patterns A A 4 
*Fashion Shows & Classes a} (wv 4 A Z ' 
*Three Day Sewing Holidays ri yy = | 


NEW! 
Willow Grove Pattern #22 yu 


$16.00 plus $3.00 shipping ws 
Califomia residents add 7.5% tax \) — Y /i ts 





P.O. Box 1089 Petaluma CA 94953 
Ph: (707)781-9142 Fax: (707)781-9143 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
local machine dealers 
or from Darr, Inc. 

2370-G Hillcrest Road #121, Mobile, Alabama 36695 

alma@datasync.com Phone: 334-666-6102 

$20.00 ppd. include name and mode! 


of your sewing machine 
KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 





www.darrsewnotions.com 









MAKE IT SOUTHWEST STYLE! 


e Quilt Patterns & Kits 

© Applique Patterns & Kits 

' a) | 6 ® )=6Cross-stitch Charts, Kits 

ea) 0 ® «(Craft Patterns, Much More! 
‘a 28 pq Catalog, $300 

>| SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 













FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 


or sets and send payment in U.S. check or money 
order along with your name and address to: 


FADKRIC GILLEKRY 


146 W. Grand River « Williamston, MI 48895 
(517) 655-4573 
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Better Quality 


) Blocks —-Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Cail or Write: 
104 S. Detroit St.» LaGrange, IN 46761-1806 


toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 


‘childrens 
‘plass 


‘natural- Auris : 


| Quality European Desiguer Fabrics 


I 
I 

I I 
! tt your fiuger-tifes | 
'Since 1961 “Zea-Srgles Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 
Includedare Silks - Armani woollens-Embroideries-Lycra 
Microfibres-Stretch Cottons-Linens and much, more. 


Call 1-800-771-7599 
U.S. or Canada 


New updated Web-site 

Spring 2000 Collection 
Samples sent promptly www.tex-styles.net 
Mail orders filled E-Mail inquiries to 

Oakville, ON Canada fabrics@tex-styles.net 


April 3-9, 2000 Eighth Annual 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Fashion Show and Competition 


For Brochure end $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
anita Fe. NM 87501 or 
www.wearableart-conference.com 
Email roseal@thuntek.net 
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i 1 The Linen House® Online 


The largest selection of Belgian Linen on the Web: 


Fabrics & Household linens 
Fast-insured delivery worldwide 
Sample Cards & Swatch Service 
Unbeatable Customer Service! 


Belgian Linen 


http://www. TheLinenHouse.com 
Email:info@ TheLinenHouse.com 


BOXER PATTERN 


BACK-PANEL STYLE. 
VERY EASY-TO-SEW. 
A- S,M, L (34"to 44"). CLEAR ILLUSTRATED 
B- 1X to 4X 46" to.60)- INSTRUCTIONS. 

TIPS ON FIT FINE- 
C- 5X to 8X (62" to 76"), + TUNING. 


Multi-size groups 


Choose group & send $10.45 to: 
GRANDE PATTERN COMPANY 
2095 E Madison Ave, Dept T 


El Cajon, CA 92019 
(619) 441-1412 





modern, casual style 
www.fabriccollections.com 





NEW PATTERNS 







visafMC/ check | 
, 407-740-7737 _it 
CUTTING CORNERS 


930 Orange Avenue 
Winter Park, FL 32789 


2.00) ah 
F L da 6 fh” 








designs. 


Wholesale 


om 

Retail 

@ 1(800) 748-5144 
| Fax alls 466-9859 


Machine Embroidery Supplies| 
Threads, Stabdizers Ftc 








See ad index on page 93 for reader service numbers. 





ee Silk works 


' French wire-edged Ombre’ Ribbon PA. 
Wearable Art Supplies J 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $4.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 


i 
al 


COLLECTION BY CONI 
Designs and patterns created for the plus 


_| size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 "- 66"; WAIST 40” 
- 56"; HIP 48°- 70° 

SIZES 1X -- 7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 
PMB 128-TH 
2370 W.HGWY 89-A SUITE 11 | 
SEDONA, AZ 86336-5349 


Phone: 520-204-9362 


Bristol! Blouse #1207 


(Long & short sleeves} 


$16 plus $4.50 s/h 
Visa, MC & Checks accepted 


Patterns & Fabric 
RELL 


Textile Studio Patterns 
1552 Beach Street, Unit Q 
Oakland, CA 94608 


(510) 655-9161 race 
(510) 655-9160 Fan 


af Shetemiad for the Fashion Industry $22 
1 Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both ore Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
{CA residents add $2.00) 


P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 








See ad index on page 93 for reader service numbers. 


Ve have the best selection of outdoor fabrics available 





Fabrics, notions and 1000's of patterns lor: 


*Backpacking 





[ 
| | DK 68 
Skiing Nine Pocket 
. | Mountain 
*Climbing | a Baclien 
*Boating | “ Pattern 
i. with 
“Cycling Catalog 
“Retail & Whsle. $9.60 ppd. 
o3 
Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE, WA 98103 


Phone: 206 525-0670 FAX: 206 525-0779 


| www.seattlefabrics.com _ 





HEMP 
TRADERS 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
% 100% Hemp * Colors 
*k Hemp Blends %* Custom Dyeing 
* No Minimums ‘* Immediate Delivery 


Call for Free Swatches 


2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 
www.hemptraders.com 
Ph: 310-914-9557 Fax: 310-478-2108 


www.e-sewing.com 


Great News! 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


. www.taunton.com 





Make your own HATS & GLOVES 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 


Pattere % Stadia 


P O Box 15874 
Cincinnati, OH 45215-0874 
(543) 821-HATS 


www patternstudio com 


pstudio@patternstudio com 
RENAISSANCE 


© PitTons E 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962, Phone: 530-692-1663 





-Multi-Sized Patterns for 
Men & Women 

- Complete and Easy 
Illustrated Instructions 

- For All Sewers 

- Brochure $1 or FREE with 
Order 

- VISA/MC/Discover 


105 Flare Pullover $8 + $2.50 s/h 


An easy pullover style with gently scooped neckline and 
3/4 length sleeves softly flared below elbow and again at 
hemline. Misses Sizes XSM - XXLG. 


Silver Lining Designs” 


PO Box 461084 
Aurora, CO 80046-1084 
PHONE: 303-627-6184 





CHANCHANKO VEST #2006 
_ © Multisized: Small through XXL _ 
¢ Longer length back 
oe Three style versions to embellish 
¢ $10 plus $2 s/h per order 
MOMPE PANTS #2005 
* Multisized: Small through XXXL 
¢ Elastic waist; inseam pockets 
¢ Extremely comfortable 
* $8 (no s/h if ordered with vest) ‘ia 
| Pattern brochure $1 or FREE with order =| | 
| Washington residents add 8.25% tax [ | 


Check or Money order only to ae 
Carol Lane-Saber Designs 
PO Box 65487; Port Ludlow, WA 98365 
Phone: 360-437-0576 (fax 2859) 
E-mail: saber@olympus.net 
http://www.olympus.net/personal/saber 








Marketplace 


$17 + $2 S&H 
Check or MO, Viso/MC 


Includes Five Skirts 
Hip Size 32”. 50” 


BROWN PAPER PATTERNS. 


- = - = = * - - - * a = = a 


Pattern Packages for Simple Style 


SKIRT PACKAGE ONE 


www. brownpaper patterns.com 


1 800 575 9256 


Need fabric, patterns, supplies in a 
hurry? Shop online today at: 


www.quiltsonline.com 


or call today for your 


FREE CATALOG 


1-800-881-6624 = “*y<o0 


—— 


| Hand Selected Fine Fabrics cee te 


CATEGORIES: \ eA Cae, 
a) WOOL & CASHMERE; i ed 


f =. 
b) SILK: c) FINE COTTON; ie | \, er 
d) LINEN & BLENDS ? - 
A \ 
i 
Les Fabriques Pa 
142? Seminole Trail, 


e) SPECIAL REQUEST # 
~ i] 
loll Free) (877) 255-4899 P ile ) 975-0710 


a} 
4 


name, address and $5.00 per 


For your swatch selection send 
category to: ‘SC am 
Charlottesville, VA 22901] 


Located in Historic Charlottesville / e-mail: ttabriques@aol.com 


Designed to 
Your Needs 









SEWON STICK ON IRON ON 
\\e// Small or Large Orders Welcome 
J” Excellent Prices * 6-Day Service } 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for 

Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Label Mfg ‘PO Box 640371 -Miomi, FL 33164-Fax 305-949-2602 
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Marketplace 


Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 
European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada * VOW 2C4 
Phone (250) 286-6451 * wwwfabricstudio.bc.ca 





'N.Y. THEATRICAL SUPPLY, INC. 


Stretch Fabrics & Feathers 
+ Gees Mail Order Welcome 
rheatrical 

—- Ta FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 













263 West 38th St., Store #3, 
New York, NY 10018 





Distinctively Yours 


Fine Table Linens 
Ready for Your Embellishments 
Placemats ~ Napkins ~ Guest Towels ~ Pillow Cases 
Call 1-800-290-2739 for details. 


P. O. Box 1800 
Clinton, MA 01510-0813 
www.sawyerbrook.com 


#107 CuddleCoat. Unlined 
wrap coat with shawl collar or a 
hood, angled patch pockets, a a 
optional tie belt. Deep inverted | = | Pa 
back pleat adds style and com- ; 4), \/ #7) 
fort. Great for polar fleece, i‘, 
berber, felted wool, or similar | 

fabric. Above knee or mid-calf | \ 
lengths. Muttisized XS-M-XL- 
XXL. $12 + $2.25 postage. 9 -e. 


PH: 426/868-3077 


Now you can order online! 
www.encoredesigns.com 












CS/ANS” 


Enéore De gns 2527 225th Pl. NE Piedmond, WA 98053 


‘PERSONAL PATTERNS » 


Pattern printing software | 


NEW ** Splact from hundreds | 


of patterns and then redraw them 
any way you want 





http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl | 
New York NY 10003 | 
(800) 605-7460 (212) 929-6204 | 


Ne E-mail- wisinc@wtsinc.com ft 
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Hf ELEGANCE UNLIMITED, INC 
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al Ot ee 


- Hundreds of large 4” X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 







The Finest 
Fabric Store 
Brought 
to Fou 


Anne Powell Ltd. 


Chatelaines: Utility to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 

Mention this ad and receive a 10% discount! 


| Colour Catalogue -$5 
| (free with order) 
| Shipping - $3 
| Overseas shppg. - $5 
| Florida residents, 
| please add 6% 

Sales tax 


m= Visa/MC: 
4 1-800-622-2646 
et PO Box 3060 
Stuart, FL 34995 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 


since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 


AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 


MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www .uticathread.com 









See ad index on page 93 for reader service numbers. 


r Bargain > 
' Books | 


eSave up to 80% on recent publishers’ 
overstocks, imports, reprints. Hundreds 
l of new arrivals monthly. l 


| ¢ Savings you'll love on a wide selection of | 
current books and best sellers! 


I ® Needlework, Arts & Crafts, Cooking, Nature, I 
i Gardening, History—over 60 subject areas. | 


| Free Catalog | 
| 1-800-677-3483 


6165 Oak 
HAMILTON fi; Village, CT 06031-5005 


Dn es oe A oo 

















Pattern Converts to 
B 530 Swimwear! 
$12.90 Ask how 
d. with 
re pattern 
BRA- 
MAKING FIT & 
SUPPLIES MEASURE 
& PATTERNS. Back Hook Underwire DIRECTIONS 
ILLUSTRATED 32A to 40DD ARE INCLUDED 
BROCHURE $1.00. WITH PATTERNS! 
FABRIC SAMPLES $1.00. BRA KiTS AVAILABLE! 
VISA & MASTERCARD OK CALL TOLL-FREE 1-888-739-3526 


ELAN PATTERN COMPANY 


534-T SANDALWOOD ORIVE, EL CAJON, CA 92021-5455 USA 








NOW! IT’S EASY TO SEW! 


Learn Sewing/Dressmaking at home! Unique home 
Study program teaches new speed up methods and 
factory siiort cuts. Brings home sewers and pro- 
[fessionals up to date. Starts beginners off right. & i 
Save Money-Make Money-Sew Professionally! P 
Ibi 4 == » \ I 








loma awarded. Free brochure. 

j VRITE or CALL TODAY! 1-800-326-9221 . 
Lifetime Career S fH 710340 a ee 

p01 Harrison St., Archbald PA 18403 _——_— ~ J 







| ¢ uture 
Ag. Designer 


Ke Fabrics 


Large — 
Selections of: | 
Wools - Silks - Bridal i 
Ultrasuedes - Faux Furs 


Magine Mart 


| ¢ ie 
1431 W. 117™ St, Cleveland, OH 44107 — 
(216) 226-6484 o 
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Discover 
the joy of sewing and quilting— 


maybe for the first time, maybe again— 
with I-can-do-that notions for quilts, 
garments, accessories and gifts. 


Discover 


Nancy's Notions 


Free Catalog 
1-800-833-0690 


www.nancysnotions.com 9844 


2S DiGae FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% WOOL RIB KNITS - 30 COLORS - $5.95 / YD 
OVER 30 COLORS - $5 SWATCH FEE (REFUNDABLE 
WITH ORDER) VISIT WWW..GIS.NET /~DICARLO 
(617)426-5749 15 TEMPLE PL , BOSTON, MA 02111 














—— = 


'" RS 
'WAISTED 9S 3 









a= 


EFFORTS; i 


An Illustrated (wide to Corset Makin 


Finally, all you ever wanted to know= 
about corsets and their construcnon, Th 


techniques ol MCASUIPLig. CUETIN, fietarngyy 
corsets from the 16th to the 20th ; 
century plus twenty corset patterns(1 382 


- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 














XKanisha Collection 
by Lyla J. Messinger 


e Also includes tunic, 
skirt and duster/dress with 
bias godet at hem 


e Soft shawl collar 


Multi-sized XXS-4X 


$18+3 S&H, MC, Visa, 


Check or money order yao 


L.J. Designs 

P.O. Box 21116, Dept. T 

Reno, NV 89515-1116 © (775) 853-2207 
Send long SASE for catalog of other patterns 
www.sewnet.com/!jdesigns 





O 





Pricing Without Fear Is Here! 


i pe All you need to Price 4 Profit 
1 $16.95 + s/h $4.75 Order Today 


1-800-795-8999 
www.collinspub.com 
Collins Publications 










VINTAGE APPAREL 
&° ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4. post- 
paid. Corsets, bonnets, hoopskirts, fans & 
score, paper dolls, flags, books, toys...and more! 
seme PATTERN CATALOG. $7. postpaid. 
if ~Over 1000 patterns available for 
/ Victorian & Edwardian clothing, plus 
+" Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenpore, IA 52801 
_ Phone: 800-798-7979 © Fax 319-322-4003 # 
— CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 




















A club for ribbon lovers with 
regular shipments from Our 
new and vintage collections of 
fe ieititeltt- French ribbons. 


‘To JOIN: 
* visit us at www.theribbonclub.com 
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B Garment Styler 


p<. for design and patterns 


- e Stitch Painter 


for any craft with grids 
IBM, Mac & Amiga 
¢ catalogue $1. 


Cochenille Design Studio 
P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(858) 259-1698 
http://www.cochenille.com 
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Marketplace 


Z.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA@, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


Che Hace Museum 
Antique tace on display 


Displays changing every 3 months 
Open year wund - Sue -Sat 11-4 
Speciak group. tewis on request 
Lace butterfly t-shirts 
CUntique needle and lace tacts 
Christmas exnaments 
Beads, lace supplies, books, and laces 


The Lace Museum 

SIE (408) 730-4695 
Go i 
+ 
Wisasckis 


Sunnyvale, CU 94086 





ANewPatern trom  o—-—--——————————— 
fed 
Furopa Blouse 


Elegant, classic clothing with 

a contemporary twist iF 
e Simple to construct aA 
e Fits many figure types 


© Includes informative 
designer tips 


Sizes 6-26 





Fred Bloebaum 
4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 





Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 


sewgrand vet Pathan [eres ‘ 
1 Lifestyle Patterns for Sizes 12 to 26 i 


Sewgrand Patterns 


SPECIALISTS IN FIT AND 
FASHION FOR SIZES 12 T0 26 


e< Pants that fit 


e< Woven tops & dresses have 
four common alterations 
already done for you 


oe Multisized 


Send $2 (refundable) f or catalog to: 
Dept. T 

P.O. Box 1719 

Blaine, WA 98231-1719 

or 

Dept. T, # 272 

185-9040 Blundell Road 
Richmond, B.C. V6Y HK3 


#502 Sheer Joy 


For online catalog 
www.sewgrand.com 
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Marketplace 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES 1! 
ANALALLUIISILIC TMI 


800-742-4289 


TOUR GROUPS 


8) PREADLEART WELCOME 


@ Feb 25-27. Sewing Quilting Expo 
Santa Mateo, CA 
Sewing & Stitchery Expo 


Pullayup, WA 


@ Mar 2-5 


@ Mar 9-11 Sewing & Craft Festival 


Pomona, CA 
TreadleArt 
www.treadleart.com e-mail: treadleart@treadleart.com 


25834 Narbonne Ave. 1965 Mendocino Ave. 
Lomita, CA 90717 Santa Rosa, CA 95401 


310-534-5122 707-523-2122 


lassitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advertising Department, PO Box 5506, 
Newtown, CT 06470-5506, or fax to 203-426-3434. 
Deadline for the June/July, 2000 is March 10, 2000. 


BOOKS 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd St., Mineola, 
NY 11501. 


BUSINESS OPPORTUNITIES 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placements and Oven Mitts. Rush 
$1 00 and self-addressed stamped envelope: 
KITCHEN CRAFTS, Box 2310 TH, Vacaville, CA 
95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing Baby Bibs 
and Burping Pads. Rush $1.00 and self-addressed 
stamped envelope. AMERICAN HOME CRAFTS, 
Box 700 TH, Vacaville, CA 95696. Visa/MC. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Rush 
$1.00 and self-addressed stamped envelope: City 
Capes, Box 2095-T, Vacaville, CA 95696. Member 
Vacaville Chamber of Commerce. Visa/MC. 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush self-addressed stamped 
envelope : Home Assembly—TH, Box 216, New 
Britain, CT 06050-0216. 


$456.25 WEEKLY SEWING BABY BIBS! For 


information send self-addressed stamped envelope 
to: Stuff-4-Kids, PO. Box 1060, El Toro, CA 92630. 
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Foxfibre® Colorganic® Cotton 
vA ‘Colored by nature in the cotton boll itself. 


a » Yarn & Sliver samples $4.00 FOX FIBRE 
\.| Fabric samples $6.00 


W a 
* VRESEIS LTD. PO Box 69 


Guinda, CA 95637 or www.vreseis.com 
MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 


— 
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> AAAAADAAAAAAAAAAA 


North Jersey's largest fabric/quilt shop. 
BERNINA? EJ] SEWING MACHINE 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts, 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 


African Fabric Club; 
Marionette Puppet 
patterns: ethnic quilt 
‘and applique patterns: 
Australian cotton: 
BALE rayon. 

Wwww.uniquespool.com 


Ol .. 
S& WwNoukr 
i aN Se, 


& (707) 448-1538 o 
Send LSASE (2 siamps) for 
catalog to: 


407 Corte Majorca, 
Vacaville, CA 95688 











BUTTONS 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE @Prodigy.net 


BUTTONS GALORE Dress-it-up buttons and embell- 
ishments discontinued. For catalog write: PO Box 
129, Voorhees, NY 08043. www.dressitup.com 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call for information. Full color 
catalog $25.00 plus 4.00 S@H. MARILYN’S BUTTON 
SALES CO., 10121 Evergreen Way #1628, Everett, WA 
98204, PH 1-800-422-1434, Fax 800-859-6710. 


CLASSES 


LEARNING VACATIONS in the Green Mountains of 
Vermont. Quilting, Spinning, Rug Hooking, Weaving, 
Decorative Art, Early American Decoration, 1000 
courses offered June-August. Free catalog. Fletcher 
Farm School for the Arts and Crafts, 611 Route 103, 
South D4 , Ludlow, VT 05149. (802) 228-8770. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y6, 101 
Harrison Street, Archbald, PA 18403. 


DYES & FABRIC PAINTS 


DYES AND FABRIC PAINTS for surface design. Call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
brochure. www.prochemical.com 


EVENTS 


20TH ANNUAL FABRIC FESTIVAL. Art-to-wear ju- 
ried competition & fashion show, June 9 & 10. Infor- 
mation: Alice Busse, (619) 296-3161. 





See ad index on page 93 for reader service numbers. 


Full Sheet of POC CTC) 
fechniques for sewing with 
COTTON /I YORA 

—— 
Patterns'12 + wh Contact 

lor FREE brochure & 
IQ swatches. Visa/MC/AE 


chece: 7.0. accented 


gure Jonéon Patierne Fit Great 
—— 
PO Box858/ Royal Oak, MI 48068 
948-547-1080 / Fax (248) 543-4037 
email: jonson31i@aolcom 
wwwsewnet.com/CPatterns 


Luxurious Designer Yarns for hand knitters, machine 
knitters and weavers. Competitive prices, exotic textures, 
over 400 exciting colors (regular line) plus mill ends. 
FREE INTRODUCTORY PACKAGE. 

ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http://www.erdal.com e-mail at erdal@idt.net 


FANTASTIC FIBERS (March 25-May 6, 2001) Na- 
tional Exhibition. Slides and resume April 1 - June 
30, 2000. SASE. Art quilts, rugs, sculptures, baskets, 
wearables, beading, embroider, paper. Catalog. Yeis- 
er Art Center, 200 Broadway, Paducah, KY 42001. 
<yacenter@apex.net> 


FABRICS 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-85 2- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


LOVE TO COPY KARAN, KLEIN AND UNGARO? 
Free newsletter offers designer sewing techniques, 
fabrics and advice on putting it all together. Visit 
www .Stardustfabrics.com 


SILK BATTING! Various sizes. For information write 
or call: Richland Silk Company, PO Box 311, Palmyra, 
MI 49268. (517) 263-4756. E-mail: 
richlandsilk@pocketmail.com 

ERRRERERER EQ I ace |gnd .cOMm* *** eee RRRRRRRRE 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


CHENILLE—new yardage, beautiful colors: pink, 
yellow, blue, lilac, sage, florals. Several styles-stripe, 
windowpane, dots and more. call (612) 943-8410 or 
visit www.chenillemagic.com 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for brochure to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 
www.ahkimono.com 


Classitied 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
Catalog $3.00. LeFilet, 610 Locust Street,Oak Harbor, 
OH 43449. 1-800-878-5495. http://www lefilet.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas. 


www.secretworkshop.com SHOPPING ON-LINE? 
Hoffman, Debbie Mumm, Patrick Lose, Moda, RJR. 
Secure on-line ordering. Visit today. 


Advertiser Index /Reader Service Intormation 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creataive needs. Large self-ad- 
dressed stamped envelope brochure, “IM 
STUFFED”, Post Office Box 432, Richboro, PA 
18954. Phone 215-322-8946, Fax 215-396-9599, 


LYCRAS*NOTIONS*PATTERNS* Fabrics and pat- 
terns for swimsuits, lingerie, skating, drill team and 
dance costumes. A fantastic selection of lycras, pow- 
ernets, glistenets, tricots, notions, underwires, bra 
cups, etc. Quantity discounts available. Color 
swatches $2.00. Regular Catalog—$2.00. FABRIC 
DEPOT, P.O. Box 411, Garwood, TX 77442. Phone 
or Fax (409)758-3100. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


MISCELLANEOUS 


NEW! ACID-FREE storage for Needleart, heirloom 
quilts and dolls. Wedding/christening dresses. Muse- 
um quality box and tissues. Call Craftgard toll-free. 
888-878-1212 www.crafigard.com 


THE QUILTER’S CHAIR for any handwork. See us on 
Lap Quilting with Georgia Bonesteel, Series 1000, PBS 
or www.quilterschair.com Call 1-800-303-9009. 


Use reader service card - 
inside back cover. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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SEWING AND 
FASHION AT SEA 


by Greg Dill 


In my dusty collection of anti- 
quarian books about the sea, there 
is one leather-bound seaman’s 
manual that speaks volumes about 
the sewing skills of sailors (and 
the value of books) in the early 
19th century. The book is an in- 
struction manual intended to teach 
seamen the fine points of fighting 
with a cutlass, properly loading 
and firing a cannon, and engaging 
other sailing vessels in combat. 

While the manual has provided 
me with valuable research material, 
its most compelling feature may not 
be the text, but a ripped page. From 
those days before cellophane tape, 
a previous owner has left us with a 
vivid appreciation for an essential 
skill not covered in this book: the 
ancient art of sewing at sea. 

The ripped page was repaired 
lovingly by drawing the edges to- 
gether with a very delicate and neat 
stitch called a “sailmaker’s darn.” 
The mend is still holding after al- 
most 200 years of page turning. 

I suppose a sailor’s skill with a 
needle and thread should not have 
surprised me since he has been 
cutting and sewing sails for at least 
4,000 years and probably longer. 
And he has always used worn or 
discarded sail material for sewing 
personal clothing. In the Royal 
Navy of the 17th and 18th cen- 
turies, one afternoon per week was 
designated as “make and mend” 
time so that sailors could repair, 
design, and sew new clothing ap- 
propriate to their shipboard duties. 

Those fortunate few who could 
afford to buy ready-made clothing 


did so at appointed times from the 


“slop chest” (yes, slop and sloper 
are etymologically related). The 
chest was a veritable “boutique in a 
box” under the supervision of the 
ship’s purser. By an admiralty order 
of 1706, the slop chest was to con- 
tain a number of specific garments 
for the seaman, made to surpris- 
ingly rigid specifications, such as: 
“striped shag breeches, lined with 
linen, with three leather pockets 
and 14 white tin buttons, the but- 
tonholes stitched with white thread, 
at the rate of 10 shillings, 6 pence.” 

In reality, few poor sailors could 
afford such expensive clothing, and 
so their only recourse was to save 
up bits of cloth from discarded 
clothes and sails, piecing them to- 
gether to make quite serviceable 
items of apparel. When closures 
were not available for their cre- 
ations, they carved bits of bone or 
ivory into decorative buttons or 
toggles. Garments were water- 
proofed by applying tar to the fab- 
ric’s surface, giving rise to a sailor 





being called a “tar.” Thus, necessity 
forced the sailor to develop stitch- 
ery and tailoring skills not only to 
repair his vessel’s sails but also to 
adequately clothe himself. 

One of the sailor’s most memo- 
rable pieces of clothing was designed 
by Captain W. Washington of the 
Royal Navy in 1825. Washington 
decided his boat crew would look 
much smarter if they wore matching 
short, white-and blue-striped jackets. 
This unofficial habit was a radical 
departure from the serendipitous 
dress of crewmen who had sewn 
their own clothes. The “uniform” 
became so admired by other cap- 
tains and visitors to his ship, HMS 
Blazer, that the garment was widely 
copied, became a fashion sensa- 
tion in civilian society, and quickly 
earned the nickname “blazer.” 


Greg Dill is a nautical-history writer for 
Ocean Navigator magazine (U.S.)} and 
Cruising Helmsman (Australia) and lives 
in Dartmouth, Nova Scotia, with his 


sewing-fanatic wife, Donna. 


Drawing: John MacDonald 







Your projects deserve the professional finish 


Rowenta | 


When only 
a professionali 
finish will do: 


the Rowenta Steam Generator can offer. The 

lightweight iron combined with a 

separate 33 oz. water tank allows for hours 

of steam on demand, without refilling. 
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